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The generation of artists of the 1980s was
the Soviet Union’s last and independent Georgia’s
first. Even long before the country gained its inde-
pendence, this generation had had the opportunity
to learn from the information which filtered through
from outside as well as from internal information
which had been made “taboo”. The problem of Re-
alism (be it Socialist Realism or another) no longer
existed in art for its followers, whereas when deal-
ing with reality they addressed non - real worlds
— particularly as the stage of Abstraction remained
to be overcome.

In 1987, the works of four young Georgian
artists — Irakli Parjiani, Ketevan Matabeli, Gia
Bughadze and Levan Choghoshvili — were exhibit-
ed in Palermo. This was one of the earliest break-
throughs of artists from Georgia, a country which
was still struggling to regain its freedom. Matabeli
in particular, despite being part of a generation
of artists full of successful and talented painters,
found her own and very distinct place.

Unlike in the West, feminism never devel-
oped in Georgian art. There was simply no basis for
it — neither in Soviet nor in independent Georgia. In
Matabeli’'s art, however, one can nevertheless feel
a feminine form of “aggression”, more precisely
a feeling of boldness which is normally not asso-
ciated with women due to the inclination towards
stereotypes. When trying to find themes detached
from reality, Matabeli sought inspiration in the
work of Galaktion Tabidze, Bulgakov, Maeterlinck
and, above all, Rustaveli. By using their thoughts,
she was exploring abstract, unidentified worlds -
both external and internal to herself. An enigma
of a sunny night occupied her mind in those days.
Her search was directly revealed by her symbol-
ic works. She was painting and at the same time
filling the space between the images with inscrip-
tions. In order to find a new artistic approach,
Matabeli began to work on complex, textured art
forms. She was expanding the colour white’s po-
tential for expressiveness. Later, elements of rusty
metal and burnt wood were added to the textures
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of canvas and colours. This is how one of Matabe-
li's forgotten, bold and abstract series of assem-
blages was created. When creating her famous
views of Old Tbilisi, instead of painting them from
nature she would use old photographs and “re-
vive” almost vanished landscapes. This search for
inspiration led Matabeli to the correspondence and
photographs of her grandmother and her grand-
father, who was executed in 1937. Her own past
became a new source of inspiration and research.
Family relics kept in a chest and brought up from
the cellar enabled her to touch her past. Old edi-
tions of the Gospels and prayer - books introduced
the book in general to her art. The books Matabeli
has made herself (which she calls folios) are not
meant to be read or leafed through. As an artist,
she creates texture which requires to be touched.
During her search, her attention was drawn to old
game boards, which gave rise to a series devoted
to backgammon, chess, playing cards and dom-
inoes. Matabeli adopted a multi - layered and
textured form of narration. In order to create her
series of collages and assemblages, she developed
a very original technique (which includes a process
of scorching). These works intuitively combined the
artist’s thoughts and impressions and above all her
desire to grasp something unknown. This is why
the inexhaustible and infinite theme of the Knight
in the Panther’s Skin ran through her art.

Despite their deceptive “femininity”, Matabe-

li's collages and assemblages sometimes reveal a
bold and “criminal” aggression. She breaks, tears,
demolishes order and builds new worlds in which
relations between events and facts (textures) are
created with only an artistic (or childish) intuition;
whereas the source of artistic orderliness she has
found can only be discerned in the structure of
those old objects which represent dimensions de-
posited in her memory rather than pure nature.
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When trying to find themes detached from
reality, Matabeli sought inspiration in the work
of Galaktion Tabidze, Bulgakov, Maeterlinck and,
above all, Rustaveli. By using their thoughts, she
was exploring abstract, unidentified worlds—both
external and internal to herself.
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An enigma of a sunny night occupied her
mind in those days. Her search was directly re-
vealed by her symbolic works. She was painting
and at the same time filling the space between
the images with inscriptions.
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COMPOSITIONS ON THE
THEME OF
SUNNY NIGHT

JomOMO, 33980, H80 / gouache and indian ink on paper

1982
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ILLUSTRATIONS TO

“THE KNIGHT

IN THE PANTHER’S SKIN”
BY SHOTA RUSTAVELI

Jomomo, 39080, HYJo / gouache and indian ink on paper

1983
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When creating her famous views of Old
Thilisi, instead of painting them from nature she
would use old photographs and “revive” almost
vanished landscapes.
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Hommm, H9339Mo / tempera on canvas

1987 - 1989
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In order to find a new artistic approach,
Matabeli began to work on complex, textured

art forms. She was expanding the colour white’s
potential for expressiveness.

3Ma3MB0G0Jo0
COMPOSITIONS

o6 ggmo Hogbolo / mixed media

1989 - 1993



S

'.:_? F

W/



















84

o
9]
<
o
o















133X140













39993, hoemmb o Lomgdoggdel ogoddyésl
99196310 63060L o go8m3Bgoco bol
9e939b(hgdo dggéns. sbg 3g0ddbs ool géon -
Sémo 303058363@0, 8063@3@0 obbd)&)od(bn@o
oboIdemoggdoL bgéos.

Later, elements of rusty metal and burnt
wood were added to the textures of canvas and
colours. This is how one of Matabeli’'s forgotten,
bold and abstract series of assemblages was
created.
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THE ARTEFACT OF
PERFORMANCE:
MANANA SURMAVA'S TV
PERFORMANCE
DEDICATED TO RAINER
MARIA RILKE

B9 gnmo H9dbog3o / mixed media

1994
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Matabeli adopted a multi-layered and tex-
tured form of narration.
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o6 ggmo Hogbolo / mixed media
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During her search, her attention was drawn
to old game boards, which gave rise to a series
devoted to backgammon, chess, playing cards
and dominoes.
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THE SERIES
“GAMES”

o6 ggmo Hogbolo / mixed media

1994
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BY SHOTA RUSTAVELI

B9 gnmo H9dbog3o / mixed media

2009 - 2011
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Old editions of the Gospels and prayer-
books introduced the book in general to her art.
The books Matabeli has made herself (which she
calls folios) are not meant to be read or leafed

through. As an artist, she creates texture which
requires to be touched.
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bomgsbm gemogdgogdo Botlyemansb “dgbgdel”
bodyoemgdol sdemggeoo.

This search for inspiration led Matabeli
to the correspondence and photographs of her
grandmother and her grandfather, who was
executed in 1937. Her own past became a new
source of inspiration and research. Family relics
kept in a chest and brought up from the cellar
enabled her to touch her past.
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Winner of the Shota Rustaveli State Prize

Honoured Citizen of Tbilisi

Studied painting at the Thilisi State Acad-

emy of Arts

Joined the Georgian Union of Artists

She taught at the A. Pushkin Teacher
Training College. In the same years and
since 2015 she teaches at the State
Academy of Arts in Tbilisi
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She participated in symposia:

Khobi
Bakuriani
Senezh
Winterthur

Main books:

M. Lomidze, “History of Georgia “ (1995,
not published)

“The Knight in the panther’s skin” pre-
sented by Keti Matabeli, Tbilisi

“The Knight in the panther’s skin,”
miniature gift edition, Art Development
Foundation IMT, Thilisi

“The Knight in the panther’s skin,”
translated into Hebrew by B. Gaponov,
designed by S. Kintsurashvili, Art Devel-
opment Foundation IMT, Thbilisi

She worked on the design of televised

plays and theatrical productions:

“The Poetry of Rainer Maria Rilke,” di-

rected by M. Surmava, the | channel of

Georgian TV

“The Album of Don Cristoforo de Castel-
li”, directed by N. Gagnidze, at the Lado
Meskhishvili Kutaisi State Theatre

André Mauroi, “Here it snows white on
the trains,” directed by M. Surmava, the
experimental scene of the Sh. Rustaveli
State Theatre
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Personal exhibitions:

Thilisi
Paris
London
Tel Aviv

Warsaw

Group exhibitions:

Tbilisi
Tallinn
Palermo
Moscow
Osaka
Genoa
Bellingen
Ulm

Tel Aviv
Paris

New York
Barcelona
Zurich
Brissago
Amsterdam
Friedrichshafen
Ingolstadt
Munich
Philadelphia
Baku

Berlin

Her works are held by:

The Georgian National Museum

D. Shevardnadze National Gallery;
Private collectors in Georgia, the United
States, Russia, Germany, Switzerland

and France.
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