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0O HoLHYM07do 2017, mobodgpdmag bgemmgbgdol 3g-10 bogMmodmmobim
309mq9bo 3080mY®0 bgemmabgdol, Mgb3ol (craft) o EoBo0bol oommmal,
3om Im®0L 30380Mgol, 9Mmobgmdo HMObLRMGBnMmYdOL O 03 BMEBBY obomo
8oboo®mLol dogdol 9dmabgods. 3080my® bgmmmgbgdodo, 0bgzg Mmam3
®0603906mM39 LAY MYB3LO O EOBO0630, 3Mb3MH Yo Tobocmgdols
139300303900 Fobolioomgdmgdo domo godmygbgool BnbIEeY® o gmghozn®
9gbodmgommdgol 3obladma®moggh, bmmm domo bobmgdo sbogmo Boboombols
™0099HgdL §abob.

No10 Gmam®E 30dmagbol bomoy®mo, obobogl bogbgdol, dobogmgdol o
4h99bH9g00l 639G E00L 3GMogho3ol, HMIgMOE, 3MMgdhol Mmgdodh®o o
0©IMMM0YOH0 EdH30MMN30L 3003, MO30LYROMO MZomgadmbahgol
3O RMGIoEOE 890demgdo 3odmgoygbmom.

93069 06M®3oE00 BgLodmgdgmo 33emg30L bhodhmomgdolmagol: dob 8939a,
o3 0M0¢hbgMad 0LbHME03ML3d O RMMMLMARMLIS .3. 3MM0b33y©d>
®030b 60gbd0 ,,bgmmm3bgdoll 3M0bi03gde” (1938) bgemmabgdobo o Mybgol
Jm®0l 3oblbgoggdgdol odybihgde goEobysoho, M9B308 momgmlb y3zobo

3emobdg 3oonboigme. 030l ghmgmm doBgdo Mgbgzol Ludmmmm 3Mmydhol
BY6J30mbommyd Mo LobgmEIdME. ddob, ol boyznbol 1960-1970 Bemgddo,
3M6393(hoe0830b 3ob63000MYdoLlmob ghmo, babgmmgbgdm 3Mmogdhozol
»00930h 9000085300 gFd(HO, HMEILOE ,bIMMIOL” 3MBEOL LogoMmgdad P3obo
3emobdg goonboigmea. dbgogh gobgomomgdol bgemmgbgde, sbooo, dombgm
0730600 ,H90-3900LdE* PYFOEEMEL. dGOHOLAHYIT bozgmomo badydggtgools
99LogddbgmoE bbgo 03006930l PYbatMgdol godmygbgdo onBYgl. 03 EHOHML
©o06gm ©oLgnboog 0d0b dgbobgd, My 30L 939m3bmEL bddmmmmE bgemmgbgdol
00 3Bom 9999bocmo bobotdmgon, d9abMmYgdgmL MY 0oL 23HMML? HMob
doMAHoL 1967 Bemol 36mdomado gbligd ,,03dhm™mol LogzEnmo®, d3hmEOMBNL
Bogomboi 9339398 ooygbo. bbgo 3608369cmmM306 0YgdMb ghmoE dodAHob gbgdo
BoYdOM0 0gm 03089, HMI dGME 9OMO d3HMMO d& J3bol obol o Y60 omMUL,
o M™™3 630063090 653700 P339 EOFMMIYOYMO 06RMEIOEOL O
2300M(30Y0900L dbogmo 60369000, MoLog Pod®mo30 db3gdHo gobodoMmmdgaL,
900 3mGOL 3P HIOPMO dMEYTYEMIO o Fogn®gogmo, (30370mHM0
bgemm3bg00l 890mbg9330, MoEadb doMAHol gbly mohgMoh Mol gbgdmo)
OHMIYMOE ,080036M90L" BodYdgzoML.

30890myM0 bgemmgbgool o Mgb3z0L YO ®MogMmmdaL obhMm®m0odo HHoEoEN0L
3030 BoMImMgool Yoddo3o 3ogomomod: bamgbogn dobogmgonm dggddbowmo



19969430m Logbgdo, Fobogmol 30M3gmoEo 60867 Yool Lobnboodmogamo
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0 LEEoOMYM 393003 96emOL o E0B20B0L WYBI0MbamYG ML
VO009OHNZ03em9b900L o YO MoghmEgbomdnl (flux) dbohztmymo 33mgge.
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ART CRAFT DESIGN

Artisterium’s 10th International Exhibition of Contemporary Art is dedicated to
the dialogue between visual arts, craft, and design. In so doing it explores the
important links between physical form, material and thought, and the ways of
transforming one into one another. In visual arts as well as contemporary studio
craft and design, it is the specific characteristics of materials that determine their
functionality and aesthetic meaning. Thus their synthesis can also create new
objects and completely original content.

No10, as the title implies, reflects the practice of enumeration in the philosophical
structure of materials and text. It aims to lead them beyond the usual themes and
ideologies to a more solid platform of free self expression.

The British historian and philosopher R. K. Collingwood, in his book “The
Principles of Art” (1938) redefined the differences between art and craft by moving
the latter more into the background. The pure functionality of craft was identified
as one reason for this division. In the 1960s and 1970s, this was added to by the
popularization of conceptualism, with its “dematerialization” of the artistic process
and removing the need for a physical “hand.” Of course, Marcel Duchamp’s
“Ready Made” was also to “blame” in such a development. Artists began to use
other people’s skills to create their own works. This concurred with other debates
over the meaning of authorship. For to whom did the artwork, in fact, belong;

the author of the idea or its producer? Roland Barthes’s famous 1967 essay

“The Death of the Author” questioned the fundamental issue of authorship in art
and literature. He claimed that no author creates anything truly new or unique,
that all original work was merely a “combination” of pre-existing information and
experience. Within this formula, he included the cultural idiosyncrasies of the artist
and the role of the spectator, both of whom “finish off” the work.

In the relationship history between visual art and craft, there are many examples
of stepping beyond traditional methodology: non-functional craft objects, deliberate
misuse of materials against their purpose, artworks created in clay, fabric, glass,
wood and other so-called craft materials. In the early 21st century, such tactile
handcrafting is gaining a new purchase within the apparent unreality of the

digital era. Artisterium “No10” is the search for a synthesis between ready-made
materials, language, and new approaches to thought within visual arts, craft, and
design. It is the hunt for a physical, economically viable synthesis of the very
tangible “craft” materials of art, within the increasingly chaotic, intangible structures
of thought starting to overwhelm contemporary culture.

Magda Guruli
curator
Artisterium 10/2017
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ELENE APHRIAMASHVILI,
AVTANDIL MODEBADZE, GEORGIA

PSINK No 10, 2017, styrol Penoplasty, cement,
glass, iron pipes, acrylic, glycerin, paper, fabric,
wood, 140 X42X80 cm

The sculpture consists of various materials
of different colors, sizes and textures

and amorphous forms — objects from the
consumer and commodity worlds that can
be presented in infinite variations.

The most important aspect of this combined
installation is its non-functionality. The
sculpture PSINK No 10 is thought out as an
abstract piece, aiming to work as more of
an expression towards desire.
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363993300 o 9gu3mBoE0o: 3030 3003300, MYd 3ME0M0dg
bgmmgbgool LogHMETMGOLM 390¢HE0 / 96 $39R0 ,,0LHMModMO*
3MmMmag®modynmo (3D) godmbobymgdo: 30330600 ,3mmm*

996030 603MMMB Mog39mobL ,30630L0b A396gd0EE6*

06LGHOMOE0Y, 3009M3MOMYJ300/06035300, BMAHM dobgMgdo 8ggddbomo LogdoMmzgmmb hgmohmmMoody
0ma3mhgbogmo dg. B.XIV-XII b6 — VII-VI BB-0b 06O M3mMmIMGOR o 530gMgdol dmbhog9ddg.

0(0030060/3m3m — bgemmgbgdol, G9B30L o BBl 893dabgmmo o godoghmnobgdgmoo.
0030060 godmygbgdodo BoMmambobogl gbmghozol — 0gdbgdo bgmmmabgdo — 0Bygdo
39AYOo.

999mgdggdol 0odnobo/3mam gobogomo®mgdl mmado — 3MoLHMG0YmoEob MgdEg.
H99BmMmMa00 30000 YOS EOMI0 — 00060 0630m0MgOL Hagbmmmagonal.

9gm39m0 93mgdobmgol (ggbmemmmaos oMol 06mgoEoyMo — 3ggdbomo o godmygbgdymo —
0030060L dog®.

36 90LHMO0YMOEO6 06M3Zo3000(Y.

0000300606 06OMBMIMO AP0 RMGI0L godmdgmbge 0bmgognoo 3MYoLhmMmoym g3mdgodo.
0000300606 QOgYMOL 3odmygbgdoo BNbIE0d — JNMHO.

20O ho — gbmghogo. 898mgagogool bodyomgdo — Mm®To.

©030060 — 0P6d300L Mb23gEMM3Y BM®TvO.

0630307900 hggdbmmmgaono — gbmghogd oBonb30 — Mmobodgpdmag gdmdoo.

bgmmabgdo, ®9b30, E0B060 — bLobmgdo, MMIgMOE 0gMM00690oL BYbIBOOL, gadmEoal
bgmmabgdol gbom M™B0.

0030060/3m3m — bgemmgbgdol, G9b30L o E0Bonbol 393gabgmo o godoghmnobgdgmoo.

EXPLORE ANCIENT HISTORY IN MODERN DESIGN, 2017

The Concept and Display by Maka Dvalishvili, Tea Gotsiridze
Georgian Arts and Culture Center (GACC) / Art group “Istoriali”
The 3D Holograms by “Holo” company

Music by Nikoloz Rachveli “Pankisi Show”

The photo banners. Video projection/Animation. Installation

The Human / Homo — Creates and Bonds Arts, Crafts and Design.

The Human Embodies Aesthetics in Utilizable — the Art is Formed — the Culture Starts.
The Human Develops Creativity throughout the Time — from Prehistoric till Nowadays.
The Technology is developing throughout the Time — Human Develops Technology.
For Each Epoch Technology is Innovation — Invented and Utilized by the Human.
From Prehistoric to Innovation.

Sculpturing the Anthropomorphic Figure is Innovation in Prehistoric Era.



Utilitarian Function of Human Figurine — the Worship.

Art — Aesthetics. Means of Influence — Form.

Design — Contemporary Form of Function.

Innovative Technology — Aesthetics in Design — represents Modernity

Arts, Crafts and Design the Syntheses — Unites Emotion, Function with the
Language of Art throughout the Time

Hunan / Homo — Creates and Bonds Arts, Crafts and Design.

000030306 0000090MIDO JobO3900, BIOLOMO,
©obogmym bogdommggmm, dg.6. VII L.
Jaomoobob LobgmmaBoam obhmMoymo 3n8gydo

Male Ithyphallic Figure, Fersati, West
Georgia, 7th ¢ BC.
Kutaisi State Historical Museum
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30M&30 350EMdJ, bLdJOHZIL(M
9JH0IP0 893Mmbol 39emolizgbol, 3030 0639600 X-b 3m&HA®IHob ghog®8g, 2017, mdogddo, b3odo,
69mbo, 110 x 50 x 50 b3

®d099¢ho B30 3odmbdoydmgdoo bbgoolbgo gd3mgdol m® 6odydg306mBY. gbgboo 3gmobzglols
,3030 06m396¢H0 X-b 3O HMIH0" o RGMYBLOL d93™MboL ,39tmobglol 3030 06m39bho

X-6 3O H®IH0L 9hoy“. 9b Mm®o 633Y3g3060, Bgdm3zol, ymzgmmaol godmombgmos
©0do07M0, EMOTOHIYMO O 23MIMORLHMO 3obBYmMd0m o 03 gobbymdol ghm ghmo
939089 MLHOHYMO 3oEIME930m. B30 9hon©o 39molggLbdy, d93mbolL ghoyol gogmom,
103g063M3neNMgd0obo O LIYM3HYMYMOoo. 393MboL ghoydo 3gMLMbogol bobg by
Bgmmo gMgodo, AIAL 9hoPa0 ob bdgMMME dMOM ML, 3og3®Mod MRS B3od0, MMM
domoymgool o mgaohodymmool boddmmam. doybgpogE 0dobo, HMA sbogm gdmdggol
Loobemggon dmogdam, docmmzgol Loddmmmgdo, doygbgogo Bobggdol 33emomgdol ob
LBymog gogemoobo, 3adngo MRgdo.

R . : 1 Ak St S
©098™ 39ol39b0, 3030 0639600 X-b 3m&HHGIH0, 1650 Q@9blbol dg93mb0, 39cmolbzgbolb 3030
Diego Veldzquez, Portrait of Innocent X, 1650 06039600 X-b 3m&dH9H0b ghoyoo, 1953

Francis Bacon, Study after Veldzquez's
Portrait of Pope Innocent X, 1953



300MM30 Jom®mody, 393Mmbob 39amolzglol, 3030 06m396¢0 X-b 3mmdMHgdob ghogwob ghogwoo, 2017
Giorgi Maghradze, Study after Bacon’s Study after Veldazquez'’s portrait of pope Innocent X, 2017

GIORGI MAGHRADZE,GEORGIA
Studly after Bacon'’s Study after Velazquez's portrait of pope Innocent X, 2017, object, chair,
neon, 110 x 50 x 50 cm

The object is my response to the two works of different epochs. These are
Velazquez’s Portrait of Innocent X and Bacon’s Study after Velazquez’s Portrait

of Pope Innocent X. These two works, for me, have always been distinguished by
tense, dramatic and apocalyptic moods, and represent a rather masterful reflection
of these moods. My study after Velazquez via Bacon’s study is three-dimensional
and sculptural. In Bacon’s study, the face of the character is slowly disappearing,
while in my study there is no longer a face. However, a chair remains as a symbol
of power and legitimacy. Despite the fact that new epochs bring innovations, the
symbols of power — regardless of the faces being changed or entirely disappeared
— remain permanent.
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0@03M BOIOGI3NW0, bLJOMH 3T
7boemogo md09ghob boemyemo boboemo, 2017, 06LhomoE0d, MYbYJo, 3063-3mbgol dymmo,
Lbgoolbgo Bmado

ILIKO ZAUTASHVILI, GEORGIA

Visible part of Invisible Object, 2017, installation, tin-plate, ping pong ball, size variable

“A man climbs a mountain because it is there. A man makes a work of art
because it is not there.”

Carl Andre

7boemog0 m3099H0b bocmyemo boboemo, EgHOMmO
Visible part of Invisible Object, detail
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06063 500300, bOIIOHNZITM
030, 2017, 06LHOMOE0S, dEFOMMIM030 Mobol Md0gdho
93300MG0©06, 9-10 b3, O Roo@YGMOb Mmdogdho, 40-45 13

IRINE JIBUTI, GEORGIA
Counting, 2017, installation, local clay object from Ecuador of
9-10 cm, and porcelain object of 4-45 cm
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30%36ME0 30058539, 093MBOS

3009m0 bobemo, 2017, md09dh0, 09807990, IMMYYMOMIMbOZMYM B3gm3hnMo —
bgemmgbgdol gymo, 30 X 30 LA

KAZUNORI KITAZAWA, JAPAN
Void House, 2017, objects, feather, Far East sculpture — ART Box, 30 X 30 cm

“The outsider many indeed wonder at this seeming much ado about nothing. What
a tempest in a tea-cup!, he will say. But when we consider how small after all the
cup of human enjoyment is, how soon overflowed with tears, how easily drained
to the dregs in our quenchless thirst for infinity, we shall not blame ourselves for
making so much of the tea-cup.”

Tenshin Okakura
The Book of Tea, 1902, Chapter |, The Cup of Humanity






18

3M0I 5063060dJ & VIB30/
1OFI®AZILIML CHIVSLOIBHIBITN
Bd3hds0L 3333000 06LONOIOO

Q9G39AH0, 2017, 06LbHomMO300, Jog0o, 24
(30M0 M®30bol 3MbHYobgMo, 24 ;30mo
08098600 bgembobmo, 120 x 80 x 60 b3

gm39mEMOY®H0 dmbdodmgool
6900630960, by Y3603369tm™ Logobos
30 39bodmmgdgmoo bgmmabgdol
6003900 09396. 3MbH9JLH®b o
90600MLmob ghmoE, ImogoMmos

306 939090L o Lo oh39690L dob.

og 3603369emmg0b0o Logbgool
30083M9dYmo gobmoggdo (odonbo) o
3000 ggudmbotgdo bogodmxgbm ob
LodyBgydm bogmgdo.

06bHomoEd ,BYOIYH0* BomIMoa9bl
06OMb0ol Mmobodgpdmagg
LOBMBOEMYOST0 EOIIZ0EMYOY
96096309089, 39OdmE, 36md0MmO
306:m3690900L R9¢h0dodoinody.

KOTE JINCHARADZE & SIUF/
SCIENTIFIC INSTITUTE OF
UNCONFIRMED FACTS OF GEORGIA

Stand-up Buffet, 2017, installation, a table, 24
Plexiglas containers, 24 crumpled napkins,
120 x 80 x 60 cm

Anything out of daily consumption, even
the smallest object, can become a work
of art. With context and content, the main
thing that remains is who makes it and
where she/he chooses to showcase it. In
this regard, the thoughtful arrangement of
things (designs) and their exposition in a
gallery or a museum space is of particular
importance.

The installation “Stand-up Buffet” is the
irony on certain trends in contemporary
society, applying in particular to the
fetishization of famous personalities.
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6960l gbmgdozo, 2017, mobol mombozgdo,
Lbgoolbgo Bmado

®0b03900O™39 Hgommmangol,
©omEYb 3oMomdbymog oM yboo
0ymb, gndemoos obhogbmghydo,
JB®gHGHo© BoOIMoRBML. Bgodmo
9Lm9ho3ol doGmomoE 3ohgamdmogol,
09396096 9d0Lo o LOTobobFgl FmMol,
30M3399mBomo, 08gmgoo. Agdmgol
Lo0bHgMgLm LEMMgE 03 Bgzodol
Bodgmoo.

6003393060 MH9630L Bybogdym
™0099HL gbgos. gbod B39nmgdtogn
mOMbo30n, MdMmImol Jobmo®mogo
Bo®3mgoo 39003039 Jombbgddo
bgdo, 06, doMmHhogo, 3gmybyL
09m3yogL.

Bo®dmgool 3MmEgbo sbgmoo: bgpmo
BoBo®3ol EodBoYdo, AodmLbI0L

06 hoMbdg 0dmygobol Bgboom,

9O Moo, 8990098 30dmMB30, dmbo¢hgo,
300093 30dmB30 o o. 8. batggdo
6900L309M 9¢ho339 PLOMZIOML O
063g9goML bol bogmb o ob obgg
3000393030g00.

BoMdmEggboemo 60dndgdo mgm™o
©o Bomgmo moboll momboggdo,
30639039 9Hoddg — Yomodoob
09mMgodobol 06 IO Md0L ghoddg
30gY$o.

LALI KUTATELADZE, GEORGIA

Aesthetics of Defect, 2017, clay bowls,
various sizes

Modern technologies create a new
aesthetic, which, as paradoxical

as it may be, can present an anti-
aesthetic object aesthetically. The
margins among the primary aesthetic
categories, such as beauty and
ugliness, are somehow erased. It

is this process of erasure that is
interesting to me.

Aesthetics of Defect deals with
disposable objects, which can be a
usual bowl that is mass produced in
ceramic factories, or simply in a pottery
studio.

The process of bowl production is as
follows: the production of raw material,
by means of bottling or shoveling,
followed by drying, burning, painting,
burning again, and so on. A single flaw
at any stage of this process can make
the object useless. However, it can still
be processed.

The presented samples are white
and red clay bowls that got damaged
at the starting stage — at the point of
their extraction from a mold, or during
drying.
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3790960900 bomgobm o@gogowob, 2017,
3obobmmymo dohzomo, Hgdudo, bado bobommo, A3, 76 x
54 53 o 104 x 68 bO

,(30960, 3bgbo, AgaL LodgmmL gMm 3bgbdo

3odamgg”
90003 39gdbdomo, Gohomo Il

Logdommggmmb gobodgmgdol 899093,
LobgmdBoxyma g.6. ,8030 LOYoO® DOBMYIgO.
,8030 L0o" gYMOLbIMIEO DEIMEMZOYGO
dmbodMmYd9d0m, FPBomdol YRmgdol gotgdy
©o(H™3907mmo bool. Agdo BobodMmgdos 0d boodo
003mAbEbgb. F9é 396893039¢m0s o 899093
0m393039630 AM3MMd9d30 Rodmotmmagl
906900, bobemgdo o Y39mONIOHO Mo 08 3069l
07 LobMyddo vMLYIMIEL. 03 F30MgEL, MOE
30oMmkom, LooMbgdmp Bym-bgmo yowbab.

3030h9330 ModY60dg HhmdoMmo i3gzomol
BoboE3mME 39BMOYML Md30L0 d0obol bobggzo®mo
obEo. 03930, 0ME MY 3YEOE, Mo30L0 bgmom
03909000, beyemm BEdMLML Eo3ogdnMgdom,
090008 M0MJaoL EOPFIMJOII0 030030 30030M:
L0000, g MG 39Mgodgbho, MmAgmBgooi 8960
00 3030l 3069000 0MbyLbymo, 3obobmmymo
doh3omoo. 90 39Maodgbhl my dmbomdoag,
LobMYM0 AMIMMEYdO O 30h3oMmo EO3MAJLD.
$3963, 03oLomzgolb MM 3g33mbogmoyo30m,
3boM3ogom 03 39M30dgb¢hgoL. 3bgmm Byoemdo
LObmgMo BIdMEO O BYmoEob doh3omo
00mMa3d™mbo. 30h3em0ab ¢hobboEdgml
339603000. 3960bg0L Fgbozgho M0dgbodg
396303960l godmbomadgo 3§0MmEIdMEO.
M00MIYMO 3003060 bozdomE oo Bmadol
3060 60339mL 3M0EE3EO O 01Y OTMPOMED,
Gma 3g 09 d06oL 63390900l FobLMIOMILLOE
BgomUb 30¢H0b©0, Mo, MmEo dom 3boMdogo,
domBg 0mmbyLbymo 306980 P339 AodMGOMIgYmo
33Jmbo*.

ML, HMEYLOE dmEol 0bELHMoO Mo30L

36O MEYIOL dLHGMBMI0YM Qobo yool, 3gEs,
16909Mo0, 390008930l 8939000 (Hobbogdwol
000030 30blgbgde. Fomo qobol goodoMmdgdo
999dem9dcmo 3gmboo. 39000890 domo 3gemzobol
(00 hoMgdolol) MmodEebodg Lol gobl

oboo.

LIABAGRATIONI, GEORGIA

Documents from the Family Archive, 2017,
waxed calico, text, 3 frames of 76 x 54 cm and
104 x 68 cm

“A horse, a horse, my kingdom for a
horse”
William Shakespeare, Richard Il

After the sovietization of Georgia, the
so-called “blacklists” were launched. The
“black list” referred to the list of people
left without a work permit due to their
ideological views. My ancestors were on
the list, as well. The Menshevik, and then
the Bolshevik governments confiscated
their lands, houses and everything what
was in them. Some small belongings left
behind were to be slowly sold for survival.

My grandfather once gave half of his
apartment to a neighbor in exchange for
a few sacks of flour. He could produce
pretty decent handmade furniture, but
when it came to clothing, my grandmother
had an unbelievable story about that:
“Lia, these two parchments which contain
the listings of your great grandparents’
lands are made of waxed calico. If you
boil them, the wax gets removed and the
fabric itself recovers. We used to do it;
the wax would melt in hot water and the
clean fabric would be pulled out. | would
then use them to sew clothes. Several
parchments would make one shirt. Each
one of them listed a large area of land, so
when I'd boil them | would feel like | was
losing the memory of those lands. These
lands were already confiscated at the
time, as well.

Today, when | see the fashion industry
selling its product for an astronomical
price, | remember the story of my
grandmother’s sewn cloths. | think it is
impossible to overrate their price; my
grandmother used to pay the price in
entire lands, just for sewing or wearing
those clothes.



|
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80QWbdB 333W0dI, LOFIOHNZIWM
3mbg@ol gobzobo, 2017, mgm®o mobo, $0d9M0, ©I3MMO

MALKHAZ SHVELIDZE, GEORGIA
Djoser’s Cup, 2017, white clay, glaze, decal
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836700 3333653300, LOIIGNIW(M
1m2, 2016-2017, ogo®o mobo, $0d9M0, I 303396¢H0, momm 21 x 28 LA

LoodOBOBM Gomol HGObLRMEBoE0, 30dMYygbgdomo bogmnEb ot
®0099(hodEY. YM3IMEMOIOMI280, Yy3gmabmaol bogbmon, Jombbymo
Bo®3mgool, mobol boodaBdobm Qoo JoMaogl A3gym RIOL, ML, BYBI30ol
©0 30MEo0Lobgdo LEOPYMOOE ZodMYY96gdgM, 03HhMbmMBNY® dMh MdogIHo.

MERAB GUGUNASHVILI, GEORGIA
7m2, 2016-2017, white clay, glaze, colored pigment, 21x28 cm each

The transformation of a bathroom tile from a subject with function into an art
object. In everyday life, a familiar, factory-made clay bathroom tile loses its usual
color, form and function, becoming a useless, autonomous art object.
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6000 63603300, LOIIE®AIZIM
GomEYbmOo o Gomdo, 2017, gogm, 3'00”/loop

90L07G0 BoMIMYIOL B0bd30MMBOL BoMIMYINMO 3MMEYIHOL LhobEoMHodoE00
3060300 M090L, boog 603mol 8gdabol LGP 303tM0 3O MEGMOTYM O
399060396 3MmE9LYdL 9g309YdeMYoY. 03 NYMBBY bgmom dggdbommo bobotmdmgdo
30MHM369m0 Mm30mzgodmbodhgol Y603ommMdmonm godmomhgge. 3onbgpogo odobs,
L9O07MO FYMMEOM BOMIMJIPIMO MOMMJYMO 60gMo EMMOL gobydgmmgdgm
0mMb60339030 09436900 O 3ob60g3MIMAL 2MLYdMBOL. LEMEMgE EOHMOL o LogMENL
16030MGH0 3mbhagduhol dodm, 3MBLAHMYOMIIPIO MY EIZMBLAHGYOM YOO
3M6399M3mo Bo®IMgool mdogdho 0dgbl bogymo® 3obx3gmE I MBL.

NATIA BENASHVILI, GEORGIA
Quantity and Essence, 2017, video, 3'00"/loop

The precondition of mass production is a form of standardization for a produced
object, taking place once the entire cycle of creation of a thing obeys programmed
and mechanical processes. On this backdrop, a handmade work is distinguished
by the uniqueness of personal self-expression embedded within. Nevertheless,
each item born of mass production is created in a unique period of time, carrying
on its existence. Because of the unique context of time and space, the constructed
or deconstructed object from a conveyor production line acquires its own type of
exclusivity.



.
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6060 3060353300, LdIdGH NI
NINO ZIRAKASHVILI, GEORGIA

NGC 602, 2017, 30dmol 3mbambymo
H9mglzm30b gmbmL (2013)
06009300 Jumgomdy, 55 x 53 bad

NGC 602, 2017, Hubble Space
Telescope’s photo (2013) printed on
the fabric, 55 x 53 cm

XDF, 2017, 35d¢mols 3:bdmbydo
H9mgbzm3ol gmbm (1995)
0600930 Jbmgomdg, 43 x 50 LA

XDF, 2017, Hubble Space
Telescope’s photo (1995) printed
on the fabric, 43 x 50 cm
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300603 8MEMMILAT, 3IE35600
9db&Hgemgdmgdo o Jdgwgool oa0cmn, 30dobomyg 3tmgdho, bbgoobbgo dBmds, 22°00%/
loop

QMHM-LYH00 ,893LHYMYOMYd0* (200 QMAH™M) 03 dMHOLHIOOL 3MEOAHMYHIO0D,
GMAMYO0E 0030060 LobgmmMzbgdm 3Mogdhozodo 3mEbomm Jdgwgdol 0ygbgdgb.
$930 3080600 oMo 03 JagYdgooL, 0ModgE oM P36 Iaato d0Mmmgbgdol
©M3n396hoMgde. Hmgm®s Bgbo, mdmL 39Mh@m®madoblol 39993 30099,
000bm30L MMA 306 MmEbomo 3Mgdgbhoznol 9bgMans 8gobomPybml. dghos,
Q03MOL 3MB3IMYH goM9dmBo o6 Fgbododol mbB3g 30Mgd. ©3 gdom FMAH™
©030h9000 3obdmanmgdoll 0dgbl, Mmoi bbgymol o 3ol goMagdm oMLYOYMO
103G EOL YOMOIONMOOL 06¢hgbLogMOO30 ZodMobohgd. 3Mmgdhdg 2010 Bemoab
30980m0 o BgH 0o 190 dGHOLAHOL TMHML dMoEogL.

RMAHM-9M00 ,,§3900900b dEaMmO* (60 FmHM) bddmMgoEMYdM3 EO J9MIm
103™(399030, ©EVF060L JagEgool 89dmbggz0m 330 dMdgdEEgL. Jaggdgdol
99 EOHMB0 gMdgmgod, bmmm §39gg09000m 3odmB399mo BogMEOL (3OO
00 98900909006 EM3YagbHoEvd. RMHMZMOR0, MMIYMmOoE, 3 Jgdmbgggedo
©M3y396h o300l EmM3YdgbhoEess, oMgzmogl dmagbhl, GmAgmoE smomobmgl
3063gm®Egdo.

0000300608 0HLYOMBINL 9P M-9H M0 YIMo3MgLo Foboloomgogmo dobo
LobMPE MY, Mo dob 99993 oM”gbom 3908059830, dgmobgdmmonl o
890mbgg30m0 3300l bobom 3emobogde.

,J909000 0gomo* 2007-2015 Bemgddoo 3oomgdyme 3gmadoboodn, @nbymdo,
FmhHmobEodo, 9u3069m30, LoRGmObagMmadn, MYFbgmT0, omMmMELboodo, Lo®Moodo,
00360030, Ho030680, JoMm3mMTo, Bobymado o 3od9HbTo.

06LHOMOE0Y ,8908GYMIOIMYI0 O J39YO0L" OO ME BMHM-LgMool
9ONEOMYEOE dH39690L. L0080 gdogomo AMAHMYdOL goblblogzgdnmo
©omEYbmdnl godm 30dgomy®d M0gdo PBgbmogm o dgdmbggzomo Bygomgdn
09a6900. dogn®gogmb, bogxmoMo 06¢hgM3MghHoEol o QobiHdool dgdzgmdom,
QMHMGOL Mol LozYMO®O dBMEOEYMO YOMOIOMMOYO0L 3gddbo dgndmoo.
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PATRICK MORARESCU, GERMANY
Performers & Performing Grounds, ongoing project, two channel installation, sizes variable,
loop/22'00*

“Performers” (200 photos) is an archive collating portraits of artists using live
actions in their practice. My aim is not to document art actions, but to capture the
personalities that are behind those actions.

Usually | take the photo right after a performance with the purpose of retaining
the energy that a live presentation imbues in the artist. Moreover, | aim to situate
the figure in a specific setting or against a relevant background. In this way,
additional meanings come across, suggesting associations between the corporeal
expression and the intensity of the surrounding space. Working on the project
since 2010, meanwhile the Performers archive includes 190 different artists.

The photographic series “Performing Grounds” (60 photos) shows accidental and
random traces of human actions found in public and private spaces, architectures
and places that once were alive and now are silent. The echo of the actions
persists in future moments and the space alteration becomes the documentation of
human performance, the photography being in turn a document of the document, a
dimming reverberation of a time that will never return.

One of the strongest fate of human condition, the expiring of existence, is made
evident through the landscapes, as they would be “leftovers”; residues imbued with
the melancholy of the accidental.

The Performing Grounds were taken between 2007 and 2015 in: Germany,
Finland, Scotland, Spain, France, Romania, Jordan, Syria, Japan, Taiwan,
Morocco, China and Cameroon. The installation combines the two series and
displays them simultaneously. Due to the very different number of works of each
series, the presentation will create random or accidental couples. The viewer
will create associations and relations between the images, composing their own
interpretation and fantasy.
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665 MAOMHF3NCN0, LMBM GO33OOII,
LOJIMIBIW(M/BIBBOB0S

b0dg0mo 0ddogo, 2016-2017, 308900,
QO0RYM0, 063, $0dyco, 13 x 15 13,
ROOR0HIO0, BO0RIO0, 305960, MIOML
30M0y0, bbgoolbgo 8mado, oobem. 4 x 30 1O

,008(300Mm0 030030 Bmbo
M006MH0330m0bL (39M03030) o Lraym
Hodohodol (36r1003030) 9OOMIMMO30
396030390 3MMmgghoo, HMIJMOE
300 2016-17 Bgmgddo 3oozgmgl.
903060 6mMbol Hh9gb03yMo o bemagml
3Mo00379eM0 odMEEomgooly
309MmmM00b6900 0ym.

Bg®0o 393900 Mobol Mgudgoolo

©0 gm9o0bgob, BooRMOL 308900L0
©0 BoMOR0HJO0Lbaob. dbohzcmym
M0Mgd7M godabmob ghmo, bogmgdol
6060l 30dmygbg00m0 obodbymgdos
09g3U.

NONA OTARASHYVILI, SOPHO

TABATADZE, GEORGIA/GERMANY

A True Story, 2016-2017, vases, porcelain,
slip, glaze, 13 x 15 cm, platters, porcelain,
glaze, gold foil, various dimensions, ca 4 x
30 cm

“A True Story” is a joint ceramic project
by Nona Otarashvili (ceramics) and
Sophia Tabatadze (drawings), which
they created in 2016-17. Their aim
was to combine Nona’s ceramic

and Sophia’s graphic experience.

This set consists of clay plates and
boxes, porcelain vases and platters.
As well as being artworks, some of the
objects are also functional.
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133 0MB30, LEBbEOIN) 3MEIS
996300 39bboggdodo, bhoddmmo, 2017, 0bLHOMOE0Y, Jodd, oMo, Bgomo,
06LhooE0ol bgo bHO3dMMOL do0EoMAREBOL M3I0b0gdoL bLoan®do

b33 0mB3oL LMoo ,YRLIGYMmo Agblog™gosdo”, gboo dbo¢hz®mol dmadoydhmdo
©9393(h900L 3mLo3M39dmoE Jumzomob (06 30630l — 3meMgymo Jomamool
Lobgmdo) gbomgdo, MMIgmoE 89398 dobo homm bpgdo. bomgdogzobmgol
303my9b907mo dobogmo ymggm F96dg 3oblbgogogos, 0dol dobgpzom oy
GMIgm §399obodo 3ndomadl dbo¢hgato. Ggmgdomo Homm 0bobogl oaomol
3obbmgmmdLl, G™3gmoE, 399aman 0b¢hgm3MghoEeol dgogao, dbohzmol
dmambgd9ddn goblbgoggdnmo bobom MAgds.

SUH YOONHEE, S.KOREA
Memory Gap, Istanbul, 2017, installation, dress, salt, water, installation view in Istanbul
Haydarpasa Train Station

Yoon Hee Suh’s Memory Gap series starts with traveling for recipes to dye
fabric (or hanji) which then become her canvas. The materials used for dyeing
differ every time because materials are chosen by the place she travels to
work. The dyed canvas embodies the space and memories of the workspace,
but it also expands its’ grounds for interpretation and exists in a different space
within the artist's memories. Furthermore through her work process, Memory
Gap demonstrates the ability to heal itself in which it consoles the audience
and connects to their memories. All the gaps in between the time and space of
this series communicates throughout the gaps of the audience with patterns of
beautiful drawings and colors filled with stories.
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03806 5393300, bLOIIEOMZIL(M)/
3J63d60d
90Lo bagymomo byymo, 2014, 0bLHhomOE0d

300mxgb0dy BoMmagbomo bodydgzo®mo,
,00L0 LO3YNOMO bLyR®O*, JRO™M EOEO
36Om9JdHoLb bobogmoo, dmIgmog Jogmol

bomog, 3h303699wm BodmEEomgdal gbgodo.

06O M3MMMyado, 9369330 EYEOO3T0
LogdoMmm3zgmMB0 MmFoby®mo domomool
093039 3rMggdhdg dydomdo 39dmamogzode.
36Om9dBHo Bgmmobobobggthdo, dogmomdol
abbggM3em Jogmgomob dgodmm

006038 MAMEMMInm dgogddbo.

3mgdhdo hgdo dmogmbgdol Byotm
JoOmymo Bya®mod, mbobmob
0030380090790 HOOEOE0O OO
4m39mEMOIO0 3bm3Mm9d0L gobggmagmo
BoBogmo. bygy®moe LogoOmggmmdo

dem0g® 3M3PMOGOPM0d o Jobmob

9390l BO3YMNOMO EOIMIZNEIOININ IO
©0 dmgmbgdo 0d3L. dogbgoogom

000bo, HM3 byRGOL doGMomooE
Jomgoo 098009896, oxzolgdymo

©o 030mLOR06M MM LyRmedy
303906 0930, Mo LoEMIz™MAgMMMgddo,
LoydMYddo, LEdMgMgddo o mgdugool
300H0Mgdad0 3emobogdo. byyMo
3Mm9gdhoymo, LoBmMaOEMYIM030
1036390, bLoEOE V3006900 Lozzgdlo
©0 EMML 0800M9d96. bLohygo ,LyR®o”
0030000 goEoloxamgdgmbois 6odbogl
o mbobol 3608369emm3060 dhHGH00YH0.
HMO0E0YMOE BYRG®OL Jomo s®Rg3L
06 39Mo3L. 309bgo3oE MMM
306303mmd080 byR®ody Eodmhgbomo
moggdoLo, 0bobo MmFobgodo bdomop
20BN Yool 3obdogmmdodo nbabgdo.
LBpa®o LomFobm Logobdy®moos, MmamM
©MOYMYOd0 ob 30Goo dmgmbgdgdo,
ybomog0 3gomom. 06Lbhomoiom Bgdo
308060 obgmo LogmEol 3ggabo ogm,
BoEoE 39Mdm o bagotmm gmmAobgml
3000000Md3L.

TAMAR CHABASHVILI, GEORGIA/
GERMANY
Supra of Her Own, 2014, Installation

The work | presented here is part of a bigger
project, Supra of Her Own, the invisibility

of the women’s painful experiences. |

was approached by the anthropologist,
Agnieskza Dudrak, to develop a project
based on the topic of domestic violence in
Georgia. The project developed in close
collaboration with the women survivors over
the period of a year and a half.

My inspiration for this project came from
the Georgian supra, a highly cultivated
traditional feast that is an important part of
everyday Georgian life. Everybody knows
the ‘supra’ in Georgia and everyone has his/
her own attitude towards it and memories
of it. Even though generally the women

are responsible for the preparation of the
feast, the men are accountable for the most
valued and visible activities at the table,
such as toasting, speaking, singing, and
reciting poetry. The ‘supra’ can be perceived
as a collective, public space for sharing
food and time with each other. The word
‘supra’ also means a tablecloth and is an
important attribute to the feast. Traditionally
the tablecloth are decorated by women

and kept within families often for decades
despite stains and mends they accumulate.
These family treasures, like diaries, hold
personal memories the traces of which
remain invisible. My aim was to create an
installation where public and private spaces
would continuously overlap.
https://supracfherown.wordpress.com
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3obo bogymo®mo byato, 2014, byxn®o #3, Jvmgomo

BIR®O EIZMO0MIOYMOd 30mbgoMom, MmMIgmbog Jogmmo dodomn
domomdnl mgdodg Imadydagy m®maobodoE0gde 0ygbgdgb, dogmomonl
3bbgg®m3mmmo godmbogmgbo o dogmomdol dma3gbhdo domo gamEor®o o
308037900 30gMm3oMgmdnl Eobowagbo.

Supra of her own, 2014, tablecloth #3, textile

The tablecloth decorated with the entire questionnaire used by organizations
fighting against gender-based violence in Georgia to identify the person as
a victim and detect in what emotional and physical state she is in that very

moment.
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3obo boggmo®mo byxneo, 2014, Lygdo #1, Jbmgowmo, 309 x 130 bO
Supra of her own, 2014, tablecloth #1, textile, 309 x 130 cm
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003 38M30rIWN, bLOJIHMZIL(M
™09900 93936mdngcadn, 2016, 306010, Boemo, 30300, 170 x 150 ba

0003006930 3M3P603oE0obol bdoMo 064go0sb 0BGMMS 3gnmo3LgdTm M. JMhmogHmmdo
B8Ma39H 300800690080 oEoEOL o EOLIMIARMGHO 0§dbgds. Botdmdgdbomo gdmEngdo,
900093000Mg0g00 o Bygbo 30MmM3b69d0L J3936md0g®Bo 3yang wodow MAgLS.

TIKO QSOVRELI, GEORGIA
Spots in Subconscious, 2016, cannabis, wool, cotton, 170 x 150 cm

While communicating, people often run into opinion incompatibility. Relationships turn
into irritation, which begets discomfort. This in its turn creates emotions, impressions, and
offenses that settle in a person’s subconscious and form a stigma.
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00650106 3P, LYJIEOAIZI(M
Jongemo dygo, 2017, bobohgdol 0OMboym-gmm03y&0 bg®oo, gMgnmo dobomo
39Mgodgb(hdyg, Lbgoobbgo Bmdo

30003790 LgMoo 39Mgodgbhdyg ,JoMmmymo dydo* hdo dmmmEOMObgmo
36OM9dhHoo. gLod d0LAHGOIH MO oLHMMYdo Jommzgm Jommgddyg. gb obhmEmogdo
093ML gnmolbdmdgb, 93039 EMML dMORIML 03(h30(39096. LIM0BY Fndomoobols
B9aL BoMmAmbobgoado 093610 Modom 30003089: 3900, FOOMIMMOY, ,OIPOIOEMOO”
o 30b3y0bG0 RBPY6J309d0, EOb3IBNMO JoO MY dMobHmaMah0o,
303 MOY, J9OMMMBS, 30MFPIM0Od O 0.8. 03YboE, BMao Hodogo
30694969090 O 306OM00M00, 3o 3MBIMYH 0. 6533930030 o0bhgMgbgdoo
Jommymo boboomol 3dodg, EoRoGmYMm dbatmggdol 33mmgge. LBmMmgE ©3ob
3060300 M0d0 0b, MM3 LMoo Bo3-MINMO, MOIMBYG®O, 300 Jndo o 03039

©OML gmgaobh®oo, sboboomgdl mo3z0LgdyMo 07x3m®0. 0l 3 M3ZM3oEOYI0Y,
303600 3900mMaobBymdnmo. Bgdmgol 3608369tmm3060 0gm Mm™M3 bgGool
300mM3LobggmMMO0m0 9bo MobdgEMMZY YmMGBOMmogm, bmmm 3080mMYMo
6036900 — HMoOEOHINO.

TINATIN TSKHADADZE, GEORGIA
Georgian Dark, 2017, ironic-gothic series of drawings, mixed media on vellum, various sizes.

The graphic series on parchment, entitled “Georgian Dark”, is one of my latest
projects. These are stories of Georgian women, stories which are abstract. They
imply much, however they do not claim anything outright. While working on the
series, many things drove in my imagination: Medea, witchcraft, “motherhood” and
masculine functions, exquisite Georgian aristocracy, glamour, arrogance, gloom,
and so on. Some characters are aloof and conditional, some are more specific.
In the series, | was interested in researching the heavy and enclosed sides of a
Georgian character, which is why the series is black and white, laconic, gloomy
and elegant. It contains some of its own humor. The series is provocative but
friendly. It was important for me to showcase the performative language of the
series being modern, while the visual signs remained traditional.
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0JIW0 3QWY, BN6IM0
30008 660, BOON dEGNOS6IN0

bogdog0-330em0, 2016, 39MHRM®30bLOL 3ogm, 05'117/loop

39O RME306L0L 30gM LobymMMLEMBo dboh3ztgdol BogM EOHMIIOYM 330U
30393900. 30403000 0980009630080, booE 0M0306 bo¢ozEo, MY3Eo 0L BIOBEYHOBY
Lo3YoM 0EOMOE 0gm AOROIMIOY0. MgBoEIBE0oL 3g3ohMMbIL 9bodhHgdmEo
©OM, HmEo 390mJdadgdomo 3GMEgLo gogomgdom bgmmdgbobgdo o bogmymo
0ym. BoMIM3003069 Lomgdo39d0L BPbo o HoMydol gMmagdo, 393bgY
QMM3g ®03emobEol godmbobymgdgol, 3ol bhyooodoE 304o300.

30349300 bobgmmbbmb bLog®mEgl, Lowog BoMbymo o d63YM d0MmYZMIIMEO

— bbgynmo d03y3o Lomgdagol 330mb, 3039Mmo Lbgymb. LobgmmLbmL Lohydgdo
99m ®omgmb of oMy dmdndogy dboh3Mmyddy ogmboem 03090l 03gmMMYdEo.
0000 3300M0 3oHIM0OMHMO gobo o BobgmmMmLbmMAn oMm”AgBom doblmgMmdol
07303800 0.

TUULI MALLA, FINLAND
WILLIAM CARD, UK

Paint-Trace, 2016, video of the performance, 05'11"/loop
Saxnas, Sapmi, Ricklundgarden. Residency organized by NSU Circle 7 — Practicing
Communities.

A performance video following traces left by painters in a studio.

We participated in a residency in which no one was painting although that is what
the place was originally intended for. The host of the residency was longing for
times when the process of the artists was more materially tangible and visible. |
imagined the smells of paint and the accumulation of canvases, looked at images
of Folke Ricklund whose studio we were in.

We followed the space that was calling from the past and the present — a body
followed paint, the camera followed the body. Stories we had heard about those
who worked in the studio echoed in silence and traces became a material for
connecting with the painters’ memories.
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0M6 3036LdMo, LOBbEAN) 3MEAS
Gdomdob bgemmgbgdo, 2017, 3009m, 4’19”/loop

YOON HYUNSEOB, S.KOREA
The Art of Work, 2017, video, 4’ 19”/loop
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33060 630NN, LOFIGHMZIW[M
2089 Moo, 2017, 39O RM®IG6L0

30(3MOG0MBS dMoLBM Yool dobdogmdg 033tmggL BoGmHmmdNl 3HrMdM9aoU.
306 330 M30L MOg3Mb 30MmoLdo® ygmaybol gdmgdgwgdom dgmobimmoosls
9BmEgdEo. gl 3608369 ™3060 3EEMBdMIMBY, LdIYMNOG 06OZ0EFOIMMILMOE6
0 3080boEodg LodgoMmmMLmOb Loobgmmay, 9Eod0sbol LymogM o gamEey®
06030 RIMM36900L BoMImaRgbl.

ZAIRA NADIRASHVILI, GEORGIA
Serenity, 2017, performance

Humanity has spent millennia researching the problems of solitude. Van Gogh
called for one to be with oneself, face-to-face with creative melancholy. This
important state of being exposes a certain proximity to one’s own individuality,
along with the universe itself — therefore revealing the spiritual and emotional
diversity of a human being.
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80600330 MOOLA I —IN SITU — 01300L0L OLOMEHN0L 3IBIIB0

™MomMB0L bobosb, 3033000 JYMHIOYMO 30339019001 MO BIOMZO6 oMIIME
BodmMYom0do, bdELE 3o§MMOEBYL, 0d0MIMEBIL o BmMyFgm, domoyymgdol, oo,
obogmo 308900L o 0339M07mo 3693900 godm, 9HMIobgmLoE 03yHMdEB96. od0l dodgdo,
LBhgMIMH03M0 3083983900l oM, Fgbodmmo YymamobdmadEggmo dndo ogm. 3ydo
03030030 BH0TYOV, YMOEMYdOL Md0gIHo O J8gEgdol dmbogoEnoo. ol LogmEbemol

9 9dbo®00, bgemmgbgdos, MMM 3033060030 yzgmong®do Robl: dmyddo, Brgodo,
30300bomgod®Mo39dgm B94emgddo, 309380 o Mo Mo Pbo, 30bol, Bool, Fglbozal,
20M98n30l, MmO mL o bbgo Yy39emoboo® m3omBomIhoE BMm®Ido.

36Om9dHob, ,d0bomgdo mmabo 11“-0b Lodydom bogMEy, Lodommzgmmb ghmabymo

0939990, 0mLYd 30303300l LobyEMBOL MBNOLOL LHMGN0L FdYNdos. godmagbo
9963960396 M0d O JoMMZIMO O LOOMOIMMOLM FboHIMIOOL dbogm BodyBg3MYOL
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LIVING ROOM Il - IN SITU — TBILISI HISTORY MUSEUM

Since the Iron Age the caucuses have been a diverse environment where cultures crossed,
traded, fought, and at times conquered in the name of what they sought. Most often a desire
for resources led the charge alongside a lust for power, glory, expansion, and empire. But

let us deviate from the usual and stereotypical barbarian attributes often imposed upon

from abroad, and focus on a larger element which may have given rise to all such actions of
conquest throughout history: the all consuming power of the muse. This timeless stimulus
captures the attention and gives motive for action, it is the elixir of life, the story of art, and can
be found near the mountains, sea, rejuvenating waters, gardens, and of course within reach to
wine, tea, music, silks, gold, and all forms ravishingly beauty.

With the muse in mind, the loseb Grishashvili Tbilisi Historical Museum, Georgian National
Museum, comes into focus as the site and working grounds for the third edition of the
contemporary art project Living Room, an experimental exhibition which brings an envoy of
local and international artists into spaces to present new works in ways which aim to redefine
and examine how we relate to artworks, and the spaces which contain them. Working in situ,
artists will present new works in response to the museum. The Tbilisi Historical Museum
houses over fifty thousand archaeological and ethnographic artifacts that reflect Tbilisi’s history
from the end of the 4 millennium BCE to the present day. To date the museum has never
involved the working process of contemporary artists.

Georgia has always held a longstanding cohesiveness and sense of self. It was never just a
peripheral zone or a strategic location, but a land centered in the arts, music, poetry, writing,
and crafts. In today’s hyper connected world the relevance of the past, of museums and art,
and the places dedicated to preservation and even contemplation have come into question.
Living Room Ill aims to reinvigorate such realms and open new perspectives for thinking about
where we are and how we live in the present through both engagement and artistic practice.

Gabriel Edward Adams
Thilisi 2017

Co-sponsored by The U.S. Embassy in Thilisi, The Foundation for Contemporary Arts
Emergency Grant and Frauenkulturbiro NRW e.V., Germany.
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ALOGNO 3330, 3380600

B30 6039393930 ©EEOM-13930R03M00. YM3IMEMOMO bodydom 3MMEILOEOE dMYdYM
3oLomgol LobymMLEMBo 309MM00690, 89393 39MIO RMAHML O FoRGYMOE 303930390,
Gomo BgEIMANYBM LogMEgLMOL 8300696 OOMMMET0. 0doLM3ZEL M MI dbEMgdIYMO
BoM3mP0bb9b, BMHMYOL, 93MBLHGYIE0IMO FINMEIIM (oYEbm3god, BG3TIbHEND,
©93mb0h9gbhYom0Bo300) 0 Jodhgdbhatym, obhm®moym o doMgdmbg 0d06036909cm
90boloomYdmYAL 3odm®mgd. Agdo RMAHMEMH0x0gd0 3mMLHIMEIMbobhmo smdohgdbadnmo
3MMIgo0o, bdEoE JOHMB6gmL LbgoEobbgo bodmobbom gobomgdymo Logbgdo o dobogmydo
Ym036gdo.

ASTRID BUSCH, GERMANY

My work is fundamentally site-specific. Materials taken from my daily working life are
reccombined in the studio, photographed and digitally manipulated, and constantly enter
into dialogue with the exhibition space. | take up the architectural, historical and atmospheric
qualities of a location and present them, with the help of deconstructive methods (alienation,
fragmentation, recontextualization), in a new light. My photographic works function as
postmodern architectural collages in which props and materials, illuminated to varying
degrees, converge.

All copyright is by Astrid Busch.
Friendly support of Frauenkulturbiiro NRW e.V.




RIDYO0 00bbIIIN0b Lodbgemgdo #02, 2017, 30060 06009800 JumgzomBg, RMAH™
3MMoo, 30009M 3OMIYJ300. 06LhomoEol bgwo Fotogalerie, 3gbo o3L¢HM0o.

All colors agree in the dark #02, 2017, digital print on fabric, photo collages on overhead
projectors, video-projection. Installation view Fotogalerie Vienna, Austria

ce n'est pas un désert, ni une féret, 2016, 303396¢hnM0 39§39, 40 x 56 L3
ce n’est pas un désert, ni une féret, 2016, archival pigment print, 40 x 56 cm
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3006M0JW 9QBL0, 0TT/0bOW0 BIWBONS
GABRIEL ADAMS, USA/NZ

o@dmbogmgmob 3mgmbgmo, 2017, 22 Bymoobo obzm, DJ, obzmb 339G mgdo ©o gobomgoo.

006033MMIMMId MBEIE IFOM6. BHFdIYOL do0EOM ROl MZ0bogdol boEgyMo.
QMAHM: gOdM0gMm dodLo

Orient inferno, 2017, 22m long disco with DJ, discoballs, and lighting.
Collaboration Ozden Demir. Istanbul Haydarpasa Train Station.
Photo by Gabriel Adams
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300639 ™ 300000IOIem Fydodn, 2015, 3969309M0 bdboEo®OM 6030, MOBOFdGMAMdL I
Caicio o Punto Croce, 3969300, 0¢homoo.
QoAH™: 3obo 096

Pranzetto, Through the Looking Glass, 2015, Venetian Hunting boat.
Collaboration with Il Caicio and Punto Croce, Venice, Italy.

Photo By Channa Boon
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33036 WOMB0N, 993
3MM9JHoLb moboEonnboblgos: mobodgoptmgg
bgmm3gb9g00l Bmbo, bgemmabgdol LEMoxne 3G obho.

HEATHER LYON, USA
Co-sponsored by The Foundation for Contemporary
Arts Emergency Grant.

963930, 2017, BmboM0, BIHOO RMAH™
Wrap, 2017, flagging tape, color photograph




®®08896¢0, 2016, obobg3Mgdmo Jumgomo, nbogm, 10.16 x 12.7 13
Fragment, 2016, pieced cloth, indigo, 10.16 x 12.7 cm
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303W3JIM0 IW0660, 633

09l dmd9d0, mgd9mg0oemo, 2013, goobbomol doxn, dogmymo, MmadadoMo,
bgmom Eobophmo mzomgdo, dodmol dddymo, 40.64 x 45.72 1D
ROHM: M6033OMIMIS F90 906z Mob

HUCKLEBERRY ELLING, USA

Owl Totem, February, 2013, yarn, wire, plaster, hand painted eyes,
rooster feathers, 40.64 x 45.72 cm
Image: collaboration with photographer Jay Elling.
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9930 830WIEN, 533
bobemo, 2017, 06LhomMOE0d, FgMGYmo doboms, d0dEobotg 6o33ydg3oMo

09930 390emgMoly 60313936900 PBEMBoEMBOLYO o 30B0EYMMALL FMMmoL MRJO0L o
36OMdMYdgd0Laob 3od3g3oL o 3ond3393emmddl 033emg396. 3080myMo bhodymom, dobo
3080600, 9339398 ©o0ggbmL Bogn®mgdemol BobolBomo, BLogmmmaoy®o 3mwo, bbgymol
20303900, 99ME0Y60, 3Mb393Hh YOm0 396HMOL MmomdLdy. dobo 653393t gdo bym

ABOM dghoo 9bgdosb bogmynmo gotmgdmb LoBmgMgol o MJomY® bogmEgl. BIMEBIGMOL
8gbogagbemoc ol Loddgbgdemm Tobomgdl 0ggbgdl o Bobogoblo o otMmyaobl, boBnmbo o
90(006L Mol bddM30L Bodmol FEOMMAL.

MAGGIE MAILER, USA
Home, 2017, installation, mixed media, work in progress

Maggie Mailer lives, works, and paints in a state somewhere between levity and gravity, and
hopes to understand the terrain between evading problems, and transcending them. Her aim
as an artist is to disrupt the viewer’s psychological code that decides what center in the body—
physical, emotional, conceptual — will interpret a visual cue, and in the disruption, signal

the ability to float. The works rely increasingly on themes of territoriality and claimed space.
Invoking the construction materials of the painting process, Mailer’s work suggests a dissolving
boundary between inside and outside, between ideas, and parts of the self. The works include
paintings, drawings, and assemblages of sheet-rock, texts, canvas, sandpaper, vellum, tape,
and cloth.
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806008 63OMMI3N0N, ©INI S0683510dJ, LOJIEOINZIW()
9009309006 dy89930, 2017, 06bHOMOEF0S

bgemmgbgd0l 639893060 Moo Lobol Logmggmmomodol 8godgbl.
3mm 30emgdo, 1928

bgmmmgbgd0 oRMYMO Mgd3mhmEydool 93mgodo yggmobomgol bgemdobobgpmado
3obo. bgemmgbgdo mazobgddo, Ly3ghdot3ghgodo, boddomgymmyddo 3930

o dmggio bobgmmmgbgdm 60dyagdol vGO dbmmm bobgol, 0G03gE BEMBNL
99bodmgdmMIdE. IMO30MMBOL Mg3MMEYE0MIdY, 960m030L79RMdL Bodyndggzomlb
oLAHMGO0LO O 93HMEOOHOOYMO ,o7M0LRL* (30mgd9gbdh 3Hr06d9Ma0),
bgmdobob3EmAL bEol y3gmobmgol o obogm Boboo®mbl bdgbl dol. Fmzmboo
$0d089, 306 3ma0 hobmody, domLho Lowymgdy, BomML3s6o dogbohdy.

,090093Mg00L 33391900“ Md0MOLOL LodBomgymmgdol bgemmgbgdol godmagbl
— 00300690006 oMo 3389939080 EOEIYM B9EIZMIBL. gboo bgemmabgdol
600938930900, HMBIMO, P339 0N0dMYONMO RLIYMMIOL oMo,
060030070myY& 3gbLogMmgdsl shoMgol. oMo 3y3gyddo sbgmo m®mogobawmono.

,390093M900L" 9o LogMEId0 MO3dMYMO, gbdoyMm9do MdNOLOL obhmGool
09399980 303mx9b0mo 0GOHIROIHId0L 3MbhgJLHL, 3Gmgdhol ,dobomgdo mmobo
" 09930l o 3m3gbhoM0d 9O M3b7no gomgMgol 3090botMg godmmgbodyg, Loos
3060303mb MmM0g0bomyMo Bodydgghmgdol 3oaMYMO Mg3mhmEydEngdol LMoo
™mo0mdmMJLbgddos Bocm3mEagbomo.

MARIAM NATROSHVILI, DETU JINCHARADZE, GEORGIA
Museum of Masterpieces, 2017, installation

Works of art will acquire a kind of ubiquity.
Paul Valéry, 1928

In the age of digital reproduction, art is available to everyone. Art entered offices,
supermarkets, kitchens, and gives us the opportunity to not only to see them but
also to own them. Gioconda on tea mugs, Van Gogh on bags, Hirst on wallets,
Pirosmani on fridge magnets. The multiple reproductions liberates the work of art
from history and their authoritarian “aura” (Clement Greenberg). It makes them
accessible for everybody and it gives them new content.

The Museum of Masterpieces exhibits the art from Thbilisi kitchens — masterpieces
that are protected in people’s private museums. These are the works of art, which,
apart from the already recognized value, hold individual memory. A copy in the
private museum becomes an original.

Gathering the “masterpieces” is a visual response to the context of works in

the Thilisi History Museum, the theme of the project Living Room lll, and a
comment on the Caravaggio show currently on view at the Dimitri Shevardnadze
National Gallery which has presented as series of light boxes, which are digital
reproductions, of Caravaggio’s works as pure art.
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BSOM IGOLNS30, LOFINIZILM
Jmb9d0 Jmbgdl dmcmol, 2017, 0Bbdhomogod

6003393060 3obyemo boY3P6ggdOL HEOEOEOYMO 396030370 JMmbgdol

Log® 3980, dom 309H 0BL3NGOOMYOIYIO MbOIgEOMZYy JMmmbgdol 0bhgMdggbinvo.
Lo PB0IOMYEO BgbodgdMod 398990l gdudmbo¢gdolo o Mobodgptmmay
396030390 Md099Hdobmzol, Mag300bmo boloomol, gMdbmdol o
©03mM309d7mMgool dogbgogo, 3odommmb Eoommgon, 39436ob gMmmoobo
3M33MB0;300 O odM0REO6Mb ghmo ML o bogkmEgdo.

NATO ERISTAVI, GEORGIA
Pots Among Pots, 2017, installation

Nato Eristavi’s work in the Tbilisi History museum is an intervention of modern clay
work placed among the traditional Georgian ceramics of the past centuries. Her
intervention within a display cabinet seeks to open a dialogue about modern craft
and its relationship to local history.
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RAVEL/UNRAVEL: HIDDEN PROCESS
THE STATE SILK MUSEUM’'S INTERVENTION IN THE TBILISI HISTORY
MUSEUM

HIDDEN PROCESS

The State Silk Museum’s contribution to the Artisterium’s 2017 program is an
installation entitled, “Hidden Process”.

The dynamic lifestyle of our modern world--and the formation of contemporary
art today — continues to evolve at an accelerated pace, particularly in the last few
decades. Although boundary-breaking between art genres and styles has been
happening since the beginning of the twentieth century, today it has become a
multi-discursive, global, and diverse process filled with challenges. The State Silk
Museum’s foundational motto, “Preserve and Share,” points to our institutional
desire to search for a balance between permanence and temporality, and we aim
to do this in a way that captures and reflects the pulse of contemporary life!

At The State Silk Museum, we foster a dynamic dialogue about these issues,
and believe that a museum should be understood as a live organism, expressed
through the way we interpret our unique and thematically diverse collection. We
ask:

— What is this memory code that defines The Silk Museum'’s identity during its 130
year old existence?

— How do we develop curatorial processes and programs that extend beyond
objects, facts and ideas?

In response to these questions, we have reconstructed The Silk Museum’s
intangible goals and hidden processes through an alternative, imaginary
installation of our museum within Tbilisi History Museum’s temporary exhibition
space. Contemporary photographs, recent textile projects, as well as selected
objects from the permanent collection, show that the life of our museum is
intimately linked to art making. With this approach, The State Silk Museum reveals
the invisible spirit of our institution that extends beyond time, space and objects.
We have always embraced and displayed the invention of new technologies, and
continue to do so by considering the aesthetic implications of the digital structure
of pixels. We dynamically experiment with Jacquard weaving, the tactile material
of fiber, and direct weaving processes. All of these activities are archetypal and
innovative phenomena that characterize the visual research happening regularly at
The State Silk Museum.

Silk itself is a seductive, charismatic material. It embodies the cyclical processes of
nature, which is metaphorically connected to the current exhibition concept. Silk,
like our Artisterium installation, invites Gestalt perception: art as well as natural
systems and their properties should be viewed as wholes, not only as collections
of parts. Hidden Process also manifests the concept of a Gessamtkunstwerk — a
“total work of art” that is all-embracing, universal, and whole!

Mariam Shergelashvili
Art historian, State Silk Museum Exhibition Curator
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00Mg87n30b LobgmaBoxgm dnBgydol Lobgmmabgdm 3Gmgghol,
LO0OH-06h9MH 396300, 2016-17, RMAHM EM3NG6AHE00.
gmdm: 6obm BomyHodzomo

Photo documentation of contemporary art project
“Art Intervention”, 2016-17.
Photo by Nino Tsiturishvili
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THE MESSAGE AFTER 130 YEARS

1887-2017 — 130 years of founding The Silk Museum!

Founder —Nikolay Shavrov; Architect — Alexander Szymkiewicz;

Photo material and documentation — Konstantin Zanis, V. lvanov;

130 years of flowing in the continuous time — when people, objects, books,
documentation and knowledge were refilling each other to create the unique
history!

The Shavrov working table of; The Zanis photo-collection; The Rothschild butterfly;, The Seitz
album, The Mendelevitch lamp, Mikhina’s awl; Laces of R. Klauber;

Special objects from 61 legendary countries — as a basis for evident and obscure
connections, associations, inspirations, and as a source for the virtual journey on
the historical Silk Route.

Origin of objects... Description...Classification of spaces...Collection...

Struggle with time/ temporality is reflected in an enumeration of perished,
disappeared butterflies!

Victory of time/ permanence is expressed on glass negatives — like film photo-
stories!

Flowing in time — stories from the green album as the XIX-century website,
jacquard carton cards — the perforated program for weaving machine as an
ancestor of a computer!

The time itself — an uninterrupted thread towards Future!

2007-2017 — 10 years of connection from past to present, as an important step for
functioning of the contemporary, dynamic museum!

The presence — an interpretation of past, reanalyze, sometimes conversations
with digital language, sometimes with ambrotypes ... new hands and new faces...
unknown shots of fleeting moments, with the perspective of transforming into
legendary objects.

10 years — museum in the process of researching, creating, inviting, giving,
accepting, changing, buying, selling, teaching, studying....

Our material is unexhausted and inspirations are infinite!

The 130-year old museum transforms its ongoing processes into open and
encrypted messages on the 10th anniversary of ARTISTERIUM.

Nino Kuprava
State Silk Museum Director (Co-Curator of the Silk Museum'’s intervention within
Artisterium)
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00M93ndob 83Bgndol 838030 LogodmM®gbm LogMEY, 30dMANY60EOG ,Modol 0bhgchggbios”, 2016

QmA™: 606m Bomy®odzomo
State Silk Museum’s permanent display, from the exhibition: «Night Intervention», 2016
Photo by Nino Tsiturishvili

0bogzemo, 2016, 50699330l bobgmdBoxm dxB3gydo
QmA™: 606m Bomy®odzomo

Reflection, 2016, State Silk Museum

Photo by Nino Tsiturishvili
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33b336/03MH 0333

,30b930/oMmm3g930" Lohyggdl, Hgdudhomol dmIZMIBL O dEodnobol bbgnml
Fmmol 0b0307M0 o 06¢h0dY®O YHM0gHNMIOL dogool gnmolbdmal. bymo

36m00mmo dbo¢hzdmobl: 0gb 096 3060L, 0808 + 3PAgMmol, gmobo dgdEmgol o
dMbob gmmobogolol 66978936900 30MoE oLHME®NYOL, obowm o dggm
h994bmmmz0gdl o Haduhomob obhmmogdl 033emg396. 39-10 oM HoLHgM0yady,
00000 603799361900 EO0OMMZ0d MBNMOLOL 0d¢YTyadol LobgmadBorym dydgndol
™0099(H90m0b, 0LHMM0oLO O LobgEM3b6gdM 3MMgYHIomob. dmME3M3060
30LOgool dMadohgMoomyMno dmagmbgdgdn, 3087omyMo bndydgdo, bdo,
39MHRMG30bLO o 3MmYBoo 330A39690L, MY MOGHMB dMOb d7EEYEIIMO FMEBOL
HhodbHomy®o, FnmHo-abLlm®YMO o “38oblbgnmgdymo” gm®magdo LohdoMomn
8934MHmMd0M, 93M06-m30boMgdm o 3BoMmEoE Bddodo bogombomobdh®o
93mdol Mg-33306080Mmgdobmgols.

096 09M3060L 3OmMggdho — “Silk Poem” (00693330l 3m9d0s) 006 9dydols

39 AP, bLodgEbogdm ™, JomMdM3 O B0B0IYM dbotggdl BotImohgbl.
206937300 Bo™3mgool obhm®mool gbBogmol bytdgomas dbodhgoMmo mdomobdo,
000 98730L LobgmaBogym dPB9Nddo donyzobo, ©3mMaBoYMO dB00d0, g3trm3alo

o dbem dMIMBOZgmMgmadn. FobohybghLol HoxHol Pbo3zadLaHIHOL v0GM9dndol
MMM M®o0L 393609MH90mob dmB0bogg 33em9g3089 Fndomoolols, ol gogEdbm
®b930000 20Mgd7n30L 00MLYBLMEYOOL dbogm Hggbmmmanol, M mIgmos
0030060L bbgym8o 3gggoboliol bbgymol godoy® dEamaoMgmosl 03emgbuL.
Bobmdgomody 098300 domLYBLMMOL Bgodn®mo nmgdl o goabEgdlb dom-
1o3gEOEbM IMboEgdgol. 393609Mgdmab dndomoolol d9M3060s dgdmm mogolo
“00M9dndol 3mgBool” mbggoEo 2dM9dndol oMBg gowohobo. mgduo EobgMomos
000 99730L §00b IdMomdol dobgEgzom, MdMEgLoE §0o Logymomo bmadmgool
303U, HMOBLARMMIdE00L o dM33EO3MOdL J03yz9do. cmgdlbol Lggds 0do¢hotmgdl
006937300 300l 606 o P3ob IMdGmOMdOL, MMEILE 0l 3MYxdol §93GOL dMmo3L
0 90M98ydol 9d3L6036006 ©H3-0L LHGOPYIHML 639690L. My dmTogz0(mT0

006 9373L bbgynmol 3obzy®mbgdolmgol godmgoygbgdm, Modhma o® dgndgmgoo
39300l dobooggdo dobo dogggdobo@adn, MMABgmoE dbgmo P603omMPMo O
9603369 m306007 8963060l 3 M9gdho 080890, My MHMaM® 3gydmos hgdudhomol
obom hggbmemmangol, 3mgdoolio o dMooEE3006MO LodyoMm (36Md0gMgdL,
000a0bmb 306HM36900L oMo Yymxbol gobiwo. 0go ggoblbgbgol, MGma
Bo3MOMO 0769060030 HoMTobo o LobogmEbmm (3030l oboggdoE, JRGO™M
930Mg 3oL3ho090d0 bggo Y6 30LBo3MMMM.

03080 + 39hgM0 20 Bgemdy dghoo 9OHmOE 3bM3MMOgb o IPdomdgb. dbohaMmgdo
30mM0h03nMoE a306-0B30MIOYM, dbemm dMIMbogmgmol J399469000b 96006,
39MAHIOIMO O MFoby™o 1939000 (d6HMb 0808 M0dEbgmMod, bmmm Lydo
39B9M 9o®OYMO). Fom0 PYobemglo 3O Mgdhgdo 30860 oLobogl oModM/gdMonmmo
3mbggmogdhol dBmbodo Botmdmgdboemo doomdMngo 0303900l momaadbol.
MMM go3003MmmMM RQYNJIOOEO O dMMN3YM0 1396900, HMIMYO0E
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3MMOOMYM 39000030 YM3JMEMOMOE 3MEIMEIS0? 6oy 0m®m3ol bgmmmgbgdol
39hMM3Mm0phgb 39899330 HGHOEOEOIMO 93MmM3Ymo Jum30mgool godmagbgdol
BobgoLbob, 3bhoE 03 EOML, MMmEILOE MbdIgEMmMZy ABMREOML 3MMOHOIYMO
00 9306m303xHm0 bHMYIHIMd0 30HZIMOE ZMBLMMOEOMES, dom Eo0babyl,
M3 dMBYobgzomyg Jum3z0emgdn domoyamgdol o 3Mm30g8o6oLhnmo
06LbhGYIg6HYool gademgdgdno. dbohgMgddo JogoMmol bogdumsg odgol

30006mmgL (3odmambgdnmos 1804 Bamb o 9M00MmYdIMmM0d, HMIMM3 300390
3™M3307h9™0), Homo 3MA3MgJbadmo mHMaHOR0YMmeo 0303900 Photoshop-ol
300mMy9g69000 oM oggaboom.

“Some People” (30003 90000006900) 003800907900 M3emgbodo,
3omogym®boodn, Magnolia Editions 3odmEgdobmob oo 09mgogem dgdbmggmgdmab
006008 MAMMO0m. 080 dbobogl B39l 08703069 doMmoEMILym ©o
230796339390 3amaomgmasl: bodumao haduha®gdo o H9Judhomol Gmymo
™m®b03gb¢Hgd0 bgmobmo 3303dbm00690L 3MbRMOghHol odoabym
3063m30mgdol. gugddho 89980Mo300 O gOMEMMYMOE, bobmdogss o
736M003.

gmobo 39 EmMan, 933939MmmMmM0L, 9bhMm300l, Loodmgbgdolo o H30g0emol
bo33m930@ bogmohgdol, Lodbgdol o bbgo Jumgomgool Eg3mbLAHGPI0oL

o ®93MbLHGYJ300L dbEYBL. JMAHPGOLY o HgIbmmmangdol gemmodomy®
3036030089 MM09b¢H0GMYdNMO, 0l 5030069006 o FoLoM ool oEOOEINMEIdL
0330930 o oM go3mgbol 39 dm o 06LHOHHBOMbOMYM ocmgdmdy.
dmaBonOM0o0bol 0l 0gMmggdl d3gm o dbagm Jumgomgol YmgzgmEMoyMo
3bmgM9d0Eob: 603mgol, HMIMYOLLE OLHMMO dooRboom, 301YM0MYdY6 PHMBY,
Amd®momMddLo o godoMm33909089. doloemgdo LBIYM3H MM 0bLHIMOENYOL
486006, oo 603mMdOL 308YOMYMO O E0H6530YMO gOMMIMOMIOL dbemgdydo
Bogombgoo 3gLodmgdgmo. Md0oLdn, 39MEMan FdomaEd dEINMMAM03
3bo(h3™mgdmob, H9a30mb630 Hhgduhool HGoEEgdel s Ybogomymo
239M39hMo7emo 60dydgdol Bgbobbogmo, MmMAgmoE oM Johgddhncodos
9906086900. 0O HoLHYM07BY, Jobo 0EEOM-L393000379M0 0BLHIMOE0O MdOMOLOL
obhm®0ol IP89nddgo RMIPYLoMYdYMO, 9MM EOML dJhHoP» JoMgolmody,

BooE Jumzomom Im30M9g00 0MYMELYL. 639Tg30M0 LdgodMRIoM EOMOBT0
bol 00308 MMDo3YHHOL 3obLb3oggdnm 3gmagh™osl 033¢m9g3L o ©3emgbl
Bh®PIbha®ob, G™AgmoE EoMmdadol 8939mgdol 899w9a dgo3ome. dobggo/
©OMM3930 Mo dbmmm dob FogM MY3mMBLAHMNGMYOYM BOMEOZJOLO O
Jum30em9g0do BbL, oM0dgE 0oh3d9E, H™MIIMBYE 3003030 .

0Mb0L gmmobogzolo 09 dgbo Hgduhomol bgemmgobgdol mgobdo goodomo:
090003060 3gLm3ggmo 0gm, bmmm EgEO LogmMBom® Hobbogdmolb 339G o30.
2MIY dbo380 0l bymmbozgmo Hgduhomom s IMMbMOMdgO0m Eo0bHIMgLo,
GHMIMYO0E MoMOgOL googgdo. LodgMmdbymol 303moEol 396dym HobmLdo
dgumggmmo bzmemol 2017 Bemol bgemmgobmo MgBogbEnodo gmmabogzolids
©o0bobod HMA LMo Jmbobmgmdolo o HyMoLHgdoLm3gaL, oEEOMMOMm030
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9930g00L 0a0mM00. LaMmo M3MOLATMOMOL 93tmglbool 3Bodg dEYIOMmIMOL o
3™3307(h g0l ,,gEadmodol” dbgogbo, YMdobymo Lobhgdol 3ma3mbybhgdl
Jm®0ob 3m3Ybo3oEnol §gabol. ,goodmohol bg®osdo®, gmmobagzolo bLammol
Logbmaon odggdol bdgol o dmdMomool 0§gmL. dgomyg oM HOLHgMOYdol goblbody
ol oML ,3969mm30 02*-b, 06330l 3PBYdol Loguma odaodyg, 06393L
004nM909emb bLogm®Bobm 300900L Eoboby3zoE, Momo Bobyzgo0ELb ghmmdmogo
bogmoho 8909abol. dobo 3gMam®mIablo 3969mm3ol domlb ggobligbgol, mobgglbols
9O®MZYM ©O 0PI IJYMMIL, HMBJMoE EoddBY JuM300m dMHM B0 ggol
03m® 900 — 0300 LOOEYIWMME dOM393O MY IMJuma0mb, Momo Jumgo
0GOLEOML EILOYMYOPMOYM o bogbumzo P33 IO EoMRgbomaym.

MO0 39M07, 39HOHMMO

36MM9dHob M0boEoR0boblgdo: 60y 0m®ZoL 3oMLMBLOL dbomo Eodonbol
L3O, 088 bogmBMm LogoOMmzgmMmTo o MbodgEdmmgg bgmmgbgool Bmbo,
bgmmm3bgd0l LEMORO gMobHO.

RAVEL/UNRAVEL

Ravel/Unravelexplores the dynamic and intimate relationship between words,
textile fibers and the human body. It highlights the work of five prominent
artists/collaborative teams: Jen Bervin, Aziz + Cucher, Elana Herzog, and

Adonis Volanakis, whose work investigates how personal stories, new and old
technologies and textile histories are intimately intertwined. For Artisterium 10,
their projects are placed in dialogue with the objects, histories and artistic projects
of Thilisi’s remarkable State Silk Museum. Fusing fiber materials with immaterial
memories, visual patterns, sound, performanceand poetry, these artists’ creative
processes demonstrate why haptic, multi-sensory and “embodied” forms of
knowledge are essential to re-humanizing an otherwise speed-obsessed, screen-
dominated and increasingly dangerous nationalistic age.

Jen Bervin’s “Silk Poem” project explores the cultural, scientific linguistic and
physical complexities of silk. Her research on the history of silk production took her
to The State Silk Museum in Thilisi, as well as to Asia, Europe and the Middle East.
Working with scientists at Tufts University’s Silk Laboratory’s cutting edge research
on liquid silk in Boston, Massachusetts, she learned aboutthe new technology of
liquid silk biosensors that detect chemical levels when inserted into the human
body. Printed at a nanoscale, the biosensor’s surface receives and transfers bio-
medical data. Working alongside the scientists, Bervin was able to print her “Silk
Poem” onto the liquid silk film. Written from the point of view of a silk worm who is
pondering its life cycle, transformation and mortality, the poem’s layout mimics the
silk worm’s back-and-forth head motions as it spins its silk cocoon, as well as silk’s
six character DNA structure.If the future promises to use silk to help our bodies
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heal, why not embed those strands with poetry that is unique and meaningful?
Bervin’s project suggests how new textile technologies, poetics and a heightened
consciousness of the non-human world may actually help restore an individual’s
well being.She reminds us that, to understand our own natural rhythms and
lifecycle, we must learn to see on a smaller scale.

Aziz + Cucher are a collaborative duo who have been living and working together
for over twenty years. With cultural and familial roots in politically opposing Middle
Eastern countries (Anthony Aziz from Lebanon and Sammy Cucher from Israel),
their recent projects aim to translate the barrage of violent images emerging from
the Arab/Jewish conflict zone. How do we begin to make sense of the explosive
and illogical scenes that the global media circulates daily? Inspired by traditional
European tapestry exhibitionsat the Metropolitan Museum of Art in New York,

they recognized that these magnificent textiles once functioned as emblems of
power and propaganda instruments at precisely the time when the Modern world’s
political and economic structures were first being consolidated. The artists turned
to the Jacquard loom — invented in 1804 and acknowledged as the first computer
— to re-craft the complex photographic images that they compose using Photoshop
computer software. “Some People,”produced in collaboration with Magnolia
Editions in Oakland, California and master weavers in Belgium,reflectsour current
state of paradox and uncertainty: its woven textures and intricate textile patterns
re-sensitize us to the human dimension of the conflict. The effect is uncanny, both
familiar and unfamiliar at once.

Elana Herzog deconstructs and reconstructs carpets, blankets and other woven
textiles to consider aspects of ephemerality, entropy, pleasure and pain. Focused
on global migrations of culture and technology, she researches the ways people
and materials relocate, transforming domestic and institutional environments over
time. Wherever she travels, she collects old and new textile materials gleaned from
daily life: stuff that carries stories, marks time, charts navigations and conquests.
These charged materials form the basis of sculptural installations, where she
translates them into visually dynamic mash-ups that are open to multiple readings.
In Thilisi, Herzog has been working with local artists to research the region’s
textile traditions, as well as the unique geometric patterning that is ubiquitous in

its architecture. Her site-specific installation for Artisterium focuses on the Thbilisi
History Museum itself, once an active caravanserai where textile merchants traded
their goods.The work calls attention to two converging wooden floor patterns in

the exhibition hall, revealing where previous structures have recently been torn
down and others seamlessly erected. The raveling/ unraveling in this case can be
witnessed not only in her reconfigured rugs and fabric patterns, but also evidenced
on the morphing ground that we stand on.

Adonis Volanakis grew up in a family of Greek textile artists: his grandmother
was a weaver, his mother a wedding dressmaker. From an early age, he became
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interested in handmade textile skills and stories that are fervently passed down
within a community of women through the generations. As a 2017 artist-in-
residence at the Weaving School on the Cycladic Greek island of Tinos, Volanakis
recognized that the school functioned as a local meeting hub for residents and
tourists, located on the path towards the iconic Church of the Virgin Mary. Like

the “motherboard” of a computer, the space held and facilitated communication
between crucial components of an urban system. It held the potential to create
new work and provided “plug-ins” for other mechanisms and external parties to
connect. In “Motherboard Series”,Volanakis captured the sounds and motions

of the Weaving School’s looms in his video/sound installation.During Artisterium
10’s opening,he will perform “Penelope 02” on The Silk Museum'’s loom, inviting
audience participants to rip apart inverted wedding dresses, transforming them
into strips of cloth to collectively produce a rag rug. This performative action recalls
the myth of Penelope, Odysseus’ loyal and cunning wife, who fended off suitors by
weaving on her loom--secretly unraveling her work nightly so that her work could
never be completed and her integrity could remain intact.

Lydia Matthews, Curator

Co-sponsored by Parsons School of Design/The New School, The U.S. Embassy in Thilisi,
and The Foundation for Contemporary Arts Emergency Grant.

0%0%0 + 39RIG0, 63

30003 000006900, 2014, 3580006 O Fomol JogoMEYMo gmdgmgbo, 182 x 309 LA

Gazelli Art House-ols boggmmgodo, mmbombo o Magnolia Editions, m3wmgbo, 3omonmmboo, o33
AZIZ + CUCHER, USA

Some People, 2014, Cotton and Wool Jacquard Tapestry, 182cm x 309 cm

Courtesy of Gazelli Art House, London and Magnolia Editions, Oakland, CA (USA)
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LogodmM®gbm 3Mmagdhol, «30GM0b3otm» 06L30MoE, bodbGmgm 3ogaobool

9.6. «@0ygobymo» o 0ghon®mo 3mbRmoghgos. 1000l ghmeEIh oo
Jogmogoo 3033060030, Loog gbodmgdgmos, JoMmggmado, bmdgbdo, mymdao,
039300306930, MHPLTo O P3M0bgmado dbohgoMmado Loghmm godmagbodn
3000mML 3MBOB0MYMOd. FOMMOM0d MYOJJN0 O PY3M060 3IMZMOR0MO©
LodbGmgm 30330L00L 6 30939™M369d0, F03MVA 3IM3MMOH0IYMO MO MB0EOD
300M30boMmY, 3000 dIM30©IOIPMIdO Mgaombol bbgo 3996900l dndodm,
Logdommggmmbmgol dgmog® 3608396emmaoboo.

300000900 3033060080 ROOMME FPJEIdo 3MOHOZMLYIOL 3odmbgmgddo,
09000080 o 9.8. 30gM03 03300M0, 06 MOMJIoL dMOLEMML bgemmgbgdodo.

300Mmx9bo «306M0L30M» 033(M9g3L MObOEEOMYMO 3MBRMOIHIM0 LobhyoEegdel
30006 m M9ga0mb3o d3bmgmgdo 3bohz®mgdol odm30EYdmdol, dom J3gybgdl
FMoL 0MHLYOPM EOdoOYM 300060 J00dY, 03 YOMOIOMNMIJOIOL OLBHMM00dY,

3MbRmoghgool googdmol dgbodmm, mybrog PH™307M 3d3g0dg o 03 RoIhdy,
O™ 9OLYINIO FoMOMYOY, 0O 99398YIOOMJOd IMBHOROYM (3300 JOOOMOdL.

300Mmx9bo «30M0L3nMm» gbgdo oMo, 306ygbgdnmo, dodmagbodo dmbobomy
OMIg0dg 9L, 06039, gb 060L bgrmmaobol 3Moho3nmo Mgamadlos
3Mbamogdhn® bohyoEoody. godmxgbol ngo IghbozmgdoE gagomgdo

QLM YH30080 3odmMygbgdynm gmmEL, MMEILLE EO30MHOL30MYdNMO
3boM9900 0oE LOYIOMIYD Fom POMOIONMIOB0 EOZMMZYOIN 3MMIMIIdHY®
®939039, Mo domo ge0ggool 3089803 30 8godmgdo dobEgl. godmagbol,
©obo330M39m00, Abgogbo 3Mghgbdos o6 goohboo, mydiEo bgemmgbgds ol
9OMOEIOMN0 LRI MO, MMIgME Yy39emody dhan3bgnm bogzombgdbos 3o,
3bo(h3MPMO, BOLMMMARYGHO o 3PFobolihndo 360633039000006 godmIE0botyg
0030900.
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FACE TO FACE

ANNA DZIAPSHIPA, GEORGIA
DARYA KOLTSOVA, UKRAINE
EKATERINA KRAVTSOVA, RUSSIA
DENIZHAN OZER, TURKEY
ELNUR BABAYEV, AZERBAIJAN
MKRTICH TONOYAN, ARMENIA

CURATED BY MAGDA GURULI

The so-called “frozen”, along with active conflicts, served as inspiration for the
exhibition project “Face to Face.” Thilisi is the only city in the South Caucasus
where Georgian, Armenian, Turkish, Azerbaijani, Russian and Ukrainian artists can
participate in a joint group exhibition or an event. Although Turkey, Russia, and
Ukraine do not belong to the South Caucasus, due to the geopolitical reality, their
mutual, often complex relations between each other and towards other countries in
the region is of immense importance to Georgia.

The current situation in the South Caucasus is widely covered in speeches

of politicians, various political and humanitarian campaigns, the mass media
and so on. Very rarely, or almost never, by arts. The exhibition “Face to Face”
examines the reflection of artists living and working in conflicting regions on the
conflict situations and tensed relations between their countries, the history, the
perspectives of finding solutions and even the utopian ways of reconciliation;
especially on the backdrop of their geographical locations that can’t be a subject
for any kind of change.

The idea of the exhibition is to more or less reiterate the method used in
psychotherapy, when the opposing sides openly speak about the problematic
issues that have accumulated between one other. Sometimes, being
straightforward and saying all the thoughts outright may even cause a settlement
between people. Although the exhibition does not aspire such a claim, art is the
only field of human activity that can speak even to the most painful of issues by
employing solely creative, philosophical and ethical concepts.
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060 d00BB039, bLYIOHMZI(M
™m0dob 89098 0dmbymo ggo30emgon, 2017, 0bbhomoioo

dMEM M3gb0dg 6gemoo Bobobmomgodyg odmbymo 33gbotggdol bogo
009009360. 00mgmb, 09h™boL 390 gddg sgmmomo LodB3060L godmbobymgos
LLO3MMboEOb 3obYzbol” LoyIghob gMmM-9MMO FoM0OE0VY, MEbOBYEOMIY
,900990L dom0”, Lo 0EO30sbol dogd 0396907t J30b ob bol dodhmzgdoym
Lobemgddo d7bgdo dgE0L. 39 AYAL oMo ,9930L dOML® 303393 LEBMZIGML odom,
BoEOE 39MYGOE goBMEOMO F3960Mggo0l vbohMTnol goEbmdo o dgbBogmo
G0YoE Jobobzpmad Log®mEgl doBoomgdl.

ANNA DZIAPSHIPA, GEORGIA
After War Plants, 2017, installation

It has been several years, that the thought of post-war vegetation constantly me of
itself. It is almost as if an image of foliage climbing the concrete wall is a variation
on the theme of biblical “Expulsion”. Nature takes over abandoned, man-made
wooden and rocky constructions in our modern “Gardens of Eden”. | will explore
vegetation in my personal “Garden of Eden”, and through the anatomy and
genealogy of the wild plants | will try to touch the inaccessible.
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QG0 3MWEM39, 3619060
039mggdo 9gdol domoob, 2016, 0bbhomoind, d3gmo bagmohgdo, dogo, bg, dmbobol dggemo
0mxol 3mboobgdn, 470 x 190 x 300 L3

L,808M0Mg AbMmMME 0L MoE Y39mmodg 9603369emma0b0s. Bodmmyg BgMomgdo

/ Bodmomg dbmmm 0b, Mobo hoMgdsi 99g0dmos / Bodmomy bo¢hgdo ©o
Bogdotmggdn, 396 Ebemo / Bodmomg bol 3060 O MJOHML dbemgdo / Bodmomyg
3™bO 3900 o dmbBIMO o Bodmo / B396 39momali®mml Eo306mYbLgdom.
/ B39b 39motmolmEgl ognbobogm A39bL Jogmodl. / Bodmomyg BgMowmgdn, yggmeo
30ma0b0, yzgmody 3o v3d0m*.

LgM300 gowobo, 2014

™0 Bemol 606 B3gbo hgModhm™ool bobomo — go®odo — Jog0 Bgol dobmmdmop
99d0Mg P3GM0060L o¢hoMmo 9gdo 3306M3gm. 899093 Mo P3Monbol
003mbogm M0 EOOBYM. dBMB0m HM3gomado bogmEbmol goEobo®mbgboo
ohmgo bobemo, Bomo 30600 O LogOH®MM dohomo bodmmbggdo.

DARYA KOLTSOVA, UKRAINE
Explosion from the Garden of Eden, 2016, installation, old plush carpets, thread, wood,
shoulder stocks of old Mosin rifles, 470 x 190 x 300 cm

“Take only what is most important. Take the letters/ Take only what you can carry
/ Take the icons and the embroidery, take the silver, / Take the wooden crucifix
and the golden replicas. / Take some bread, the vegetables from the garden, then
leave. / We will never return again. / We will never see our city again. / Take the
letters, all of them, every last piece of bad news»

Serhiy Zhadan, 2014

Two years ago we lost a part of our territory, the Crimea — a small Ukrainian
Eden near the Black Sea. Then the war started in the East Ukraine. Hundreds of
refugees in fear for their lives had to move from their houses, their common and
small personal paradises.
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©360%396 MBdIGN, 01IGIIN0

B950cm0 306L96¢0Lmgol, 2007, 0BLHOMOE00 39ImBY,
109803MO30M MROLOL YoMolb BygHomgdol Bodpznmo
3mb639GM(H900, Lbgo@olbgs Bmds

DENIZHAN OZER, TURKEY
Letter for Vincent, 2007, wall Installation, actual envelops
of immigration office refusal letters, various sizes
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33003606 36r936M39, GILANN
go®0do. oo 6g@momo, 2017, bemooE-3my dotomgdom, 10°00"/loop

OmEo B30 MmFobo boddmmo 3gMomEdn yo®0ddo goEo30s, BY3oLHM3Mmo
b0 LoBMZOM d0Bd 0YM. dooob MY 0gm bomgboggdol dmB39303
30, 30bo©3 B396mM0b LI MBS PYoEME. 1991 Byl Bobyzo®Iybdymo
3mYPmMMEBYMOE P3Mo0bol babomo gobeo. Mxghgboyndel ob Bggbo byMgomol
30m30m0bB0bgdOL goMgdy, 393 o Lb3d 6O MIMN390LOE N3O0
30L3mMM(HYO0 Eog30M039L. 2014 Byl dogmoyRgds 0bgg MHYLYmoL dbotmgl
3000030000, dNMMIM030 Imbobengmdol 3bomEogg®mom. Eobogmgmao oM
200060 YoModol Mgugtgbyndo. bobdmzmyg goaym®ool oo Lobgzogdol 893w9a
Bobgg0M3ybdymdy 3bmaMmgde goEnmgdom MmO gobo. og ot dGLYdMIL
136006300 06LGHOHYEd0, 30806 MMmEgLbE obatmhgbo Abmamombmgol

ol P3Mo0bod. MHPLBYMo LbgEogdol 3odm yoMmoddo LdYMROLMgbo©

396 393omBL. 439emo MAOEEOM YOO EM3IYII6HO 90 MIM0390d0 o6
3M6h0696h7® 936006080 06 GPLYMT0 PBEO d0MMB, dFobm3oL 3o Lodma®mol
®LHOIHYMOE 30033900089 1B 03GOYPOMB. oLhm®oo 330h39690L, ™A bogmbo
3mm0oh03mbgool o ggmamonoymo 3gdo®mgmaol ddgzomos. domo bdo
0GOLE®ML 0LAOL. d39e0 doMOMYBOL 0B0BoE0S, YoM0dl odod HyGmobhyw
030 BoMImMoBgbl, HmAmgddgooi 9 oodoobgdo Bogdomyg o dbmmme
390303900 o M0099(H900 O3HMIY-

EKATERINA KRAVTSOVA, RUSSIA
Crimea. Open Letter, 2017, animated cards, 10°00"/loop

When my family moved to Crimea during the Soviet times, Sevastopol

was a closed navy base. It was very complicated to arrange invitations for even
our relatives who may have wanted to visit us. Then, in 1991, the peninsula
suddenly became a part of Ukraine. Without any referendum or a wish |, along
with other locals, received a Ukrainian passport. Further in 2014 the power moved
to Russia with the support of the local population; but the West didn’t recognize
the referendum in Crimea. After a short euphoria and subsequent sanctions, life
on the peninsula became that much harder. There are no Ukrainian institutions on
the peninsula, while the rest of the world still considers a part of Ukraine. Russia
can’t fully operate there because of sanctions, and people are forced to do all
their official documents in the continental Ukraine or Russia, skillfully crossing the
borders in process. History shows that people are just hostages of politicians and
geographical locations, their voices never fully heard. Old animated postcards
present Crimea as a beautiful touristic destination, but | erased the people, leaving
only landscape and objects.
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JWBIE 3900330, dBIMBONSO60
QMA™YO0 089300306900 CHAMIZOMII0L dobozoob, 1994-1996

LMbYM-089MH00FB0L ML LMY 9Ol B3], 08gMB0FBIMO
MAHMEMZ0MOo 303839001 Mgod0MohHOE00L 3OrMEaMadnl BoMmamyddo,

9bY® 00009330 Mo3EYH0Tg ™39 MAHMM oMM 356039080 bgemmabgool
3oLBo3MgOMOE oohoMo. 393vbohomymo obdotmgool Lbgo MobodItMIMgdmod
9O 0L 353839008mM300 (HobLOEIgML, Bd3d3M Bogbgdl, LomododmYdl Eo
LoEmgbobBogmm bokydMmgol 9BoIdMES. yzgmodyg 860836gcmmgoabo dobmgol

ol ogm, MMA3 dbo¢hgMymo 899mJdggdo EMMYd0m obobemgdodo d3bmamgd
0039390L obozmobol 89zt dbgdolo o EIBME09bHOE00L doEomobgado
©obdoMgdmo.

LBhoh00ob ,9gEodnbobo Eo 3ogMB8o godtomo qobgomo*

ELNUR BABAYEV, AZERBAIJAN
Photographs from the Azerbaijani Refugee Camp, 1994-1996

At the end of Azeri-Armenian war as part of humanitarian rehabilitation program
for refugee children in Azerbaijan, Elnur Babayev spent several months in refugee
camps working as an art teacher. Together with aid workers, he delivered clothing,
children books, toys and holiday gifts. Most importantly he tried to help the children
of these interim settlements find a creative outlet for their sense of loss and
disorientation.

from the text “Windows Cut Through Earth, Cut Into Air”
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836m00H GMBMNS60, LML

3080630 00mmgdyemo bopmpbemg, 2016, @oemdo, 27°00”

MM3OE0d: 300060 YJoModobol o bemdbgmol PO o m-0mambogmgm bodmaomo
00090 O 3MbEgRE0: 33O HOB Hmbmoobo

203G YIYMO 3O MEYLIO0: 33O HOB HmMbmoobo

©gg0bm®0: oMb 09M0E0060

™39MOHMM0: 9hgd 3oMmyhyboobo

9mbhogo o 06030300: bodgz bodomoobo

09b030: BM3dg6H9d0 939 HaMHIM0bol N2 o N6 LodxnmbooEob

00633060 o BYOHOHEMId0: MBI Lygnobosbo

306L039MMYON0 FoEEIMBS: 3o3M 3MLBH60060, 30M9gb 303MB060, 3¢r10b¢) Fgemogz-
803608060060, 3030 dd9MoO.

9O®06Mb0b0 30M, MMBYEMoE LMAbgmLo O 93gMBL0FOL FMMol Lolodmghm
836903800 3oOMYOYMO, 53 MganmbI0 doemoEMBoLd o 5Ed00b0L YR gdgdol
©OMHM3930L M3YdgbhoEoss. 3obdo 3odmygbgdamos 0Ea0MMOMm039d0L dogd
3000MYdPMO LIMY3oMYMM 30IMYd0, MMIJMULOE 0bobo oo 9bmyBdooddom
oh3969096 docmnob 0d300m LBhydMgoL, PY39d00b 03d90L dRYMIJoYmo bobemgdal,
©o0mM3d30L 99993 Bodmgbo Hyzngdol o doom”gbomgdal Bglbobgd. bobpobob
oLAHME0900 oEOYO0m YRGOM 1LY3E0boo.

Hgdo 3300930L 308060 5O MIM03900L JogM FmYmMoo obHMm®ogdol
993MM3900 0gm. ghm3o dmbydo 3oEdo doh39bo HImMgRMbom goEomydnmo
30009™M 300MYO0 o Fomb®mo: “g0bom, G™A goEImaEgm gb Boomo? AobL, Mm3
093Mb dmaBoymmdm, oh39690 9b boembl o YmboMom A39bL Bgbobgd”. 35806
003900000 00090, HMI QOAIT0 dEIOMMOM0Z 3330MMd «39OHLMbaMYMO

00 Jog0L» 30IM oEMYONE godmadgygbgoono.

©930m630 22 bemRYEo IMZ0OMY. 33EOMMIEO FoEOIJMM 6gooldog®o
©IHOM0, HMAZG0E LodygoOmb 63 bobomBo Jbmgmgdmo YmzgmEMoyM ™Mool
20LMEYMMILL o LOYOJOMEBIAL dbobogo.

3069600 06(9M30790L 3oEOMBgH0MIIMSL O M3003b0M39emYomob,
obAHME09gOL LMoo, Bddega3M doMYool, 3eMgbgdol o Jomo mFobgdol
4m39mE®O™o dMdmmob dgbobgo, 3bmadmgdobmzol, yamgdgdobmgol,
Lobmobmgol o babemol ngobmaonl.

MKRTICH TONOYAN, ARMENIA

Targeted Life, 2016, film, 27°00”

Location: North-Eastern border of Armenia and Nagorno-Karabakh
Idea and the concept: Mkrtich Tonoyan

Executive producer: Mkrtich Tonoyan

Director: Arman Yeritsyan
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Cameraman: Yerem Harutyunyan

Editing and animation: Narek Nazaryan

Music: fragments of symphony N2 and N6 by Avet Terteryan
Translation of subtitles: Ofelya Sugiasyan

Special thanks for their contribution and support:

Vahram Kostanyan

Karen Hakobian

Hrant Melik-Shahnazaryan

Father Abel

The film is a single-channel video, filmed in the borderlands between Armenia
and Azerbaijan with the aim to document the ongoing violence and human rights
violations in this region. Amateur video documentation chapters from inhabitants
were used, ones who always enthusiastically show them off to the very rare
visitors, following with stories of their blown-up homes, bombing survivals, all the
bullets they’d found after great fires, or things that were even sadder.

| have visited several settlements in this region as part of my research, and
residents have shared their stories with me. When one old man showed me his
collection of “artifacts” and filmed our meeting with his phone, he asked me: “do
you want me to give you this file? It seems you travel a lot, so show this to people
and tell our story”. This gave me the idea of using “personal archives” of residents
as parts of my film.

| visited all 22 villages and my camera tried to capture every detail that described
the situation, showing the absurd and surreal life in this part of the world.

We also conducted short interviews with survivors and witnesses, recording the
background narratives of everyday life in these village; schools, kindergartens and
farming activities which represent their ways of struggling for life, rights, and the
concept of home.
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3M@MBIGN 06QILOMOIWN ©NBI0B0L 608IFIO0

3mEMbY®0 06ILAHG00 Lm JRGO™M Igh YMoE®Idl Yomdmdl odoobol
bo®obbl. gb oMo PIGOMM M33MBBMbYMd, 9ModgE FoM3ghHobanl
9603369cm™3060 3980003969t 00. 0b, GoE 3098039 MBOL Bo¢hgdl o bgml
1694mdL 3O MEYIHOL IMmmbmgbols doBo®mg.

06M3030796M0 O 3oM30 03060l 3OrMEYJE00L Bomdmgosl dyoggmol

dbM0ob dmmbmabod o 93erM30380M0L Eobdo®mgosd dgnbym bgmm, booEobog
3603369t ™3060 3M0bho godmoym 2014-2020 Bmgdolmgol. dmemm Bemgool
439emod9 bgmdglobgdo 0bmgoEno 03930L 0800680 3odmAboo. 53930 3mmMmbYGmo
06LH®O0L dmo30M0 LAgOM.. 3MEMbIMo Jbmamomdo 3gM3g yabbgomagLo
039306060 3Mgogemoo o 39bymgo dobo ggudmehol mgombodmoboo.

3mmMbY®0 3m33060930 by YRGM Bogmgdo 0ygbgdgb Hbmydo
3MGO3MG®O30900L JogM 893793039079t 03200l o by YRGM 0b¢hgbloydmo
0980m096 LoZYMOMBY. bah®ObL3MMHM EOBO06O 303 9O Mo 3608369mmgobo
Bggmmo. 2011 Bgemb, 9839dh Mo M3mbbhGJzool 3ggaom Lotzobogdm
Boh®ObL3MGHM LodomgogdoL (3xdmogoinodo Pesa Bydgoszcz-ol obogmo
dmEYMO) o 93hmdYLgdol (Solaris) 3BomImgdmgoo, Ursus hGodhmdmol
Jotbobolmob goghmoobbgb. 39gMmmgdo BoMmBohgdnmo 3odmEad. (mYdMmobol
$990mmMMa0g&m0o 6039mLodhgdhob o 3oMTog0lL bodbgEMm H9dbozndo v3o9dnol
9936096 m0 F3nx30L d0gH 898ydo390m LodMYBE3gM™ E0BONboL dobylom
038000907, dbogm HMogHmMOBY, PO dEZOMMOM030 o BdgHMOTMEOLM
dmmbmgboo.

93069 360MIMGOMYoo, Mmo30L 3bM0g, 3EOMMdgb 03mMm3zmb 603900, Loos
01939 306300000006, HMIMGE JogomomoE, Pro, Lodmdo d3oMohgdols
36063MYdgmo (X-Liner 4.1 modgho) ob Zortrax-0, dmIgmo 3D 3G06hgemgol
060M3mgol (M300). mG03g 33306000 0B069MME 390693600 30630
9gbernmgdymo o bgmadobBogmado 3MmEYJE00m Eonbym. 3608369mmgobos
M3 Jom, 3OMEYIE00L LdZIMOMo (Hgdb03nM0 O EOBONbYIMHMO gooby3gho
0g3m. 30dmxgbodo Eodbygdn 3ma30609d0L dogomomgdni 89300 —

L6 9od0MOHOEM d30Mdh Yool o bomgomol bol BomAmgdol ABoMIMgdmgdo.
0000 0300600 3MMEYIHOLMZOL BoMIMYool sbomo hggdbmmmangdo 89dabagl.
00869Lm0b dgmo dnEamado YRG® 0dBoE3zgmos 06g06Gd0L, 3t mgmadoldhgdobo
©0 LBOIMYB39MMM OB0BIMYBOL dbdO MOMBYOOLMZOL. o¢hoMmo 3MmI3obogdo
bobobob LEGOROE 30MOMEYINOE O EO3RYIEIdIgMMO 39YE M369d9dLOE
080609096.

3MmMBYM0 06EILHMOYMO E0Bo0boL LEOYMYMaBomoE gobogbmdow dobobo

©0 39603030L bddo 3OMEYIHNO BoMmIMEEIboma. gb 2P0l MObodgEGO™M3Y
©9630L 60d73900. Jom BM®MOL dGOL 0369330 doMOL bgmbogzgmo dMmmol 3odgoo,
©MIgoE 398myEYmo LIG0om 0BoMAMYdO O EOE dMOH6gMA0 0goEId
3mEMbY&®0 3m330600L Fogm, HMAYIOE EobOZMIM 93O ™300 (395¢HG oMY
936 ™30L E0B0069GMgoL Botdmoagbl.

Bohg9b6900 60378900, HMIMOE YROM BoMNM RI6MABOL Bobogmo, 3mmbydo
067LH®07mO E0BO0BOL goblzomomgool oh39690L.

Babemogo amgzemoBo
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INDUSTRIAL DESIGN EXAMPLES FROM POLAND

Polish industry is increasingly conscious of design quality. It is no longer a frill, it
is an important part of the product, making it more attractive and competitive on a
demanding market.

More consumer awareness has favored innovative and better designed products,
as has help from the European Union. Another grant for the 2014—2020 period
was initiated last year, with considerable funds earmarked for this goal. The most
considerable innovations in recent years have been visible in furniture, as this

is the main branch of our industry. Poland is the world’s eighth largest furniture
producer, and the fifth in terms of export.

Increasingly, Polish companies are developing their own designs instead of doing
subcontracting work for foreign corporations. Transportation is another important
field. The producers of railway vehicles (here we present new models from Pesa
Bydgoszcz) and buses (Solaris) are joined by the Ursus tractor factory, which is
again successful after its skillful restructuring in 2011. The new tractors, developed
by an industrial designer with a team of scientists from the Lublin University of
Technology and the Military Technical Academy in Warsaw, have a growing client
base on the domestic market, as well as buyers from abroad.

Many smaller producers, in turn, are trying to find a niche in which to evolve,

like Pro, a producer of measuring apparatuses (like the X-Liner 4.1 cross-line
laser), or Zortrax, which makes 3D printers (the M300). Both companies have
launched meticulously designed products at accessible prices. Importantly, these
producers also came up with their own technical and design solutions. The next
two examples are start-up companies — one producing rehabilitation equipment
and the other wooden eyeglass frames, for which a new production technology
was created. This sort of business is increasingly attractive to the younger
generation of engineers, computer programmers, and industrial designers. These
small companies can sometimes develop so rapidly that they exceed the founder’s
wildest dreams.

To fill out this picture of the Polish scene we are highlighting three products made
of glass and ceramics. These are examples of contemporary craftsmanship.
Among them are the hand-cut crystal vases of Agnieszka Bar, produced in limited
series and sold in Great Britain by a Polish company that promotes the work of
designers from Central Europe.

The selection on display here ought to be seen as representative of a broader
phenomenon, demonstrating that things keep looking up for design in Poland.

Czestawa Frejlich
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EMU PesaDART gendogocmo

©030060: 0o O oMY BN — 60MAH™MI 30mHOMZL30, 39306dob0lL 300060 — Fodmoyl gm®RLLI0.
®06033MMIMdS: FoemmB 38hM0bL30, 3O J0HMe brmgmaLzo.

d6om3mgogmo: Pesa Bydgoszcz.

EMU PesaDART gtMdgmm obhobngddg 0maydogg bogdomogmodmmobm gamadagomoo.
dobo 3MbBLHMYIE00 O dMIYMzommdo 189 33 / Loy LoBJoMgdgo 3oobaocm0dgdymo.
1393090303960 RMG30L godm Fgbobodbogo v9MMEObod03Mmo Boboomdyzmool
3M99303096¢)0 0g3b. 0l 0MEYMZ0m0 3oLoYMmO YLoPGMbMdNL Yobemglbio bob¢hgdgdom,
GMAMYOLoE 3gFobgdolol Bmzol gobgoh®ommgdo 8ggdmoom. oBo0bo gzmmmgoymoo.
98 y39emoBYg 3063 Fohocmgomol 3gd30Mm9dyw dobodo godmobahgdo, MoE bogmgoo
9696Mg00L 3odmnygbgool GobodoMmmdos. BohoMgdgmmdo oMol doMo, Loddomgymm,
01939, 390m™B0390go0L O EOEO doMZ0L Fgbobobo Lomogzbmgdo. 0b¢hgmogMol odoobo
dmEImOoL LoLHgIedgo EOMYIbYOYMO, MO ZodM3, 303MbBJBOL M0Eb3OL o Wbl
9933m0m, dgbodmgdgemos dohomgdmol 06030OM0BoE00. 2016 Bgmlb gemadagmols
0800630 IF Design Award doomm “30MmEydhob” 3oh9ammosdo.

EMU PesaDART electric traction unit

Design: inner and outer form — Bartosz Piotrowski, engineer’s cabin — Mariusz Gorczynski,
collaboration: Mitosz Pszczolinski, Krzysztof Nogowski

Production: Pesa Bydgoszcz

The EMU PesaDART is an intercity electric traction unit for servicing long-distance lines.
Its construction and equipment are suitable for traveling at speeds of up to 189 km/h.
The distinctive streamlined shape has an excellent aerodynamic resistance coefficient.
The vehicle is equipped with the latest passive safety systems, which can absorb the
shock of a collision. The design has many environmentally-friendly solutions, of which
the most important might be the reduction of the mass, allowing the trains to use less
energy. The vehicles come equipped with a bar and kitchen, and areas for transporting
bicycles and larger baggage. The interior construction is based on a module system,
allowing you to individualize the vehicle by changing their number and function. In 2016
the design received the iF Design Award in the “Product” category.
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Tulli bogo®demol bgtoo
©030060: Rygalik Studio
36063mgdgmo: Noti

Tulli bogo®dmob LgMoo godmoyggbgde GMaMME 0b6hgM0g™Bo, obg gduhgcmog®do.
3MBLAHGYI300L oo d0B0LO LEBMYHNGY, oMy bobomo EOIBOEIINM0S
HOHMBMG0L HggbmmMMmgoom o ghmo dmmoobo m®dom Bodymggl o
Lo0EOY39L 29MM00690L. LogoMdgo g™ 3060L 30MmmMmdgdnLoEAd. ol
99933900L dmmnbmgbol gomzgomolbobgdom 383oEYdo, MHoE 03080 EaMIdMIMAU,
™3 3cmbJomgogml dgndmos 3gn339mmL BmmoEol 0080 0b bbgoalbgs Lobol
bol gggbgo0. 2016 BgemL Tulli-0b 03 bg®ood Red Dot Design Award d0omm.

Tulli armchair series
Design: Rygalik Studio
Production: Noti

The Tulli armchairs are meant to satisfy the needs of various clients. They can be
used both in interiors and outdoors. The basis of the construction is a synthetic
outer shell made with rotoforming technology, combining a seat, backrest, and
armrests. Finished with a base of a similar shape, it is a ready-made piece of
furniture that is resistant to various weather conditions. It can also be used as a
frame for an upholstered interior version. Depending on the user’s requirements,
the latter can be paired with a steel base or various kinds of wooden legs. In 2016
the Tulli series received the Red Dot Design Award.
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$5339B0 6IWNMB0, LOIOGHAIZIWM
36OM9JHoL, Mol 60db603b bodygo 3eo03083080 O 306 00l gemo0I0M0? 3rgBgbhoE0d

,4M39emMa30M0 bgemm3ab9goo IM330300 — Mo FbmmMME Fom3gymo Jabomgdgdo,
060390 ™300 bgmm36900603. OEZJOd EMM, HMEO dMbYIMOL B9BY39HL
$930MbEH0L P3060L36gmMo MO HMgHO o MM HOL TPbozol P3ebobzbgymo
Hhogdho — mydo, dgbodmmo, EoMAgL BIMOEO Homm db LobmHm BYMEIMO,
00300 3ogtMmgdo M3 O gMo, MMIJMmom3goboi gologgdo ngm domo gbo”

mbgom 83963mgMo

B0gbo ,mol 603bogL Lohyso ,3eME03033080“ O 306 9MOL 3MOEOT0MmO” FgnRTd
L,09oMBAS” Joemog 3emo030330330 (AOoMM9m Mbymo) MmGmaeboddymo
39LAH030OL, ,0mobozo 201506 Qotmzgmgddo 89gadbo. omo Emol gobdogzmmdado,
000MoM®Y30L gbobigemgemadn EoEadY FognEobmob 33yxndo 300-3g dEodnobo
300m30mbo.

30mbggoo Mol 6086036 Lohyzo ,3eMO3033080" L ,306 dMOL gMmoEdomo*
Bohygzomo Mod8Bgo 03900 O Joogdol obhMmEm0oL o Mgzombols
®060OMPYM 3MMoh03n® 3MbHIJLHL gbdoyMgdo.

3839930 ,0900Mb0“ 36989bhH 03008 BodMoEagbl 39MaRMMAbLOL gobdogmmmododo,
abohg™gool 309M Eoldym m® Bgdmm boblgbgd 3ombgody Bgtommmdom
3039990 30b7bgdolgob d9gabogm bgembozgm Bogbl o 3ol oatMym 39GmLoL.

GROUP BOUILLON, GEORGIA
Project’'s What does the word Viadikavkaz mean and who is Viadimir? presentation

“All art is mortal, not merely the individual artifacts but the arts themselves. One
day the last portrait of Rembrandt and the last bar of Mozart will have ceased to be
— though possibly a coloured canvas and a sheet of notes may remain — because
the last eye and ear vanished, to which their language of forms was accessible.”

Oswald Spengler

The book “What does the word “Vladikavkaz” mean and who is Vladimir?” was
created by Group Bouillon in frames of the art festival “Alanika”, located in the
city of Vladikavkaz (North Ossetia). For ten days, the group questioned up to 300
individuals at a table placed at the entrance to a library.

The questions “What does the word “Vladikavkaz” mean?“ and “Who is Vladimir?”
are based on wordplay, and echo the history of the city — as well as the current
political context of the region.

At the exhibition, Group Bouillon presents a handcrafted book in printed
and digital versions, comprised of the answers given in writing to the
two aforementioned questions asked by the artists during the performance.



Bonpocumk

i Elsaran
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30O 333000, 083/LOIOMHAZIVM, WY 00EMHIONMB0, LOIOCHDIZIW[M
F9no®Iogemo o yomgemoldgddemg, 2017, 3gHRMG30bLO

39MohMmM0o: 3gmo Bymody

QmAm: 960 mgbogdgomo

41° mdomobol 3obgo: LEmMgE 41°-89 3gdoMIMAL Lobommol Joemoggdol
106 03m9Lmdo: oGO0, 6go3MM0, 3MBLEHBHNBM3Mmo, 393060, Boy om®m3o.
09b™M PE36MB0 41 EMY EOMAY; 01939 BoMOHYLAHMY; 41-9 ML godm30bgb
PRGO® dmog»goo.

41 503dMMYMO 30RO

41° bogbg, dmE30L (Hgd3gMohydes!

41° o6 4ol gMoEyLdg 9hmo gdmoybom 3gho.

41, Bom3bol bobgmdmn3zmoedg gt mo Mmoo dgho.

000 3obggzohol 1910-1920 Bemgool Hgdubhgdooob

UTA BEKAIA, USA/GEORGIA, LIA BAGRATIONI, GEORGIA
Matchless and Almighty, 2017, performance

Curated by Guela Tsouladze

Photo by Ani Tenieshvili

41° is Thilisi Latitude: At 41 ° is where the majority of luminous cities are: Madrid,
Naples, Constantinople, Beijing, New York.

Jesus spent 41 days in the desert; Also Zaratustra; On the 41st day they came out
stronger.

41 is a symbolic figure.

41° fever, temperature of delirium.

41° one degree more than vodka.

41, more than a day for the duration of the genesis flood.

from the various texts of the 1910-1920-s by llia Zdanevich
translated by Uta Bekaia

000330 Boho®YOPMO 39O RME 6L, MMBgmoi 9dmgbgomo }
441 3Moybob* 100 Bemobmoagh o 0emos 8obggohl.

The performance in Batumi dedicated to the 100 years

anniversary of the “41 Degree” and llia Zdanevich.
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30M9Mgo 63dho®o mobodgpdmagg bgmmgbgdol Log®mEge Mmdooldo, MmIgmoz 2013 Bl
030896900l 16-30 LogmodoBol o JmMBobgdol dohomo Logmmbgdol gggmoom, 383G omo
boEol 30B3OMILMEL dbemm gooblbo. 2016 Bemol Fo®mH0Eob gomgMgo sbogm dobodo®mmdy
300030000, MM3Y0E d39mo bogmEOLEE MOEOIOMYMOE goblbgogogde. gbos 40 33/8
3100, bgom 3h330689 o gm0ogol 6o8GOMB0L 303gdoMY HIMOHME00BdY. 3oMy 030630
30mM9Mgoob 3ogzobombo dmAobL. www.gallerynectar.ge

Nectar Gallery is a contemporary art space in Tbilisi, opened at 16 Agmashenebeli Avenuein
in 2013 next to the small beauty and wedding saloons close to the Dry Bridge Market. Since
March 2016, the gallery moved to a new radically different location. It is the 40 m2 cube
shaped space that oversees the river Mtkvari and Eliava Market’s adjacent territory. In clear
weather from the gallery one can see the Caucasus mountain range. www.gallerynectar.ge

603 0d%30I60, 33306000
80906300, bdgodmxgbm 3Mmgdho

603 99899960 domghgo bgdho®mado godmagbol oMddgglb Frozen — gogobymo.
ol obogmo bobohgdol dgomyg bgMool BgbL, MMBMgdoE MMamMME bdoMo©

dobo bbgo 60378936900, 09690080 (33¢M0MM YOO8 033063900l guydbgdo.
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NIC BEZEMER, SWITZERLAND

Frozen, exhibition project

Nic Bezemer calls his exhibition at Gallery Nectar ,Frozen®. He shows a small
series of new drawings. They are — as often in his work — based on the observation
of movement in nature. Melting snow, solidified magma, fleeting shadows and

the troubled surface of water — the ever-changing shapes are “frozen” in delicate
lines on paper. Their outlines are always true to nature, yet reveal a fantastic

world of unexpected shapes and distortions. Over night something has invaded
this arrangement, like a snail entering a freshly planted garden bed. A black trail
pushes ahead with many loops and aberrations. The artist copies this trace,
perhaps in envy of its purposeless beauty.
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Passport Photo, 2017, Georgia

Tinatin Kiguradze
Yuri Mechitov

Mirian Kiladze

Rezo Kezeli

Rita Khachaturyan
Shalva Alkhanaidze
Juda Psuturi

Guram Tsibakhashvili
Tamar Kiknavelidze
David Gugushvili
G.Leonidze State Museum of Georgian Literature
The Mnjoyani Studio

curated by Guram Tsibakhashvili

The origin of the passport as a form of identification documentation is tied to a
permission letter issued by a country ruler to a citizen departing their homeland
and moving somewhere else. The first sample of this kind of letter is Persian,
dating back to the V Century BC. Over the centuries, the demand for such
documents kept increasing, especially so after international security issues fell on
the agenda. Starting from the XX century, any person had to have a passport in
order to track their respective information and confirm their identity. Photograph
development meant photos would later added to the textual data, further
streamlining and simplifying the identification process.

The exhibition showcases passport samples from famous Georgians or foreigners,
along with photos taken for passports, photographs about the passports, and
various other objects related to the passport photo. These works clearly illustrate
how a passport photo had evolved over time, and how the photos use in official
documents could sometimes prove unforgettable.

Tamar Kiknavelidze
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TINATIN KIGURADZE
Temo Javakhishvili, Polaroid
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YURI MECHITOV
Sergo Parajanov’s
Passport Photo
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RITA KHACHATURYAN
Archive
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MIRIAN KILADZE
5X4 inch
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REZO KEZELI
Auto photo
for a Passport
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SHALVA ALKHANAIDZE
Passport Photo
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GURAM TSIBAKHASHVILI
1988, the First May Street Studio
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Akaki Tsereteli Passport, from the archive of G. Leonidze
State Museum of Georgian Literature
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ZURA APKHAZASHVILI (APKHAZI), GEORGIA
Black Box Recordings, 2017, exhibition project

A black box placed on board of the aircraft permanently records its technical data.
It is only opened when the need arises. In this way, the memory does not only
relate to the past, but also to the future, as well. The memory state is one that
includes both the past and the future as an integrated, unified constant, suspended
in timelessness.

The artistic process is somewhat similar to a black box recording, where moments
of inspiration, crises, exaltation, and their relationship with art and society are
stored. These “Black Boxes” are metaphorically opened only when they turn into
products, are exhibited, or become contemplative objects.

Zura Apkhazashvili’s project includes a multimedia exhibition, uniting black-and-
white abstraction panting, a video documenting the performance itself entitled
“Black Box”, and the opening day performance, “Dice.”

Zura Apkhazi’s paintings showcase the original insight of black-white abstraction.
He works on a large canvas by using pigments obtained by his own experiments.
The works are directly related to the extraordinary rules of his life — he is a kind
of outsider living near the famous sample of Georgian historic architecture,
Uplistsikhe, located in the Kvakhvreli village. In his works, you can feel the
inspiration coming from archaic artistic forms, which represent the connection
between time and space and the abstract dimension. The central theme of his
creativity is memory, the visualization of artistic research of which is represented
by use of different artistic tools.
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ELENE RAKVIASHVILI, GEORGIA
The Second Nature, 2017, interactive performance and installation

The work revives the long lost Georgian traditions of painting with wine, only this
time on a silk fabric, the production of which also has deep roots in Georgia. It
goes all the way back to the times of King Vakhtang Gorgasali (5th century A.D).
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ARTISTIC BOIGRAPHIES

Elene Apriamashvili

Born in 1978 lives and works in Tbilisi, Georgia. In
2005-2009, Thilisi State Academy of Art. Bachelors
Diploma. of the Faculty of Design, Bachelor of Art, in
Textile Designer. 2009-2011, Tbilisi State Academy
of Art, faculty of fine art. Her latest events include:

in 2017, «Contemporary Art Map,» Thilisi, History
Museum’s Contemporary Art Gallery; “Exhibition 3”
Georgi Alexi-Meskkhishvili Design School exhibition.
In 2016, “Green”, group exhibition, Georgian
National Gallery.

Avtandil modebadze

Born in 1991 lives and works in Tbilisi, Georgia. In
2014/2017, Rustaveli Theatre, Georgi Alexi-Meskh-
ishvili design school. In 2008/2012, Thilisi state
academy of arts. His latest events include: in 2017,
«Contemporary Art Map,» Tbilisi, History Museum’s
Contemporary Art Gallery; “Exhibition 3” Georgi
Alexi-Meskkhishvili Design School exhibition. In
2016, “Green”, group exhibition, Georgian National
Gallery.

Giorgi Maghradze

Born in 1988, lives and works in Thilisi, Georgia.
Graduated from The Tbilisi Academy of Arts in
2009 with a bachelor degree in Interior Design. His
work at that time was rooted in his strong interest in
left front Avant-Garde art, especially constructivism
and Dadaism. In 2012-2013 studied video/sound
art at the Center of Contemporary Art — Thilisi. In
2015 he was nominated in Visual Arts section for
Tsinandali Award (Georgia.) since than he had sev-
eral group exhibitions in Georgia as well as abroad
(France, Ukraine, Lithuania). He did a one month
residency in Barcelona JIWAR in 2016 and was a
participant of several other international projects.

In 2017 participated in Apexart Franchise Program
exhibition “lllegal Kosmonavtika”, held in the Sagur-
amo Institute of Space Structures, Georgia. Giorgi’'s
recent field of artistic exploration is oriented around
light design and light installations.

lliko Zautashvili

b*1952, multimedia artist. Participant of numerous
international exhibitions and events from New York
to Seoul. Founder of many creative groups and insti-
tutional initiatives. Author of curatorial projects and
critical essays. Lives, works and teaches in Tbilisi,
Georgia. Latest exhibitions:

2017, Taste of Tea, Haydarpasha Terminal, parallel
project, 15th Istanbul Biennale.

2017, lllegal Kosmonavtika, Institute of Space Struc-
tures, Apexart Franchise Program, Georgia.

2015, Jump into the Unknown, Palazzo Loredan,
official collateral event, 56th Venice Biennale.

2013, Love me Love me Not, Arsenale Nord, official
collateral event, 55th Venice Biennale.

2012, Samkura, a Journey, Contemporary Art Cen-
ter, Thessaloniki.

2009, Born in Georgia, Cobra Museum of Modern
Art, Amstelveen.

2008, Voyage a Thilissi, Musee des Beaux Arts de
Nantes. Given Difference, 2nd Asian Contemporary
Art Fair, New York.

Irine Jibuti

Clay artist, lives and work in Thilisi, Georgia.
Graduated after Thilisi State Academy of Arts. Her
latest events include: in 2017, International Ceramic
Congress, Turkish Ceramic institution. Istanbul,
Iznik, Turkey. In 2016, “Spying Future”, The building
of the library of the Academy of Sciences, Thbilisi
Science and Innovation Festival; “Green”, group
Exhibition, Georgian National Museum. In 2015,
“One Sun Tales”, solo, children studio “Art-East”,
Thilisi; “Implied Object”, group Exhibition, Europe
House, Thilisi.

Kazunori Kitazawa

Born in Nagano Japan, in 1949.
Lives and works in Tokyo, Japan.
https://vimeo.com/26700572

Kote Jincharadze

Born in 1962 lives and works in Thilisi. In 1985, grad-
uated from the Thilisi State Academy of Arts. Since
2001, professor of Media Art & Design at the Thilisi
State Academy of Arts. Since 2015, director of the
visual art residency & workshops ARTELI-RATCHA.
During 2010-2015, solo and groups exhibitions in
Thilisi History Museum and Oat Gallery, international
solo projects in Paris, Pont-Neuf and Rouin Gallery,
Geneve. Works in installation art, performance, vid-
eo art, design. The list of his latest activity includes:
in 2016, “Time Substances”, solo, Artarea Gallery,
Thilisi. In 2015, “Prerogative”, solo, opera design
Thilisi. In 2014, “Empty Space”, solo, Gala Gallery,
Thilisi; “The lost of Architecture”, Thilisi History
Museum.

Lali Kutateledze

Born in 1960, lives and works in Tbilisi, Georgia.
She is a co-founder of the Georgian Ceramic Art
and Craft Foundation “The Clay Office”. Her latest
projects include: in 2016, group exhibition “Clay Wall
Piece”, The Georgian National Gallery, Tbilisi. In
2015, “Fest | Nova 2015”, Art Villa Garikula, Georgia.
In 2014, “The Island in the Exhibition Space”, solo,
Lado Gudiashvili Exhibition Hall, Tbilisi. In 2013,
French-Georgian Symposium “Les Chateaux”
Ger-Normandie, France.

Lia Bagrationi

Lia Bagrationi is Georgian artist born in 1957 and
lives and works in Tbilisi. She graduated from Thbilisi
State Academy of Arts in 1980. Bagrationi is a
co-founder of the Georgian Ceramic Art and Craft



Foundation “The Clay Office” based in Thilisi and a
member of IAC (International Academy of Ceramics)
based in Geneva. She is currently a professor on
the Faculty of Design at the Thilisi State Academy
of Arts. In 2000 she received the Grand Prize in

the First Symposium of Georgian Ceramists. As for
artist Bagrationi is not confined to one subject area,
preferring to vary her projects and media. Though
clay, and specifically features of clay remain as her
main medium.

Malkhaz Shvelidze

Ceramic artist, lives and works in Tbilisi, Georgia.
His latest events include: in 2017, “Tusheti Here”,
Omalo, Georgia; “The Alchemy of Ceramics”, Batu-
mi, Georgia; Ceramic Symposium, Abgunste, Latvia.
His works are kept in private collections in Austria,
Azerbaijan, USA, Bulgaria, Germany, Denmark,

UK, Israel, ltaly, Russia, France, Georgia, Ukraine,
Sweden and The Netherlands.

Merab Gugunashvili

Born in 1999, lives and works in Thilisi, Georgia. His
latest projects include: in 2017, Summer Residency
Program, “Aqtusheti 2017”, Omalo, Tusheti, Georgia;
group exhibition “Suffocation via Butterfly Effect”
State Silk Museum, Tbilisi, Georgia. in 2016, group
exhibition “Clay Wall Piece” Georgian National
Museum, National Gallery, Tbilisi, Georgia; in 2015,
TSAA Design Faculty Ceramics Masters Degree
exhibition, TBC Art Gallery, Thbilisi, Georgia; group
exhibition, Ceramic Festival “Night of Fire” in Marco
Polo Gudauri, Gudauri, Georgia; in 2014, personal
exhibition, Rooms Hotel, Tbilisi, Georgia.

Natia Benashvili

Born in 1991 Natia Benashvili lives and works in
Thilisi, Georgia. After finishing her Bachelor of Fine
Arts in 2014 (Tbilisi State Academy of Arts), she
applied for MA degree in Visual Arts in the same
School. During the MA level studies she went for two
semesters exchange to The Academy of Fine Arts of
Rome and continued studying visual arts.

In 2017 she was invited to attend the exhibition “Per-
sonal Structures” in the context of the 57th Venice
Biennale (2017).

Nino Zirakashvili

Born in 1989lives and work in Thilisi, Georgia. Her
latest events include: in 2017, “Shaping Identity”,
group show, Contemporary Art Gallery, Thilisi History
Museum. In 2016, “On Point” Ambrolauri Museum of
Fine Arts, Georgia; 2016, Mystetskyi Arsenal — kiev.
“Shaping Identity”, Kiev, Ukraine. In 2016, Fest |
Nova 2016 Resident, “Future Memory”, group show,
Art Villa Garikula, Georgia.

Patrick Morarescu
Born in 1973 in Munich, lives and works in Berlin,
Germany. His main artistic technique is photography,
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although his projects often combine other formats
such as collage or installation.

Patrick Morarescu showed his works in Germa-

ny, UK, Spain, the Netherlands, Belgium, Island,
Estonia, Switzerland, Poland, Finland, Australia,
Cameroon, Morocco, Taiwan and Canada including
museum Fluxus+/Potsdam [GER], Pori Art Museum
[FIN], Marrakech Biennale-Parallel Projects,

Museu Arts Santa Monica/Barcelona, Noorderlicht
Photography Festival/Groningen [NL], Ballarat Inter-
national Foto Bienale/Victoria [AUS], Wiesbadener
Photography Festival and Juming Museum in New
Taipei City [TAW].

He was granted by the EU Commission, Cultural
Dept. of Munich, the Goethe Institutes of Amman,
Sofia, Rabat and Yaoundé and the German
Embassy in Rabat. He was selected for the Artist In
Residence programs such as Makan in Amman [JO],
Raumars [FIN], Hotel Mariakapel [NL], Howl Space
and Juming Museum [TAW].

His works were published at the British Journal for
Photography, Le Journal de la Photographie, Der
Greif, Aint-Bad magazine, Feature Shoot magazine,
Slate magazine, Musée magazine, Lenscratch
magazine, between others.

Sophia Tabatadze

Sophia Tabatadze is a visual artist. Drawing has a
special importance in her professional development.
For her it is a way to visualize her thoughts and

she makes drawings even when she works in other
media. Sophia Tabatadze was born in 1977 in Tbilisi,
Georgia. Currently she lives and works in Berlin and
Thilisi. She received her Bachelor’s degree from the
Rietveld Academy, Amsterdam in 2002 and since
then has been participating in important international
exhibitions. In 2007, she represented Georgia at

the Venice Biennale and took part in the Istanbul
Biennale.

Nona Otarashvili

Nona Otarashvili is a ceramic artist. Her creative
work is focused on artistic ceramics. Visual appear-
ance of artworks and their technical performance are
equally important for her. Nona Otarashvili was born
in 1976 in Thilisi, Georgia. She has graduated from
the Faculty of Ceramics at the Tbilisi State Academy
of Arts. Since 2000, Nona has been living and work-
ing in Germany. Since 2001, she has been leading a
ceramics workshop and a study center in Freiburg.
Besides her pedagogical activities, she is working on
personal and group exhibitions.

Suh Yoon Hee

Lives and works in Seoul, S.Korea. Sun Yoon Hee
majored in Oriental Painting and received B.A. and
M.A. degree from Ewha Women'’s University and
obtained a Ph.D. degree in 2013 from the same
university. In 2006, she participated in the exhibition
“Korean Painting 1953~2007" and “SeMA” at the
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Seoul Museum of Art, exploring issues around the
narrative structure of painting. From 2007 till now,
she has had many solo and group exhibitions at
various spaces such as ‘Brain Factory’, ‘Gallery
Hyundai’, Gallery Cuoria’, “Yoojoong Art Center’,
‘Schema Art Museum’, ‘CASO(Contemporary

Art Space Osaka) and ‘BSC Gallery (N.Y)'. She
was one of four artists in residence at Changdong
studio of National Museum of Art and was amongst
selected artists for the 29th Joongang Fine Art Prize
(2007). She also received an excellence award from
Songeun Art Museum in 2007. Her latest exhibitions
include: In 2015, “Jump into the Unknown”, official
collateral events of the 56th Venice Biennale, Palaz-
zo Loredan. in 2017, “Memory Gap”, solo exhibition,
OCI Museum, Seoul, South Korea and the parallel
exhibition project at the 15th Istanbul Biennale,
Istanbul Haydarpasha Terminal.

Tamar Chabashvili

Tamar Chabashvili is a visual artist based in Amster-
dam and Thilisi. She has obtained her BAin Fine
Art at the Gerrit Rietveld Academy in Amsterdam,
where she lives and works since 1998. In 2003,

she co-founded artists’ initiative ‘Public Space With
ARoof (PSWAR), which functioned as a research
project space until 2007. Since 2008, PSWAR proj-
ects have been shown internationally, in places such
as: Frederick Kiesler Foundation in Vienna, Austria;
Centre Pompidou-Metz in France. In 2014, in collab-
oration with anthropologist Agnieszka Dudrak, she
conducted a research project ‘Supra of Her Own,’
concerning gender-based violence against women
in Georgia. The selection from this work was shown
at the Kiev Biennale, ‘The School of Kiev," and in
the parallel program of the 14th Istanbul Biennale,
‘Manifest Thought Form — A Route of Evanescence,’
at Kuad Gallery, Istanbul in 2015. Her exhibition

in 2016, ‘The Book of Patterns,’ at the State Silk
Museum in Thilisi focused on the representation of
‘everyday life’ of women, who remain mostly unno-
ticed. www.pswar.org

Tiko Qsovreli

Born in 1992 lives and works in Thilisi, Georgia.

In 2017 project ‘Catamaran’ in collaboration with
Jesse Vogler; workshop “Learning From” curated
by Sabine Hagmann. CCA; ‘Social Innovation as
Necessity” curated by WatoTsereteli. In 2016,
‘Crossroads’, group exhibition, Tapestry Museum.
In 2015, competition ‘Pecherski Kashtany’, Ukraine,
First Place; Festival ‘FanART’, First Place.

Tinatin Tskhadadze

Artist, associated professor of painting department
at Kutateladze Tbilisi State Academy of Arts, lives
and works in Tbilisi, Georgia. Her latest projects
include: in 2017, group exhibition “Drawing Club”
Film Factory's pavilion, Thilisi. In 2016, “Artra”, Ar
Fetsival, Racha, Georgia. in 2015, co-curator of

the International Contemporary Art Festival at Art
Villa Garikula, Georgia; Mtskheta International Art
Festival, Georgia;

Solo Exhibition “FOUR”, Gamrekeli Gallery, Thilisi,
Georgia; Imago Mundi Project, Luciano Benetton
Collection. In 2013, For John Cage at 100: Cagean
Experiments in Georgia, curated by Jade Dellinger,
National Gallery, Tbilisi, Georgia.

Tuuli Malla

Tuuli Malla is a performance and installation artist
collaborating with places, people, objects and ani-
mals. Her academic background is in Urban Studies
and Performance Making, which her work combines
through movement, sound and events.

William Card

William Card is a cross-disciplinary visual arts prac-
titioner and researcher. His current artistic research
examines the uncanny in relation to post-cinema, af-
fect theory, animation, installation art and pervasive
computer-generated visual effects.

Yoon Hyun Seob

Lives and works in Deajeon S.Korea, majored in
Ottchil-Art and received B.F.A & M.F.A degree from
Paichai University in Korea. He have two licenses
which National Technical Qualification Technician
and Cultural Heritage Repair Technician for Ottchil.
He has had numerous exhibitions and participated
in collective exhibitions locally and internationally.

In 2008~2017. The Memorial Exhibition, The day of
Ottchil, The 1st Exhibition, The day of Ottchil, The
15th Formative Ottchil Arts Council Exhibition, The
Ottchil cups with a story Exhibition, The 16th Forma-
tive Ottchil Arts Council Exhibition, The 9th Korean
Ottchil Arts Council Exhibition, The 17th Formative
Ottchil Arts Council Exhibition, The Korean Forma-
tive Ottchil Arts Council re-foundation Exhibition,
The Ottchil-painting Exchange Exhibition Korean «
Chinese, Suzhou in China, The 19th Korean Forma-
tive Ottchil Arts Council Exhibition, The 20th Korean
Formative Ottchil Arts Council Exhibition, The 21th
Korean Formative Ottchil Arts Council Exhibition,
The 1st MODUM Exhibition, The 2nd Art-Fair, Nan-
chang in China, The 22th Korean Formative Ottchil
Arts Council Exhibition, The 2nd MODUM Exhibition
in 2017. Nine Dragon Heads 2017 Taste of Tea on
15th Istanbul Biennale. www.ottchilcraft.com

Zaira Nadirashvili

Born in 1985 lives in Thilisi and Batumi, Georgia.
Studied in Batumi Art Institute during 2002-2004. Her
exhibitions and events include solo and group shows
in Batumi and Thilisi. Her works are kept in private
collections in Warsaw, Kiev, New York, Batumi and
Thilisi.

Astrid Busch
Astrid Busch lives and works in Krefeld and Berlin,
Germany. She studied at the Academy of Fine Arts



in Nuremberg and at the Kunsthochschule Berlin
Weissensee. She received the international ex-
change grant of Frauenkulturbiro NRW for Armenia
and Georgia, scholarships of Stiftung Kiinstlerdorf
Schoppingen, Schloss Balmoral, New York from

the Berlin Senate and the working grant of Stiftung
Kunstfonds. Her works have been exhibited at Foto-
galerie Vienna, Austria, Galerie La Forme, Le Havre,
France, Boris Yeltsin Center, Ekaterinburg, Russia,
Kunsthaus Erfurt, Kunsthaus Nirnberg, Kunstverein
Gera, Museum of Art and Cultural History Dortmund,
Germany and German Consulate General New York,
Deutsches Haus, New York, among others. http://
www.astridbusch.com/

Gabriel Edward Adams

Gabriel Edward Adams is a visual and interdisci-
plinary artist and organizer. He has spent the last

15 years mobile, from New England to the south of
New Zealand, from Mongolia to Istanbul, to Venice,
to Thilisi. Adams has maintained a permanent state
of movement and his works have continually evolved
as result — engaging a collaborative approach to

art making and pushing his own sense of what art
can be. Recent example include the installation and
social artwork “Orient Inferno,” a 22meter long disco
installation within and Orient Express train cabin in
Istanbul, “Pranzetto,” an ongoing restoration of a Ve-
netian hunting boat that will be a floating artwork and
gift to the city of Venice for visiting artists to make
use of, and “lce Cream Mirage” a work in which he
travelled the Silk Road making hand-churned ice
cream as an act of international diplomacy. http:/
www.gabriel-adams.com

Heather Lyon

Heather Lyon is a sculptor who, through her poetic
choices of unlikely materials (ranging from rebar to
sequins) notable for their metaphoric weight and her
challenging task-based performance videos, interro-
gates interpersonal relationships and the ways we
negotiate longing, loss, desire, power and vulnerabil-
ity. Her work is at once romantic and analytical. She
holds both a BFA and MFA from the School of the Art
Institute of Chicago. She has completed numerous
residencies, including the Vermont Studio Center
and the Ellis-Beauregard Foundation Residency.
Her work has been exhibited in both Europe and the
United States. Most recently, she has been invited to
exhibit video and performance art at the Center for
Maine Contemporary Art in Rockland, Maine. https://
www.heatherlyon.com/

Huckleberry Elling

Huckleberry Elling is a Massachusetts based textile
artist whose work traverses craft to a combination
of fashion and performing arts. She was born and
raised in Los Angeles, California and learned to
crochet watching her mom as a child. In her youth
she hitchhiked through the US and abroad, using
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her crocheted hats and dolls as currency. Her work
incorporates crochet techniques with mixed media
materials, and she uses her textile arts to create in-
teractive installations and community based projects.
Huck is also a teacher and shares her practice with
the goal of deepening our understanding of identity,
empathy and optimism. She has worked with stu-
dents at Bard Academy at Simon’s Rock, 1S183, and
was an artist in residence at Mass MOCA, and The
Berkshire Museum. Her work has been featured at
Three Letter Man Gallery in London, BASE in Miami,
and on MTV Extreme Cribs. http://www.huckandstuff.
com/

Maggie Maile

Maggie Mailer is 2017-2018 Artist-in-Residence at
Darrow School in New Lebanon, NY. Recent group
and solo exhibitions include Solace...at 524 West
26, NYC [November 2017] and Floating World, 2016
(solo) at Hudson Valley Community College in Troy,
NY. http://www.maggiemailer.com/

Mariam Natroshvili, Detu Jincharadze
Thilisi-based artistic duo, working mainly in public
and abandoned spaces. In their artistic and
curatorial projects, they brings art to unexpected
places, questioning the possibility of a different
future. They are interested in postsoviet mythology,
disappearing knowledge, invisible people, forgotten
places, and the recreation of vanished memories.
The latest event “lllegal Kosmonavtika”, Apexart
Franchise Program’s winning exhibition project in
Georgia’s Saguramo Institute of Space Structures
(participation, co-curating) in 2017. http://www.
sadarismelia.com

Nato Eristavi

Nato Eristavi graduated with a degree in Ceramics
from The State Academy of Arts, Tbilisi, Georgia,

in 1994, and has exhibited in numerous national
and international exhibitions. She set up the first
Georgian Ceramic art foundation, titled Clay Office,
and recently won the title of Small Business of the
Year at the 2016 Business Awards, as a Co-founder
of White Studio. The White Studio is offers Geor-
gians and foreigners high quality modern works of
ceramics with traditional Georgian elements. The
works are created through traditionally established
technologies and trends of Georgian china, finesse
and red clay. The Studio promotes the creative
potential of modern ceramics and seeks to refine the
artistic level of traditional and modern ceramic works
while improving the quality of Georgian souvenirs.

Aziz + Cucher

Aziz + Cucher photography, video and tapestries
have been widely exhibited internationally at the
New Museum of Contemporary Art, New York;
Museo Nacional Centro de Arte Reina Sofia, Madrid;
Photographer’s Gallery, London; and San Francisco
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MOMA, among other venues. Aziz + Cucher are re-
cipients of a 2015 New York Foundation for the Arts
Fellowship in Digital and Electronic Art and a 2017
Pollock-Krasner award. They are both members of
the Fine Arts Faculty at Parsons School of Design in
New York. http://www.azizcucher.net

Jen Bervin

Jen Bervin has had solo exhibitions at the BRIC,
New York City; Des Moines Art Center, lowa; and
Granoff Center for the Arts at Brown University,
Rhode Island; group shows include Mass MoCA,
Massachusetts; The Power Plant in Toronto,
Canada, and the Walker Art Center, Minneapolis.
She has published 10 books, including Silk Poems
and Gorgeous Nothings: Emily Dickinson’s Envelope
Poems with Marta Werner. Her many honors include
a2017 Rauschenberg Residency, a 2016 Asian Cul-
tural Council Fellowship and a 2013 Creative Capital
Grant. http://jenbervin.com

Elana Herzog

Elana Herzog has exhibited her work at Studio 10,
The Boiler (Pierogi), and Smack Mellon in New York;
Aldrich Museum of Contemporary Art, Connecticut;
Daum Museum of Contemporary Art in Missouri;
Herbert F. Johnson Museum at Cornell University,
Ithaca, New York, and Diverse works in Houston,
Texas. She has exhibited internationally in Norway,
Sweden, Iceland, Canada, Chile, United Arab Emir-
atesand the Netherlands. Herzog’s many prestigious
awards include a 2017 Guggenheim Foundation
fellowship. She taught at Yale University from 2012-
16. http://www.elanaherzog.com

Adonis Volanakis

Adonis Volanakis has produced performances/
installations in the UK at Royal Opera House-Covent
Garden, National Theatre; in Greece in Documenta
14’s Parliament of Bodies, European Cultural Cen-
tre, Delphi, Macedonian Museum of Contemporary
Art, National Theatre, National Opera House; in the
USA at Dixon’s Place and Kimmel Galleries; and

in France, Canada, Czech Republic, Austria and
Finland. Foundations that support his work include
Fulbright, A.S. Onassis, London Institute, Arts & Hu-
manities Research Board/ UK, and B&E Goulandris.
He teaches at New York University and the Athens
Conservatoire. http://adonisvolanakis.com

Anna Dziapshipa

Anna Dziapshipa is an art historian, film producer
and co-founder of film organization Sakdoc Film.
Documentaries produced by her have been
screened and awarded at various international

film festivals. Currently she works on her personal
project as a director and collaborates as a freelancer
with online and printed platforms like Chai khana
(chai-khana.org) and Indigo (Indigo.com.ge). She
has initiated Abkhazian virtual archive — ava.ge

and also runs personal photo blog at myodysseia.
tumblr.com.

Darya Koltsova

Born in 1987 in Kharkov, lives and works in Kyev,
Ukraine. “I am a Ukrainian artist, performer, curator
and researcher. My art practice includes installation
and installation-research, sculpture, graphic,
performance, interactive work, researching social
and political contradictions that | refer to open up

a dialogue on current acute problems in society.
Most of my projects are interactive and invite people
to take part in researching and creation that gives
me an opportunity to explore the society | live in, to
investigate people’s behavior, fears, memories and
hopes, to assemble very personal stories.”

Denizhan Ozer

Denizhan Ozer is an artist and a curator living and
working in Istanbul and London, UK.

He is an artistic director of ART BOSPHORUS
2010, founder of the Rainbow Art Centre in 1995;
Turquoise Art Group and T-Union art groups in
1996. He acted as the director of London Arcola
Gallery between January 2000-2004. A project and
exhibition director in Karsi Sanat Works in 2004.
Founder (2007) and director of the Koridoor Modern
Art programs. Participation as an artist includes:
2017, Taste of Tea, Haydarpasha Terminal, parallel
project, 15th Istanbul Biennale. 2015, Jump into the
Unknown, 56th official collateral event of the Venice
Biennale. 2011, Fiction Okzident, Tophane-i-Amire,
istanbul, Turkey. 2010, Journey With No Return, Kurt
Kurt, Berlin, Germany; Journey With No Return, “A”
Foundation, London, UK. 2009, The Golden City,
Akbank Art Centre, istanbul, Turkey. 2008, Sarajevo
Winter, Nine Dragon Head Project, Turkish Cultural
Centre, Sarajevo. 2007 IV Tashkent Biennale, Bedi-i
Academy, Tashkent Uzbekistan. 2006, Strangers
with Angelic Faces, Triangle Gallery, Space Studios,
London. UK.

Ekaterina Kravtsova

Ekaterina Kravtsova, a visual artist born in Tajikistan
and raised in Crimea, currently based in Moscow.
She received BA in Painting from Odessa College
of Art and MA Degree in Printing Arts and Graphic
Design from Moscow University on Printing Arts. In
2010 she was awarded by Olga Lopukhova Schol-
arship Grant for young artists and was a resident
of UNIDEE — University of Ideas at Cittedellarte
Michelangelo Pistoletto Foundation in Italy. This
program investigates the relationship between art
and public sphere. Since then Ekaterina explores
different cultural codes and has been working with
communities in Italy, India, Norway, Tanzania,
Germany, Georgia and Russia. She uses video and
installations in socially engaged and site-specific
projects. She participated in MANIFESTA 10 2014
in Saint Petersburg, TRANSMEDIALE 2015, 2017



in Berlin, Dakar Biennial 2014 in Senegal, ARCO
Madrid 2011 and other exhibitions and festivals
worldwide. http://craftsova.com/

Elnur Babayev

Lives and works in Baku, Azerbaijan and New York,
USA. His activity in various years includes the solo
and group exhibitions in Baku, Azerbaijan, Moscow,
Russia, Washington DC, London, UK, Tbilisi,
Georgia, Mainz, Germany, Vienna, Austria, Odense,
Denmark, Istanbul, Turkey, Helsinki, Finland, and
Avignon, France.

Mkrtich Tonoyan

Mkrtich Tonoyan is an Armenian artist and cultural
manager, member of the Artists’ Union of Armenia
(since 2005), co-founder and current president of
the “Akos” Cultural NGO, founder of the “Armenian
Art Centre of Social Studies” (ACOSS) international
artists-in-residence program (2006), co-founder of
Microresidence network (2012).

From 1991-1994 Tonoyan participated in the Kara-
bakh War, experiencing all the horrors and suffering
of death, destruction, injury and despair, events that
continue to have profound impact on the direction of
his creative and social practice.

Active in the professional realm of contemporary art
since 2002, Tonoyan has regularly presented his
work, projects and lectures on Armenian contem-
porary artand had talks at numerous national and
international art events, galleries and universities,
particularly: The University of Regina (Canada),
The 1st Nations University of Regina, the University
of Leeds (UK), The State University of Yerevan
(Armenia), Art Academy of Gyumri (Armenia),
Joshebi University (Tokyo) and pre-event of Saitama
Trienalle 2016, (Japan), Cleveland State University,
OH, USA, Denison University, OH, USA.

Group Bouillon

Group Bouillon is an artist collective founded in 2008
and based in Thilisi, Georgia. The artists Natalia
Vatsadze, Teimuraz Kartlelishvili, VladimerLado
Khartishvili, Konstantine Kitiashvili, Ekaterina
Ketsbaia, and Zurab Kikvadze from the group create
multimedia participatory artworks ranging from public
art installations to performative actions. The artist
collective is dedicated to designing and producing art
works collaboratively based on interplay of spaces,
imagery, sexuality and history.

Nic Bezemer

(*1955) lives and works in Basel, Switzerland and
Rotterdam, the Netherlands. In 2015 he presented
his work for the first time in Georgia at Nectary
Gallery, Agmashenebeli Ave.

Zura Apkhazashvili
Born in 1968 lives and works in Thilisi, Georgia. In
1983-1987 studied art in Art College in Tskhinvali,
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South Ossetia. In 1996, graduated after Thilisi

State Academy of Arts. Since 1996, participates in
the group exhibition in Moscow Central House of
Arts (1996), Gl-Gallery (1998, 1998), Thilisi, Thilisi
History Museum (2004, 2008), “Gallery 41 Degree”
of Thilisi State Museum of Georgian Literature
(2002), GTS-Hall, Thilisi (2005). Internationally his
works were shown in Gallery Lisstros and the State
Gallery, Berlin, Regensburg. He showed solo in Gala
Gallery in 2014. His latest projects include: in 2016,
Art Dubai, Gala Gallery booth, Dubai, UAE; Art Kiev,
Gala Gallery booth, Kiev, Ukraine.

Elene Rakviashvili

Biorn in 1966, lives and works in Tbilisi, Geor-

gia. Exhibits nationally and internationally. Her
exhibitions and projects since 2012 include: In
2017, “Lost Lamdscape”, film 8min, international
artists exhibition, Oni, Racha. In 2016, Mail Art,
international artists exhibition, Dresden and Kiev.

in 2015, handmade postcards, “Split and Unit”,
international exhibition Mail Art Project, Germany,
Dresden. In 2014, “Shift’, ARTISTERIUM VII, Thilisi
History Museum. In 2013, “My effort to follow the
footprints 8'5”, performance, Hibernia Wharf, London
Bridge, London, UK; “key-boarders” land art project,
Zittau, Germany. In 2011, “ Where You Belong”,
International contemporary Art exhibition “Journey
to the East”, Arsenal Gallery, Bialystok, Krakow, PL.
2013. elenesportfolio.com

Uta Bekaia

Born in 1974 in Thilisi, Georgia, lives and works

in New York City since 1998.Uta had collaborated
on around 200 theater and movie projects as art
director and costume designer. From 2010 He has
been working independently creating wearable
sculptures, performances and installations. He has
been presenting he’s work in US, Georgia, Argenti-
na, Canada, France, Holland, UK and more. in 2015
he worked on “Heritage” group show at Rich Mix with
Kartveli foundation, London, UK. “FuasiaTatasia”,
performance, Movement Theater, Tbilisi, Georgia.
“The Seventh Sky” solo show at Vazquez Building
Gallery, New York. “Capsule”, installation, Fest-i-
Nova, Grikula Art Residency, Georgia.“Route to
evanescence®, Kuad Gallery, 14th Istanbul Biennial’'s
parallel events program, Turkey.“The wheel within
the wheel, Kiev Biennial, Ukraine. His creations
were mentioned by such publications as The Village
Voice, Time Out New York, The Wall Street Journal,
Departures Magazine and Huffington post, UK. www.
utabekaia.com
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