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The artist — Temur Javakhishvili

He was born in Kakheti region in 1951. In 1968 he entered Tbilisi Theatrical Institute and in 1970 he became a
student at V. Anjapharidze Cinema Art School. At the same time, he enrolled in Tbilisi State Academy of Arts.
Five years after graduation from the Academy of Arts, he started his career as the director and one of the
co-founders, actors and artists of Tbilisi State Marionette Theatre. Since 1976 he has actively participated in
exhibitions of visual art. In 1983 he started intensive work in the field of contemporary art. Development of
the artist’s work in contempaorary art as well as the opinions of outstanding local and international theatre
theorists, art critics and curators show that T. Javakhishvili tends to reject some well established clichés and
avoids taking the “paved” path. He does not accept homogeneous artistic stylistics and combines various
works of art, artistic forms and contextual strategies. As early as 1990, his friend, the great artist, poet and art
critic Karlo Kacharava (r.i.s.) said: “T. Javakhishvili discovered a combination of universal compound of a wide
variety of materials (powdery soil and burnt land, cement, vegetation, chemical pigments, etc.) and created
graphical poetry integrated with different cultural, informational and conceptual experiences. It should be
noted that T. Javakhishvili’s ariginal art, as the sample of evolution of unexplored trends (especially the
series of works that reveal signs of “New Geometrism” and Conceptualism) is monumental and represents
the most important examples of the Georgian avant—garde.”

/0000000000 Izolation zone 000000000N€E
/0000000000 Izolation zone 000000000N€E
.................. Phone

/0000000000 Izolation zone 000000000N€E

In autumn 1991 the artist devoted his second exhibition “Lettrism” to written language, applying Georgian
as well as foreign alphabets, various written signs, conceptual texts, totemic signs of different ages and
graphical equivalent of Morse code as the intimate language for intimate topics. In the same period, T.
Javakhishvili created his minimalistic, visual and graphical poetry samples, most of which are used for visual
art-objects. Shota latashvili, the famous poet and the editor of the literary newspaper “The Alternative”
and the magazine “The Akhali Saunje” admits: “Temo’s poem within its visual artistic objects looks like
a “Land Art Space® while words cemented to each other is a phenomenon of the Contemporary Georgian
poetry. T. Javakhishviliis a truly distinguished Georgian artist, since he introduced different perspectives and
understanding of an artistic minimalism in poetry. He uses neither oriental poetry experience (Haiku, Tanka)
nor any other artistic form. He does not imitate any conventional formal style. He avoids using the epithets
and rich expressions characteristic of some other poets. On the contrary, it seems as if he “dries out” the first
draft of a poem which exists in his consciousness, then strips away the “fleshy” part and rhythmic tails, thus
leaving only the part on the frame in which a reader reads the essential of the primary.

Both theatre and artistic performance play an equally significant role in his art. This is what George Chartolani,
the famous theatre critic, writes about his performance “P. S in 1994: “The performance “Postscript”, is
an experimental performance to establish avant-garde theatre aesthetics in the Georgian artistic thinking,
which is truly a step forward on the way of renovation of the Georgian Theatre.”

As for the establishment of video art in Georgia, Keiko Sei, the Japanese artist and curator, says: “l saw
all the Georgian video-art installations and | would like to mention about the “Silk Man” created by T.
Javakhishvili in 1993-1994, which represents a classic Georgian video art. It is excellent and extraordinary,
in terms of both conceptual and technical approach. | like it very much: it starts with a silent animation,
then a variety of video art collages gradually developed and united. | like its texture, sound, graphical poetry
and conceptual texts. | would like to admit that if | had not known the author of this video art, I would think
that due to its highly energetic and emotional sensitivity, the installation was created by a twenty-year-old
young man, who is disappointed and frustrated in Georgian reality. | want to express my hope and wish this
video installation to be displayed at the top festivals and biennales, that, | believe, it definitely deserves.”

Keiko Sei,
April 4" 2013
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About Temo Javakhi’s (Javakhishvili) Art

Temo Javakhi is a distinguished figure in Georgian Art with his various experiments and constantly original
artistic reactions related to current processes in the local context.

Inhis creative biography, there are: paintings, graphics, photography, artistic objects, word-objects, synthesis
of a text and an image, performance, video art, installation and other...

However, his name is associated first of all with abstract objects of textured surfaces. These objects are
artworks with a “picture” layout which develop on architectural surfaced motives, focusing on the texture of
materials (cement, annealed ground, stone powder and other chemical pigments used for ground structuring)
and surface treatment with relief “furrows”. Character of artworks of such type triggers associations of
naturally preserved “fingerprints” of prehistoric images and archetypal motives. Their determining focus is
marked with a script and an alphabet theme.

In 1991 Temo Javakhi’s first personal exhibition was based exactly on this concept and its title “Letrism”
meant a relationship with the experience of a famous modernist direction and a peculiar understanding of
this experience at the same time.

Signs carved on texture surfaces, separate letters of alphabet, figures, cartographic silhouettes and symbolic
images create a visual system of a kind of cipher where (in most cases) specific contents does not matter,
it is related to the general history, experience and knowledge codes. From artworks of this direction
“Abraham’s Descendants” and “The Main Prayer” built on the theme of Morse alphabet are noteworthy,
where a text displayed with cipher on a neutral background changes into a symbolic image of both human
history generally and cultural one as well.

In one of the famous artworks of Temo Javakhi (“A”) an artistic form of self-presentation is also related to
the alphabet. The artist’s stand manner showed on the self-portrait represents a graphic imitation of the
Russian “A” — with a black suit on a neutral white background. A succinct black and white image shows
personally chosen solitude and one’s own “irrelevance” in a social space at the same time, a kind of conflict
with the existing system which moves into the introverted self-deepening. However, there are also included
specific topics such as an existing bureaucratic system and its indifference to the artistic world.

Temo Javakhi’s action “Bul-Bulioni” (National Gallery, 1991) from the series of Linguistic Games (In Georgian
“Bulbuli” means a nightingale and “Bulioni” is broth) was connected exactly to ignoring art space and
showed a communication problem by crossing absurd and irony: after reading experimental poetry, the
author tore the texts into pieces and boiled them with vegetables in the broth. A communication problem is
more aggravated in video “Silk Man” (1994) where existential drama of estrangement is shown with a sharp
message on the background of system violence and psychological tension.

In Thilisi History Museum Qarvasla, within the workshop held in 2003, this video became the topic of one
of the main discussions. A video art explorer Keiko Sey called it the classics of Georgian Video Art: “It’s
something great! It is done technically and very well: the contents, the texture...and how the text is included
in it. How it starts generally... with a completely mute animation and then how the text, the music and
the sound join. | have a feeling as if it was an artwork of a twenty-year-old person. | do not mean the
professional level of the art-work, | mean the strong emotional-sensitive side... And if | did not know the
author, I would think that this video is made by a twenty-year-old young boy who is somewhat frustrated by
Georgian political and generally lifetime matters. | would think that it is made by a person who tries to put
his energy into something else.” (Keiko Sey, 2009.4.4.)

Dramatic nature is especially strong in such a minimalist form as one of Temo Javakhi’s important artworks
—“Heavy”, 1993. It is a granite sculpture —a case with a bronze handle, which is nearly impossible to move
from its place. Quite a simple form defined with a heavy stone texture component shows extreme tension
and hardness of a critical moment in the recent history of Georgia.

10



An interest to textures is deepened and developed in artworks that can be united in the environmental art
category. For this artist transformation processes are important, no matter whether it is melting of an ice
“pillow” or development of a plant from a seed. A motive of organic processes became a symbolic image
of the existing world in the project “Astral Projection” which included an assemblage “XX Floor” (N Gallery,
1998), where on a large size canvas a false oat-grass was growing. In the cut fragment of the canvas there
was a monitor installed with a video shot where steps going up the stairs continued endless possession of
a human.

Here the field of a general context goes on a visual metaphor of the relationship between a human and the
world. But problems of local context developed in other works are connected to the linguistic dimension
again. An action-performance “Qartveli” (“Georgian”) was held in the old gallery in 1998. The term “Qartveli”
and “Qart Valley” (the field of winds) made by its division are related to the discourse defining the national
identity where, because of the political-geographic location of the mentioned country, nationality is
associated with permanent cataclysms and unpredictable historical changes.

Temo Javakhi’s artis part of the processes in which transformation of Georgian visual artis going on, sharing
of modern art experiences and their introduction in relation with one’s own space are taking place. Temo
Javakhiis one of the successful artists and in his artworks understanding of the international experience is
harmonically connected to actual topics of modern Georgian art and current problems.

Khatuna Khabuliani
Art-historian, Independent Curator
2015
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Sébastien Pluot

«The crisis consists precisely in the fact that the old is dying and the new can not be born. In this
interregnum, a grea tvariety of morbid symptoms appears»

Antonio Gramsci

Temo Javakhishvili Art

Two red splashes are already marking the wall on which Temo Javakhishviliis desperately trying to throw a
third one. The fearless revolutionary act is trapped since a simple video art if act brings the ball back to the
hand of its source in a two shot loop and the third stain disappears, endlessly. If compared with the act of
the revolutionary who, as described by Walter Benjamin, were shooting on “public” clocks to stop the old
political order, the video is showing a dysfunctional timepiece that never stops but goes backward, forward
and backward again. A symbolic gesture against the authority becomes a Sisyphus burden where a symbolic
act of political transformation remains in an interregnum as Gramsci stated. The “morbid symptom” resides
in the stuttering effect of historical/hysterical repetition where coercion is always provided by another
old or new order. This nightmarish uncanny experience is one of powerlessness. The repetition where the
ball of painting is coming back to its emissary has to do paradoxically with dispossession. The owner is
constantly separating himself from the object and is therefore withdrawn from his ability to be satisfied by
the remaining consequences of his act. The action does not belong to its author anymore, he is not playing
anymore he is played by the recipient. This suspended time is having to do with a central issue in Temo
Javakhishvili’s work: the dialectical notion of transformation and process.

With the series of pictures entitled 4, it is a letter that transforms the living body into a static figure. The
artist stands in front of the gaze of the viewer with a Cyrillic posture of and I. “A” in Cyrillic means the person
pronoun “I”, the self. The letter is formed by the body: closed left fist, the other hand on the hip drawing a
curve with his right arm, legs steadily apart on the floor and head down. The self-portrait is a text written
with the Cyrillic idiomatic power that configures the submitted body. Some years before, the American artist
Robert Morris did a small wooden box with a tiny door formed by the letter “I”. If one opens the box she/
he discovers a naked self-portrait of the artists staring at the viewer. The narcissistic drive claiming for its
emancipatory letter is turned into a coercive idiom.

Sometimes, the work demonstrates how power can reduce movement and sometimes the work shows the
ability to generate transformation.

Trans'is a performance first organized in Thilisi in 1997. It happened in reaction to an exhibition entitled
“Transcaucasia” whose aim was to promote Georgian artists in France. Temo Javakhishvili was first invited
to show his work in this context but his proposal was later rejected. As an ironical response to this unfriendly
gesture, he decided to organize Trans in the “Old Gallery” in Thilisi the same evening as the opening of the
“Transcaucasian” exhibition in France. He materialized the first half of the title “Trans” written with glasses
of red wine installed on a table. Nothing else was there except the work that consisted in the evolving
sculpture/situation. While people were taking glasses, drinking and randomly leaving the empty glass back
to the table, the word was reconfigured as well as people’s mind. As the work/opening went on, the work
was trans-formed as well as their recipients Shifting the sculptural object to the use value of a process, the

The work Trans was later showed in the exhibition A Translation From One Language to Another in France, 2011, CNEAI, Paris,
curator Sébastien Pluot. A Letter Always Arrive At Its Destinations, ESBA TALM Angers and at parnter’s exhibition spaces via
Internet, Murray Guy Gallery, New York, Galerie Leonard & Bina Ellen, University of Concordia, Montréal, Quebec, GB agency
Gallery, Paris.



work was literally and conceptually deconstructing a word whose signifier was suspended to its adjunction
that might reflect at the same time trans-mission from one person to another, trans-lation from one meaning
to another and trans-ition from one place to another. Its reiteration enables to endlessly envisage its trans-
formation from one context and one period to another.

Considered through the theories of translation, the work of Temo Javakhishvili shows its ability to identify
how the use of language - its relation with the body and the other - is revealing crucial political issues.

Hiisan Art Historian Master and Independent Curator. He teaches Art History and Theory at I’Ecole Supérieure
des Beaux-Art de Angers, where he directs, with Fabien Vallos, the research program in Translation. He is
the co-director of Art by Translation and international program for research and exhibition between Europe
and North America. He has lectured at SFAL, Bernard College, Universite Paris Pantheon Sorbonne, HEAD
of Geneva. Hi was curator many excellent exhibitions — cities: Paris, Nice, Montpellier, New York, Chicago,
Montreal, San Francisco.

Sébastien Pluot
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Bsfogmo s domgmo. Bgmo, Hogmm, 90x120
Part of the whole. Qil, Canvas, 90x120

30b@HEMOgE0s. Bgmo, Hognm, 70x50
Abstraction. Qil, Canvas, 70x50



Beobhoamans. Fgygom, 9gé. hgdbogs, DOx75
Nostalgia. Cardboard, mix. technique, 50x75

30bHGagE0s. Bgmo, hognm, 60x100
Abstraction. Oil, Canvas, 60x100



Heavy blanket. Spring is coming. Heavy blanket.
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bobernamods. Bgmo, dhogmm, 100x120, 2013 §.
Infinity. Oil, Canvas, 100x120, 2013
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bobrnanmds. Bgma, dhogmem, 100x120, 2013 §.
Infinity. Oil, Canvas, 100x120, 2013
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. 2030b0. 1964 §.
T. Javakhi. 1964
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oM gogedo 630000 3030.
oM ByHhghobms
dognodg dgoemols byoma
89030bs @s...

hagdobo.

Bg@oz G LBkl bgosgl gb 3ogo ?

It happened

At one disgusting night

At the railway station in a darkened city.
A man got on atrain

Then he put a rucksack on the floor

And his child’s photo — on the table.

He uttered a swearing word and...

Fell asleep.

| wonder what is his dream Ilike?
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mdogddo 1. dgé. hgdbogs, 47x65, 1983 .
Object 1. Mix. technique, 47x65, 1983

L T

mdogddo 2. Bgé. hgdbogs, 90x110, 1983 §.
Object 2. Mix. technique, 90x110, 1983
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™d0gdho 3. Bgd. Hagbogs, 30x36, 1984 §.
Object 3. Mix. technique, 30x36, 1984

™d0gdpo 4. dgé. hodbogs, 26X23, 1984 §.
Object 4. Mix. technique, 26x23, 1984
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mdogddo 18. Bgé. (hydbogs, 60x90, 1989 .
Object 18. Mix. technique, 60x90, 1989
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mdogddo 17. 9g6. hgdbogs, 60x80, 1989 §.
Object 17. Mix. technique, 60x80, 1989
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™d09d0o 5. 3gé. hodbogos, 22x28, 1984 .
Object 5. Mix. technique, 22x28, 1984
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™d09dpo 6. 9gé. hogdbogo, 140x160, 1984 §.
Object 6. Mix. technique, 140x160, 1984
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983 §.
983

™d09ddo 8. 9gé. hgdboge, 70x70, 1
Object 8. Mix. technique, 70x70,

1

30



™d0gddo 9. Bgé. hodbogs, 110x90, 1985 .
Object 9. Mix. technique, 110x90, 1985



®dogdpo 10. Bgé. hadbogs, 60x80, 1986 §.
Object 10. Mix. technique, 60x80, 1986

mdogdpo 11. gé. hgdbogs, 60x80, 1987 §.
Object 11. Mix. technique, 60x80, 1987
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60x80, 1986 §.

)

mdogddo 10. Bgé. hodbogs

Object 10. Mix. technique, 60x80, 1986
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™d0gddo 15. Bgé. dhodbogs, 44X30, 1989 §.
Object 15. Mix. technique, 44x30, 1989

mdogddo 16. Bgé. hgdbogs, 44X30, 1988 .
Object 16. Mix. technique, 44x30, 1988
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™d0gdpo 16. dgé. dhodbogs, 44X30, 1988 §.
Object 16. Mix. technique, 44x30, 1988

mdogddo 14. g hygbogs, 60X60, 1988 7.
Object 14. Mix. technique, 60x60, 1988
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306030l dmEads (BemEBgl 6d860). Jgé. hgdbogs, 80x80, 1985 §.
Abram’s descendants (The Morse Alphabet). Mix. technique, 80x80, 1985
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3:035610 m33d (BBl 566560). 9. (Hgdbogs, 80x80, 1985 §.
The Main Prayer (The Morse Alphabet). Mix. technique, 80x80, 1985
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Text “go into the subway in” - focuses on the elusive distinguish existence of the limit, which connects the

two different substances (for life and in the aftermath of the situation) and is considered as a - including
the - “on the road”, “door”, “Portal”.
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4. 396. (hgdbogs, 70x100, 1989 §.
4. Mix. technique, 70x100, 1989

39



obhmmool InBgndol bogsdmagbm bogdgdo ,o3mgbg“ bmmosmo, GmdgmdsE 0bomes... 35368 — SEOEMOGM033d
3060bg0dd ((mamtg bdotowm bogds bogsmggmml obimdool bobsdwmganmgdog) 03d3g ©odgl, dommosbsw
goombatgl odog®mds. obg, Gm3 gl gobmbgdo o6 oG0sb Hydo Jgamdtgdo, mpdge obobo 8Mosb hHgdo
200803900, GEadbsg 83 Jgdmbggzeda, dom gddbgl o3 0bbhemasgnol 3mbnydbhog @s JghHosm®ss.

0. 2030b0
1991 §. odomobo. bogo®mzgam

I'sowed the wheat in the exhibition hall at History Museum but the local rats destroyed everything that night (as it

often happens in the history of Georgia). Of course these rats are not my friends but they are really my co-authors
as they have created the context for me installation.

T. Javakhi

1991. Thilisi. Georgia
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hdoto...

hdoto...

boFmmoboggbl.

hgdm ghmanmm 39amdgom...

103gm... 8 Fy390h0mm gtodgom...

330035MM35MY00...
hdoto...

hdoto...
boFmmolboggbl.
Lodsbo goEsnReGgm!
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Please...

Be quick...

Be quick...

On your way to bed!
My devoted friends...
Hopeless and detached phrases.
We are spied on!

Be quick...

Be quick...

On your way to bed!
*

Hide yourselves under the blanket!



bo 3mmogoidmbgdol mEbgode.
Russian Politican Dreams.
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1971 — 2015

0. 2030b0. mOo. bob. badbshztm s3owgdos, 1971 .
T. Javakhi. Thilisi State Academy of Arts, 1971



36mgdho ,3003bobhHysmbsbo — bsdztl Fogbo” (Gmbhggebo), 2014 §.
Project “Vepkhistkaosani — Artist Book“ (Rostevani), 2014
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htromol Fodmme. gogm, 1993-94 .
Removing Shadow. Video, 1993-94
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Fo30300mbg bognmotn ggbdgmadgbigma dmgbool Befemdmyde. dgdwga ©ogdato hadbiho, boomabmgal
bagomm 0bgmowogbhgoo (bobgo, dFz0b0gna, 863860l sbmgdn) s Jmgomsgly dwgmetg dnmmombosb
63 gamdo. 080l Jgdwga ob 8gzmegedy , g Ggbdmoybhydl, Gmdgmms dmamohodnto gogamybsg bdot
890mb393880 03396bgdls gdmGrhogmo 3mEgbgdol aobzomotgosb.
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e - ogmombo. 3ol gomghgs, mdogmobo, 1991 §.
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Bul - Bouillon
Blue Gallery, Thilisi, 1991

The action “Bul- Boullion” /broth/ thought a problems
caused by communication.

There were read the works of experiment poetry,
which was cut and boiled with vegetables. Then the
broth was distributed to the spectators.

The word bul-boulli in Georgian means — nightingale.
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603-0(.603-0().603-0().603-0().603-00.
603-0().603-0().603-0().603-0().603-00.

dmea30730 - Fodogmo sgmo. 1977 §.
DRUGS - Momentary Flame. 1977
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Joeo @ 3538 3030. 0bbHomsgns, 1995 §.
The Woman and The Man. Instalation, 1995



Tiflis als ob verstorte Tage

lauthals versucht sich der Protest

der schnelle Atem der Geschichte
Angst was uns noch gefangen halt
Zahit und zahit nicht sucht zu gefallen
dab wie wir sind dab wir nicht sind

wo tausend leere Worte flaggen
Kartlis deda verbranntes Geld
Umsonst vergeigtes lari-fari

m. a. W. das was hier

und jetztund hier macht laut wahnschaffen
und doch nur mehr Gott weib warum
blindwutig nichts also vergib es

wer kann der geht wer geht der kommt

M. Huttel

»00molo Mmomdml @eg3ebigmoe mggdo bdsdsmms oommdl
€03 vedmbogls obdHmdool (BsbOhmdgmas) bebatdmogo o bagmdn bnbodgs

3030 mdgmbeg dgndy®ns Fgndmdogl smoty 3o omgaol
»03bGO0mms Jobpasfyzghom goyobnm s gbomogm 38gmal
303739000 3386Fdnbgdl (rd ol 30bg hgghb gocm

h39b 560 386 Yo dmazFmbogl hggbo mog0 Jggs 3o3mod
0 0d bosg ygmmygmomdl 36y bogyzoms m&3odo dodo

0 Jommols gl hodfzemo agmols apd-modo-gemols

8530 33890 03036908 @OMIsLogno o dJoofgsl

ols 3d30635690L deanmsls v€HydAL addMHYdL Fhogmom meoal
S0 Flohyzemol bdsdomam s gamobygmy® bogozgl bhowool
9333 ©o030§yg 9608960 s Jo0bg ds0bi 0dghmds ngol Gread
3063 Ghgymos 96 g36g0s bodabdnty gosbmo o Hygos

ols 3063 ool ol 30y bomeobgdom Lodbgmgl bdmos

0b{Hgh3hgHoges: mgdm gogoba. 2013 .
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3%
doem@dd 3RS JwO.
030Mas mdds dgmdamo.
©030Mad 3gm3dtads 3bmatgds.
©030Mas 3bmatgded vBko.
o30Mas vBM3d bogyge.
030Mas Lohyged 3ogo.
©030Mad 39300 M3ntmo.
dogends 3o...

3000 ©O30MZY.

Sk % 3k

Lost a dog - its tail.

Lost a war - its warrior.
Lost a warrior - his life.
Lost a life its meaning.
Lost meaning - a word.
Lost a word - a man.
Lost a man - the God.
But a dog lost just a tail.



3bgbo 3yogl, Pbogntn dmzggdbemomo dogsl, Fobobgamgmo... 6. 1982 §.
| have a Horse, | Have a Silver Saddle, No Place To Go. 1982
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300M 030 ,00Mgdndol Jogo®

3OMZIIM  0MOPMYOIMS @dPROLYOJod o Logotmzgmml mz0m©ad330tgdol aBsdg godmgmomo
3dndg 36mpgbgde: doddogma, (Hytrmen, momo@o, Jhmogho gonhebmmds s 1odgomos. gebamomo a8 ©o
086rYm730000 §mEogdol 3ob3omo, MEbEsmsb ogtargds dzgmo bomohol dbgsgbow. Johedo dmbostrgmgms
q3gbol bds, Logbmzgo ©dBg0l dmbmpmbyto Go@doznm Jgmdogds ©d dbg odbmaggds — dmdsgsewmo. bagnbo
»3000b37 Jaonmd 03 dogge, Gmdmomsg gl boamohs odbmaggos. gl Fambymos... gb sd6gdndols 3030... gb
30 8067Fn30ls 306130, GMIgmmag 3miHybesm o doggos dmdegmol dmbsgbmagsm. gogemodgdyem bedystrmls
Fom0bmdsl Bmomgdgmo Boffomo gobogool dhHHme0ol. g Brgadns s sébgdymoe doamdstgmdooeb
303mbgmols ghmog®omo ads bagnmetn P3Fgmdoob mogol omFgzses — m30maebobamgdols 3mpgbgogha
89bodmgdemmagdels dmdogdols botrgdy. 30gm s€pHo ,,0008730L 3oE0” - 8tnl, MVdmgbodg gogm SGHobe
o bbgs dbspztgm gbsms blhomogns, Gmdgmbseg géhmo dommosbo 8dGmdGngo bsdo, 3mbdogod ©d
30bhadbpo 9germ0sbgdb.

o. 2. 1993-94

Video cycle “The Silk Man”

Devaluation of certain values and the process of new priorities Socirti has become tired with process attempts
of crossing the barriers. The old path, like an old carpet, is slowly loosing its color and disappearing. Monotonous
rhythm of a wearing bench is joined with also monotonous sound of footsteps. They themselves have become silk
threads and are now braiding into each other. In this way the carpet-space of various problems is being knitted,
which is the background of suitable visual images-moving icons. Often the dominant one from them is a desperate
interjection. The separate part of the world, which has lost itsfunction, experiences atrophy. This is the bound.
Being nowhere. The crisis. The existing situation is giving an only chance to survive-which means getting rid of
one’s own weakness-by means of renewal. Potential possibility of the renewal of consciousness.

T.J.1993-94
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30Mg87dals 3o@0.

30009™ 0bb@Hsmsgos, 1993-94 §.
Silk Man.

Video Installation, 1993-94.
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39©9a0. (06LHeEOE00Eb ,8d69dndal 3o30”)
30009m oMo, 1993-94 .

£ e & by =
U 361 st 30 P05
e iil Ia t"l—H“‘—L— ‘.‘ J;{ -

h:nl méf 2k
f'i-i‘:*ﬂ >

oy w ¥

®g35(h030 9PE0MYdM© 3oagoblgbgdl 3bmdamm ,dg6m0bol 3ggml” s g335bbabgdl, hmad sélgdmals
300003 IH350 dot09G0, MIGmog 296 30093 dodbamsobos.
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The Wall. (from the video installation “Silk Man”)
Video Art, 1993-94.

The theme of the video art is of course associated with famous “Berlin wall“ which was destroyed in 1989.
Although, some barriers which still exist, must be overcome and abolished.
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o B s f-‘-"‘*‘

r‘ld {-‘ﬂr !h'-r:‘:;’ ‘_"J-." Hr

The Problematic Traectory. Video Art, 1993-94.

Sk 3k Sk

dsbdogma bbondg®bs s bodabbgl dmdols...

bo dgodmgos obdmmogl ads, Gmdgmbsg Hyzoodo
3mbggbp®otgdgma gbgtans Fhggdol gogmdo 0dgmégol..
3GME0BYd0 0337mbgonl ghmas godmbogeml Jgdmbggzombo
0y 860393mbzg30m Mmd0gdHdg 99390 dg00d0 dtnamob.

boEds den@HgHbomogs?..

3OO0 0d... boog Abgogbo 0d3gmbos 3396do boghmmo v¢ 0gdbgds,
9B s dobo gogsbydgmymays bogos satgbosw Jggedog.

k%

Distance between the sniper and the object...

Where can the way end,which is repeater by the energy,

concentrated in bullet in the cycle of circles.

Bunch of unrealized impulses find their way in accidental or casual explosion.
Where is the alternative, where the knot of these impulses isn’t created at all,
or its danger is disap - peared before becompng an aggression.
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Hk
Hgdo Loddmogmm obg 3gatgo... abg 3odmome...
™3 — mo30L73ms© hoghHgze
96 o 200930,

hoghgzo-.-

hoghgzo-.-
sol..

bobyl..

hogool..
boddmdem - 20dgl..
boddmdem - 20dgl..
boddmdemm - 200y.

Sk 3k Sk

My homeland... It’s so small... It’s reduced.
It should be easily located

in one big pocket...

Look:

It is already there —in a pocket.

A homeland... pocket...

A homeland... pocket...
Homeland — pocket.



dmagol oo dmbogsao. hoam, Bgmo, 100x80, 2013 §.
Large Crops of Mustard. Canvas,Qil, 100x80, 2013
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doomano, Mm3gabog 3obgBdy 930 Jomamonls
OO0 H0 FohFghom: ,ogs 3tmegbdn” s
039bgo0 do30 Lowgdegom 3gmbos dgmgdogmo,
©0bdbl EotdmEs bogedmagbm Loghgdo...
3030 mgm a3tEmoddy, buosg dobo
dmdmomdnl 330tmo gogdbotogdme.

obdmmool dBgndo
md0omobo, bagdotmggmm
1991 .

There was a dog, which has hung a paper a text:
“The idea in process”. It’s paws were coloured with a
black colour and it was walking by the black coloured
paws in the exhibition space, there were thrown a
white papers on the floor.

Museum of History

Thilisi, Georgia
1991
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dgboy

960 39d@Hodo... boygstrnemo
SIGED)
30 3MEbd

oo

3G 3mbodggdo

dogm0ob bdotow gboommd obg...
393993030 o3 MEbgdgdb.

Menu

1. One hectares... Love

2. Sea

3. Asingle kiss

4. A beam lying... spread on the scorching sand
5. Tan cognacs

Quite often my dinner looks like that...
| have beautiful dreams.

339w J3038y gofmmomo... gobtémbdnma bbogo



bemgdo bosml o6 o@etgogb.
Souls wear no wotches.

k3 3k

Jeombols yzoz0mmgdo 53gbzgoom gtrdbmogb dobdoml goedoffedwog.
Flowers growing in the pot feel distance to the Earth with their roots.
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Fobosogds. boghygs - mdogddo, 1984 §.
Sentence. Word - Object, 1984



3939600l Heacrio. 1984 §.
The Cement Cake. 1984
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bmem - gemo. 3ogm 0bbgomogos, 2014 §.
Stupid. Video installation, 2014

/0



baegmo

by - garo
b - geogoo
by - seEgoo



e - gemo. gogm 0bbhomsgos, 2014 §.
Stupid. Video installation, 2014
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200030 . boggdo . hthooga .

Sk %k k_

%3k * _kk_ ¥ ¥k __kkk k3

Sk Rk kR sk __Sksk ko

gbmgtgds 3dndg mao .
H R %k SRR R_¥% k%

Sdk_ * kSR k% __skkk k%

k% %k ¥

200030 . 03900 . htoogmo .

SITTING . GHEEKS . SHADE .

sk Kk _ | kR _% __%
C_dk sk %k _sk_ ko
sk kR K_ _kk k
LIFE —HARD ROCK .

sk kR K_ _kk k
C_dk sk %k _sk_ ko
sk Kk _ | kR _% __%

SITTING . GHEEKS . SHADE .



0396m0 ©d Hgmgambo. 1977 §.
God and Phone. 1977
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oby&mo mgds. 0bbhomogns, 2014 §.
Hot Topic. Installation, 2014
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oozgdl. 1994 §.
Sit Downl.. 1994
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Gbman smazegopol sbem A7 -L,

3enobihogom godmbogogl séiabnol bbyymo,

OMIgaog, boddmms 3838060l dmdomadol (1dgHgbmdol) dsdobogmmo bnmogéo s ioBolydo
Fam3otgmds o 030200. g badydgzedo godmagbomos:

®d0ogolbol obdhmool Fnbgpdo - 1996 §.

®00obol bob. BoGombghgdol mgspto - 1994 §.

3530 Begol dodgdato gggybgool dogbsang. - bmhe. 2001 .

0G0l 3. ggandobols gogmgdools 3memgdaosdo.

®8bodgimzgg bgmmabgool 3gbatn. babho. bogtebggmo. - 2009 §.
®8bodgimzgg bgmmabgool 3gbaHeo. 3e60bo. bogtebggmo. - 2009 §.
»obadgdmgy byammabgool gbaon - ,Villa Arson.“ bogtebggomo. bogs.- 2010 .

“A” -1994

The Russian alphabet letter, “A” is expressed with human plastic movement,
which expresses the essence of selfhood, and the photo-object with its inner
tension expresses the psychological and spiritual state of a Soviet citizen
living in the palitical system of Soviet period.

The object was exhibited:

Thilisi state theater of marionettes - press exhibition - 1994.

Tbilisi History museum - “Qarvasla”, 1996

The first biennale of black sea countries - Sochi - 2001.

M. Gellman Gallery - Moscow - 2002.

Modern arts center - Nant, Paris. France - 2009.

Nice Modern Arts center - Villa Arson. France - 2010.

TEMO JAVAKHI ,A” (It’s Me) 1994.

- Photographie couleur - 130 x 80 cm - Courtesy de I’artiste - [’artiste GEorgien a réalis€ un autoportrait dont la
posture représente une lettre cyrillique (russe) qui signifie « Je ». Le visage inclin€ vers le bas exprime une attitude
de soumission. Le corps, assigné a une lettre provenant du pays colonisateur, est ainsi traduit dans la langue ennemie.
Le poing de I'artiste est fermé le long du bras signifiant que le geste révolutionnaire n’est plus tendu vers le haut mais
comme désamorcé, contraint a rester inerte. Il réalise cette ceuvre dix ans apres une autre ceuvre dont il n’avait pas
connaissance : la | Box que Robert Morris réalise en 1962. Une boite peinte dont une petite porte en forme de « | »
cache une photographie de I’artiste nu fier et souriant, droit comme un « | ». Cette description de la figure de I’artiste
narcissique est entré dans I’histoire de I'art comme un symbole de I'ironie critique des années 1960. En contraste, la

posture de Temo Javakhi est contrainte par sa condition de sujet déterminé par un ordre autoritaire.

Sébastien Pluot
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A7 (b 8y gota). 130x80, 1994 §.
“0” (It's me). 130x80, 1994
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B 930900 hgdl goggosbl.
30a0 3Obmbo, baxgtbagmoa, bogs
3Om9dHob gotopmea b. Smmmypo, 2013

Stop Trying to Understand Mel.
Centre National d’Art Contemporain - Villa Arson, Nice, France
Curator of the project S. Plout, 2013
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TRANS. 0bbgsgmsgos
386080l 006539 mzg bganmzbgool 39bddo
(CNEAI de Paris) boggéebggoo, 3s¢0bo, 2011

TRANS. Installation
Contemporary Art Centre (CNEAI de Paris) France, Paris, 2011

==
3
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TRANS. boggtrobggmo, 3661080, bogs, 999, bog-om 3o, 2015 §.
TRANS. France, Paris, Nice, USA, New-York, 2015



Double Bind
“Stop Trying to Understand Me”

List of the artists: A Constructed World, Boris Achour, Bas Jan Ader, Laurie Anderson, Art and Language,
Renaud Augguste Dormeuil, Robert Baarry, Erik Beltran, Niel Beggs, Stephane Berard, Christophe Berdaguer
& Marie Pejus, Bainbridge Bishop, Pierre Bismuth, Mel Bochner, Marcel Broodthaers, Marc Chevalier,
Ma Chong, Tony Conrad, Patrick Corillon, Le Corbusier, Gerard Collin — Thiebaut, Paul Devautour, Angela
Denatico et Rafael Lain, Julien District, Georges Demmeney, Jacques Derrida, Marcel Duchamp, Eric
Duyckaerts, Omer Fast, Hans — Peter Feldman, Robert Fillion, Francesco Finizio, Henry Flynt, Oskar Fischinger,
Ryan Gander, Jean — Baptiste Ganne, Mark Geffriaud, Felix Gmelin, Rodney Graham, Alexandre Gerard,
Goethe, Felix Gonzalez — Torres, Joseph Grigely, Brion Gysin, Raymond Hains, Temo Javakhishvili. Carsten
Holler, Hans Hollein, Pierre Huyghe, David Jourdan, Ben Kinmont, Joakhim Koester, Silvia Kolbo - wski,
Jiri Kovanda, Christine Kozlov,Thierry Lagalla, Bertrand Lavier, Pierre Leguillon, Maurice Lemaitre, Sherrie
Levine, Mark Lombardi, Alvin Lucier, Kazimir Malevich, Christian Marclay, Lyonel March, Laszlo Moholy
Nagy, Jonathan Monk, Robert Morris, Bruce Nauman, Rivane Neuenschwander, Dennis Oppenheim, Philippe
Parreno, Alexandre Perigot, Polycarp Poncelet, Antoine Poncet, Will Potter, Steven Prina, Noel Ravaud, Roche
& Sie, Avital Ronell, Jacques Rozier, Allen Ruppersberg, Bettina Samson,Nedko Solakov. Richard Serra, Yann
Serandour, John Smith, Superville, Elaine Sturtevant, Pierre Thoretton, Cerith Wyn Evans, Yannis Xenakus,
Raphael Zarka...

The exhibition will take place at the Centre National d” Art Contemporain,
Villa Arson. Opening the 4 of February 2010 until the 30 of May 2010.
Curators: Eric Mangion.

Associate curators: Dean Inkster and Sebastien Pluot.
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383000087 gobmeglgdnma Fomgmmo mgz0bom bogby dodgonm, @efgthomos bogyss , TRANS“~0, 66mdgmog 0do3g
Omb oéol “A LA FOURCHETTE “-b gémghoo s@todano oo dd30odg ©odbieg bodmgommgdobgeb dgb-
Fobob, bogyzs — mdogdho gobogol @edmal — (gbhtndeosl). mdogdhol Sothggmamo bobg mebosmebmonm
0330l gemcdsl (FORMATION) oo godobobgols Ggdnmasom yomodmgds. gmaggmo dmgmgbols, bogbol,
J3gg00be o 93&0l — gémo dpgmdstgmdowsb, 3gmtgdo gomsobgmol dgdmbggzedo (TRANS-FOURMA-
TION) 30, 50530560 30EMAL godEbmdngGhml gmggmo 3gmomgdgdols bomsbbo, Goms dgogbml Lodystrm
0bgmo, Hmameng 960l ol — 03 dndgbddo.

Glasses of red wine on the table, it is written the word “TRANS” will, that at the same time is “A LA FOURCHETTE”
One of the attributes of the audience and the action while drinking word - object experiencing the collapse -
(destruction). On the face gradually changes its form (FORMATION) and the conversion result of being formed.
After each event, object, action and thought - from one position to the other in case of (TRANS-FOURMATION),
the people trying to understand the nuances of each change to recognize the world as much as it is - for the
moment.
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ESBA Angers Expositions www.unelettrearrivetoujoursadestinations.com

DP_Une lettre
UNE_LETTRE-ANGERS _MARK-GEFFRIAUD POSTER

WWW.unelettrearrlvetOUJoursadestlnatlons.Com
Exposition congue par Mark Geffriaud, Sébastien Pluot et Fabien Vallos avec le
séminaire du groupe de recherche En Traduction
Emile Allion, Axelle Auguin, Jules Bernagaud, Christiane Bressolier,
Zazie Brosse, Arthur Chiron, Arthur Chiron, Julia Droga, Amélie Juhel,
Amélie Patry, Bintou Sissoko, Xinhao Su et Chen Zhao.

A Constructed World, Bas Jan Ader, Robert Barry, Sophie Bélair
Clément, Dominique Blais, Mel Bochner, George Brecht, Marcel
Broodthaers, André Cadere, Dieudonné Cartier, Alejandro Cesarco,
Kathy Constantinides, Jan Dibbets, Nico Dockx, Marcel Duchamp,
Robert Filliou, Dora Garcia, Mark Geffriaud, Felix Gonzales-Torres,
Felix Gmelin, Jenny Holzer, Douglas Huebler, Temo Javakhishvili,
Khalil Joreige & Joana Hadjithomas, Ben Kinmont, Nicholas Knight,
Alison Knowles, Joachim Koester, Silvia Kolbowski, Mikko Kuorinki,
Louise Lawler, Pierre Leguillon, Sol LeWitt, Maria Loboda, Garry
Neill Kennedy, Nam June Paik, John Perreault, Adrian Piper, Roland
Sabatier, Yann Sérandour, Mieko Shiomi, Mario Garcia Torres, Endre
Tot, Lawrence Weiner...

www.unelettrearrivetoujoursadestinations.com est concu a partir d’'un
dispositif vidéo permettant de transmettre les mises en scene des
ceuvres, une série de lectures et de conférences en dehors de la
galerie d’exposition. Cette vidéo est diffusée en temps réel sur un site
internet ainsi que dans différents centres d’art et de galeries a Paris,
Montpellier, Montréal et New York. Un calendrier précise les rendez-
vous au cours desquels les ceuvres sont activées, installées, performées.
Exposition visible du mercredi 18 mars au lundi 27 avril 2015.

Du lundi au vendredi de 14 h a 18 h.

Salle Thézé, Hotel d’Ollone, 72 rue Bressigny, 49100 Angers
Vernissage mardi 17 mars 2015 a 18 h en présence de Mark Geffriaud.

Pour découvrir toute la programmation de 'exposition
www.unelettrearrivetoujoursadestinations.com
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Scrape - Art. 2003



oG0S, dghgs s6p-bobmgdo, 1996 §.
Matrix. Gallery Art-Synthesis, 1996
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beagosay®o dboge. 1998 §.
Social Music. 1998
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930 Ma0H0 003680, 1995 §.
Ecologic Lullaby. 1995
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3903060l m30mbeBENbom — 5ed0sbl (56 Lbgs gmpbom smbgdsl), o Bgndoysezm 79bgdswnl
FoFmgdol - 00gbodbsds: *olimdnm®o. 30603s. 0biHgtns. —gdwga 30, 003909, gmmol 373039
133540bMd0m. beryanm — 0 0dd0dbL Foz0¢389300 Mog30bPge bydsl (0030l - Na3om - bydsl) megals -
VR0, 00gbRHNMO 30mMEYds SOIMEILO S 8830860 nrP3gdo.

2009 §.
Each of them is trying (while covering his/her mouth with hand) to stay without breathing as long as pos-
sible. From medical point of view, a living creature in case of breathing /air, oxygen/ limitations expresses:

Discomfort. Panic. Hysteria. In case of inability to breath, he dies from the lack of oxygen /he gets a heart
attack and hemorrhage of the brain/ How do people act in case of taking.

2009
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0bggm®Isgomamo F30ds. 2010 .
Information Rain. 2010
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do@nohol dm3ddo. 2008 §.
Popcorn Bomb. 2008
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IBocrgnano. bohyzs mdogddo, 60x80, 1988 7.
Cook. Word Object, 60x80, 1988
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39696 mgd0ls gobz0mbgol myg. 0bbiomsgas, 1996 §.
Generals Judgment Day. Installation, 1996
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e 9360 3boo begds, ™A - bogmmoda, obo ©d gemgdhthmmds, ol dodomowo 9bgihgm - Jodetrgdangdos,
€ dgmols o689 Ho7mos Fothrdmoanbm beatrdsenéo 30g0modgdmmo sbmagtgds. J3gybgdl, Gmdgmlbsg
9L Gglmlgdo goohbos, g3mbmdagntoo dmogdbo sth0ob, mdps gb 96 60dbogl... Hmd obobo gobwbgb o3
3086980 dmbm3memolihgdo o gl bbgs d399bgdol Fobssmdoag 93mbmdognéo Hgémeobs oo dobdezol
086000 odM0yqbmb.

1.11.08

“The Weapon® — It becomes more and more ciear that oil, gaz, electricity — are the basic rnergetic trains,
without which the modern world can’t live a normal, civilized life. Countries which do have these recourses,
are of course trying to become monopolists of this business and they use this wealthnot for only economical
well-being, but also for economical terrorand blackmail against othercountries.

1.11.08.
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Bg(o6bo 093696 ©g3boebo (BmEBgl 56ds60). 1993 §.
Blessed are the Persecuted (The Morze Alphabet). 1993
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Foobgmol boBddhgoo (4obyamol degnndon). 2011 §.
Dreams of the Past (Ice Pillow). 201
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0966 - 3O). Jdammayzs, 2010 .
Terr - Art. Maltakva, 2010
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byamols 69630. Jogmooygs, 2012 §.
The Soul Bank. Maltakva, 2012

3dodg. dogmomsyss, 2012 .
Heavy. Maltakva, 2012
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70630060 egdbgdo. 22x18x4, 1993 .
Rusted Poems. 22x18x4, 1993

102



3070 393003b0o.

0000... 899996!..

©5d0d6by:

HIB-bgob boffedgon bogombammén gdoto (dsdo-shyan).
8530 Bgol doBnmosbo Lomgomggdo.

hgebmoomBo wsiggbogna m3dgdo.

™Bmbols batrgmols 83mbogligdo degsdm.

boygstrnamo, Gm3gmog o6 dobbmgl.

ool bodsbdo gobggnmo 3gbgbo.

bgdg Jogygonmo dmghamo 3myo.

70006md0 dmAmghamo Joto.

73035 - smGmgmgdnmo 3G gdmgoo.

9dmd0 3000 - d©0sb @odmgstbomo mznm - di3tnbsgo.
0000...399990!..

©5d0d6by:

dg -

GRl

RO -

Gol..

hgdo bdol..

A mad man with a megaphone.

Hey!l.. youuuul..

Give me back:

National hero... that was tortured by HKI'b.

my eye-glasses that were dipped in the black oil of the Black Sea.

Hair-that was Lost in Chernobyl.

The ointment for filling in the Ozone Hole.

My loving That | don’t remember.

Give me back: the moaning under the honey blanket.
The singing wind in the dessert.

The rain - tears evaporated.

The prodigal Son: a plane that fill out the nest.
Hey... youuuul...

Give me back the megaphonel..

It’s my voisel..
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0dmbogmymoEob obogmgmobzgb

3Gmgdhol oogol Lofyobo odgs ebsgtdbmos 03 dmBotrogdobewdn, Gm3gmmeg gobbognmdgdom
3030690 goandhsbgl, 1990-086 Fangddo, bodotmzgmmdo dmdbooto bmgosgno, §3mbmdoln®o s
3mohol o 330 gogoo.
36mgdhol 3mbEgddnomy® mgtdl Fomdmeoagbls 389bndBomols mgds, Gmdgmog Lbgswslbgs sbdgdhom
0G0l 0bhEI3OYHOM OHO:

1. 3BgbndBots — 33gbotrg, ™Mol mzabgoos mEMogbhogns d30l3gb. ol — omoeb ,mogl” s0M byl
3Bl Jodomromnd0m s ol gobdsgmmosdo ,,dodyggos” sl obogmgmolzgb.

2. 3BgbndBoto — bogggdo 3Gmoudho. dobasob dBsmwpds — Bgmo o JMIdebotgdnmo bozzgdo
3bmggmgdobomgols.

3. dmbogymo  IBglydbods, OMImobgobog  3grotsbo®dml  vmdmpgbrogds  sbomo  bogmgbang.
3Gmyddob 0ge gedmamgbomos, 3BgbndBotol mgdol bbgoobbgy — Bmgowm vdsmmgdnmobs ©s
gmaz000 8b3ggdHodol goooizgomedy.

36mgdho 033m93L, Fomdmwagbomo mydols bbgowmslbbgs Gogn®dlgonl goodégdnmm déhggol s 303nsmydo
LodPomgogd0m Fomdmoagbl domo goblbol dglbodmgdmmmdgol.

1999 §.

From East to West

The thematic axis of the exhibition planned by this project is the motif of a sunflower, which receives two kinds of
interpretation by using various visual means.

1. The sunflower as a plant, the orientation to the sun, the striving for the sun is the mainc character of
the sunflower. In the morning it’s turned to the east, then it follows the whole trajectory of the sun and
becomes directed to the west in the evening.

2. The sunflower as a food, material nourishment, the sunflower is adopted by the georgian mentality to be
something amusing, the subject of some kind of ritual play, rather than the food.

3. In Georgia there is a specific, firmly formed attitude to the sunflower, implying the specific rules of selling
and using of this product: the sunflower is for sale not in suppermarkets or boutiques, but in the streets
only.

The exhibition researches the various mental plasts of the suggested project and the possibilities of its commenting
and interpreeting by using the visual means.

1999
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3mgdho - 903mbogmmgmomob osbegmgmolzgb. 1999 §.
The project - From East to West. 1999
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3mgdho - 9edmbogamgomomeb osbsgmgmolzgh. 1999 §.
The project - From East to West. 1999
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bosmgoo 0bgz 396396 FTamgoobasb doyybgdgm dérnmmdgol.
O™ 0gMhdos... 990960 mytdo, GMmBgabog dogo godmgmos.

Clocks still sew the wounds made by seconds.
Time is tailor... An old Tailor... Thread ran out.
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angdbo - 5,000 000 3gnb. 3trgdemoo.
Poem - with 5,000 000 min. Tears.
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Transit
space

LGOI 3BmgdiE0d. 30gm 0bbhamsgns, 1999 §.
Astral Projection. Video Installation, 1999



SbHGsEIM0 3mgdiE0d. 30gm 0bbgsmogns, 1999 .
Astral Projection. Video Installation, 1999
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P.S. 396r53m&386L0, mdogmalols bob. dstombyhgdol mgspo, 1994 §.
P.S. Performance, Tbilisi State Marionette Theatre, 1994



P.S. 396r3m&386L0, mdoamolols bob. 3stombyhgdol mgspo, 1994 §.
P.S. Performance, Thilisi State Marionette Theatre, 1994



P.S. 396r03m&386b0, mdogoliols bob. dstombyhgdol mgs@o, 1994 §.
P.S. Performance, Thilisi State Marionette Theatre, 1994



P.S. 396r5m&386b0, mdoamoliols bob. 3stombyhgdol mgspo, 1994 §.
P.S. Performance, Thilisi State Marionette Theatre, 1994
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0. 2030b0. an. 63gd6rdy s 3gh3sbgmo OB 3. 3. doNgO. Mdomolo, 1996 §.
T. Javakhi, L. Bakradze and german playwright W. M. Bauer. Tbilisi, 1996
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P.S. 39630063060, md0moliols bob. dotrombyhgool mgan®o, 1994 §.
P.S. Performance, Thilisi State Marionette Theatre, 1994
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dgobhogogdo gobsbgmaamo. 1993 .
Meditative Exit. 1993
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™35 00 3og3Mo Nbs obyndm
You must close your eyes tight
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Lo bat? dggom, 9gé. (hgdboge, 170x100
Where Are You? Cardboard, Mix. technique, 170x100



Bogombagmnéo 3gido. 2005 §.
National Dish. 2005
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3. 3mmgbols bodgdgadgdo 0. 2030bols 3mgBools dobggoo. 2011 §.
M. Coldenis Art Works of poetry by T. Javakhi. 2011
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Bobiamo. 3mpm, 1998 §.
Fog. Photo, 1998



aovdmago hgdo angdbgdo. 2011 G
Smoke My Poems. 2011
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Rmbhob bgenmabgdol mdogddoe. 1990 .
Mail Art Object. 1990
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38383M00. 0BbHdEmOE0d, (3mgdho - 56hggobo s motgdymagds), 1992 F.
Childhood, Installation, (Project - Choice and Cost), 1992
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3o(hg0d. mHm mdgdho, 1990 §.
Matter. Photo Object, 1990
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bomentm. 1999 §.
Untitled. 1999
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©ddmomo Fogbo. 1993 §.
Dismantled Book. 1993

134



135



Metaphor - “The Sun in the Mirrar” in this case expressing
the absolute reflection of the man. His reference to
the integrity of the universe.



39hdgmes — ,389 bacrzgdo“ o3 dgdmbggzedo
30dmbogogl, 9308630 vdbmenahol sbotrgzmb.
dols Jodotrcmgdsls bedystrml domamosbmdslmob.



39 Imd3emoggb. 1989 §.
I will be killed. 1989
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POOOOOOOOOOOOH! Il BE KILLED POOOOOOOOOO0OOH!

POOOOOOOOOOOOH! Il BE KILLED POOOOO0OOOCOOOOH!
KHHHHHHHHHHHHH! COUGH KHHHHHHHHHHHHH!
POOOOOOOOOOOOH! A’M KILLED 00000000000O0OH!
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BogmBo. msagemo. Joama. 3o30. mgndo. bafmmo. 3369bs - LBogg&lo.
®009dHo mydboom, 1993 §.

Nuts. Honey. Female. Man. Plates. Bed. Groan - Snickers.

The object of the rhyme, 1993
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RebaHob bgammzgbgds. 3mgdho m3gebggda, 1992 .
Mail Art. Project Oceans, 1992
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Disposables Seeking Passions
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Bo-go-M0 (30ob dmzmgbowmo). 2014 §.
Ash (appeared from the sky). 2014
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0d3od ,dotm-ggmo” 1998 §. dggmo gomgtgs” bomaoddy gal 3gomtsggmoe gm®dol dobs, Gmdgmbdygs
Fomgmma 30a3gbhom ©ofgtomas bohygs ,Jomm-3gma”— dmdgmog 00badbagl dommaggmol gémzbgosl.
090 — MmEgbog gb bogyss, Hotgl bodyomydom gogmanmas mMe, 300gom MM Jotonem bohyzsolb:

T doto — (Jocagool) 2. ggmo (dobomn.) s oy aogoblgbgdm, Logsdmazgmmlb ggmdmmododn®
3303 oM MBOL 8 0d B3ogdHmEl, Grmd ol 0dymxgdd smdmbsgmgmobo-sbsgmmgmabs o gohabhoobym
- Igbandebydo gggybgdol @edymaes Bgomgdo (41-3smomgmBg) — dogbgogdom, Hma gb (emtbsmb dbgogbo
969639(H03Dmo 39mgo0 aedm§zgnmos bmdgo 3 d0Bgdgdam. g 30 dgmdagem Ladadmmydsl 1ddbowo
badobmggammbs s 3ol dmgomadggdl. — gl 30gdgbhoom ©ofgtomo bohyzs (agedn) 3gmam®dsbbol
ML good @eg3ebimmaym (Jotob) g.0. 3obhomonmmal badgomgoom, 3sgMod 30adgbdds 29t o& obydgo
30030030, bereme — Jgdga dmmm - by gendems s Fommoo dgmgods gommgtnol mgm®o 3gomgdo.

Here the field of a general context goes on a visual metaphor of the relationship between a human and the
world. But problems of local context developed in other works are connected to the linguistic dimension
again. An action-performance “QOartveli” (“Georgian”) was held in the old gallery in 1998. The term “Qartveli”
and “Qart Valley” (the field of winds) made by its division are related to the discourse defining the national
identity where, because of the political-geographic location of the mentioned country, nationality is
associated with permanent cataclysms and unpredictable historical changes.
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30600 5656m — gl 3odmmdds 38300 gds 9.7 ,aobbeFdgogmmsb.”
30bol EONBEmMAgm 8 338360 306mB7dmsb, “mBgmms dmEnl demnob gsdmothgmws d. Jogomsonbols
»39096b30L” 3obg, mdgmog 3gebodgng beganbosb wnbdgombotgows 2006 Famsdwg.

Project - “Gubersky“. 2014. Kutaisi.
“Donkey Bath“—This expression is associated with the purification, a strict prison regime.
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®o0gdpo —A. 1993 G.
Object —A. 1993
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®odogdho —B. 1993 §.
Object — B. 1993
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5830 s ggo. 2012 .
Adam and Eve. 2012
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mdogddo — G. 1993 §.
Object —G. 1993
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Custormns House, 19044

pholography 40x30
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Femo Javakhismili

A Way, 1904
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obods 3gdmmas goddz0Mmzommyg [HOO...
(0030039096 3ombgol bodbgdo...
Onhgoo boydob.

Transparent lake painted by tears...
Floating guastion marks...
Silent lips.

Sk 3k 3k

9369l — LoBIrgd0 Msdols 3030 osbEORgd0...
d08ogermemgdgh @emybgdym — gogbsmgdne baBddhgooboggb.
39 LoBIErd0l BoFebFoems goc.

Fast dreams on night cold railway
Lead to dawned and true-to-life dreams.
I am a dream wanderer.



Fynéz0mo. 2014 F.

Thirst. 2014
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gm@m. 100x60, bagstmggmm, msomabo, 2012 §.
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Photo. 100x60, France, Paris, 2010
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0Ebgdol gervnbyde s dotomgmmgdo. 2013 §.
Dream Degrees and Parallels. 2013
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39gdgo Mgncgol bogtobogé dmbonm®b...
403330 nyncndl bogtnboggd dmbonmmEb...
bodgatrm ngnerdl bogtobog® dmbogmb...
hogzodmgol..
hogzodmgol..
hogzotmgo...
03980 gbmg.. * * *|
*

999099b!..

A frog is watching the grey monitor...
A child is watching the grey monitor...
A world is watching the grey monitor...
Please...

Switch on...

Switch on...

Switch on...

Colorful lifel..

*

Oooffl..



36mgdho - bgamoom, 1997 §.
Object - By (E) Hand. 1997
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30035610 m3gd (BBl 566560). Bgh. (hgdbogs, 70x70
The Main Prayer (The Morse Alphabet). Mix. technique, 70x70



3dody. gtobogn, d660bgom, 47x35x7, 1994 §.
Heavy. Granite, Bronze, 47x35x7, 1994
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Dream X1 mEbyde

Hope 2x2 03900
Waiting 3x3 mE0bo
Anxiety 4x4 Foommo
Swearing 5x5 300900
Fists 6x6 Idhgon
Pause Ix7 3odo
Something 8x8 GNG

Sunin the mirror ~ 9x9 3By batzgdo
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Temo Javakhi

Date and place of birth: 1951 Georgia
Education Thilisi State Academy of Fine Arts, 19/71-1976

PERFOMANCES AND ACTIVITY IN THEATRE

1981 - Co-founder of the Thilisi State Theatre of Marionettes

1981 - 1996 - Actor and co-producer in the Tbilisi State Theatre of Marionettes
1994 - “P.S.” author of performance, producer and artist

1996 - W. M. Bauer. “In den Auger Eines Fremden”, producer and artist
PUBLICATIONS

1993 - Collection of poems “Experimental Poetry”

2009 - Minimalistic poetry collection “On the Rocks Country”

MAIN EXHIBITIONS

2015 -
2015 -
2014 -
2014 -
2013 -
2013 -
2012 -
2012 -
201 -
201 -
2010 -
2010 -
2009 -
2009 -
2008 -
2003 -
2002 -
2002 -
2000 -
1999 -
1994 -
1976 -

Inter. Exhibition. “A letter arrives always Destinations”. Paris, Montpellier, Montreal, New-York
Exhibition - “VEPKHISTKAOSANI” The National History Museum, Georgia, Thilisi

Inter. Exhibition “Schrift” -|Let. museum | Thilisi. Georgia. Germany. Klingspor museum Offenbach
Exhibition. “Georgian Video Art Archive -2014”. Georgia. Thilisi

Exhibition of video art from Georgia. Aarhus. Denmark

Inter. Exhibition - Artisterium. Georgia. Tbilisi

/1980-90/ Contemporary Art Exhibition. National Gallery of Modern Art. Georgia, Tbilisi

Inter. Exhibition - Galerie Alte Schule Adlershof. Germany. Berlin

“TRANS”- CNEAI DE PARIS. France. Paris

One-man Exhibition - Port-art Gallery. Anaklia. Georgia

International exhibition “Stop Trying to Understand Me” - France. Nice. Villa-arson. Cont. Art. Center
Inter. Exhibition - “Begegnung mit Pirosmani IlI”. Georgia. Thilisi

One-man Exhibition, France. Paris

“Thilisi - Andegraund” - France. Nantes

Inter. Exhibition - Germany. Frankfurt. Marburg

Inter. Forum “Caucasus” Photography, Video, Cinema, Strasbourg. France

Inter. Art Forum. Thessaloniki. Grecce

Inter. Project “Art Agitation“ Yekaterinburg. Russia

Inter. Forum. “SEA”. Sachi. Russia

One man exhibition. “From East to West.” N - Gallery. Georgia. Tbilisi

One man Exibition - Video art show ,Silk man 1.” Thilisi. Georgia

“Youth”. Georgian National Gallery. Thilisi
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