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JIMILIOM K JIMITY | FACE TO FACE

Hpuna A6xannazge | Irina Abzhandaze
Harun Mecxm | David Meskhi

IOpmit MeunTos| Yuri Mechitov

Typam ITu6axamsmu | Guram Tsibakhashvili
TI'ma Yxarapamensn | Guia Chkhatarashvili

Beco ¥sraznse | Beso Uznadze
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> Face to Face

Face to Face is the first exhibition of Georgian contemporary photogra-

P
vill, Yuri Mechetov, Guia Chkhatarashvii, Irina Abzhandadze, Beso Uznadze
and David Meskhi.

ix authors from different generations, Each one with their
own style, interests, sensibilities, view of the world, of events and of people. Six
large phota series will be shown ~ Sergey Paradzhanov: Portraits (1976-1990)
by Yuri Mechetoy, Notes (1997-2001) by Guram Tsibakhashviki, Ushguii {1990-
2000 by Gia Chkhatarashvili, Victim (2000) by Irina Abzhandadze, Don't Wake
Me (2010) by Beso Uznadze and When Earth Seems to be Light (2006-2009) by
David Meskhi,

Over sinty works by six Georgian phatographers will recreate the maltidimen-

only about the nature of the subject itseif but alsa of the person who stood face to
face to the subject.

More specifically in the case of Yurl Mechitov, it is Sergei Paradjanov, one of the
prominent figures of world cinema in the second half of the twentieth century.
Mechitov ot oniy happened to work with him, but alse to be his fiiend for many
s i s e Wk o i for 12 years, Mechitov reflected the
he described the eclectic world
Al afk fantasy that Paradjanov created both in movies and in life and gen-
erously shared with others around him,

Here s Paradianov, naked to the waist n @ black beret witlya bouguet in his hand
and o bird on his head: here he counts intently the money an the desk; here he is

Image of the masts

almost flying in a small street near his home In Old Tbilisi; and there he Is in bed
covering himselfwith a sheet, hiding, as iftired of being always in the imelight..

The series of portraits of Paradjanov makes us feel the * spirit of Tbilisf; which
‘has been and isstil so charming for passers by, not to mention Thilisians. This is a

sional face of the so-called "new wave” in Georgian

Juclging by the scole and artistic quality of the photos produced it’

city, of whick aid once: *Here you can live.... Here

can put down roots, gloomy but avoiding doing bad things

ible to say
without exaggeration that last ifteen years have been one of the most important
periods in the history of Geargian photography.

Face to Face exhibition allows the Moscow public to come face to face with
~ and through

Georgian ~ with ev-

erything that - in varlous times, in various spaces — could nat help but touch the

authors feelings. This EVERYTHING s life itself, the fife with its pain and oy, with

meetings and partings, losses and solitudes, silence and sometimes even screams,

when there is n0 ather vray out. This EVERYTHING Is also the world in which we live,
the world and th fving init.

It is beyond discussion that In the creative process - difficult for any artist - a
glance at the world outside is accompanied by a glance within. Therefore, any
worthwhile artistic production, as @ result of an endless search for answers 1o so
many questions which are asked by any author who thinks and feels, speaks not

4

even an angry pe
Here people settle down* T

In contrast to Mechitov's documentary series, Guram Tsibakhashvili with his
Notes (1997-2001) fits more into the form of conceptual photography. Creating
the visual imagery, the author uses not only photos, but also graphic elements
(red-coloured) and adds notes in the Georgian language.

And whar does he add notes 107 In fact, to everything that everyone is familiar
with, But, by combining @ phota image with a primitive painting and dictionary
explanations {or his own anes sometimes), Tsibakhashvill makes an unexpected
interpretation (of a concept or a character), in which the author's subjectivity is a
crucial element. For instance: couples dancing with a picture of an abstract item
resembling @ UFO ~ for Guram Tsibakhashvili they are Soviet tourists, which he
smartly tags with nate: A Soviet tousist: definiticn not found. For photo of a fam-

iy picnic near a Volga car, which resembles the famous photo by Henri Cartier-
Bresson {taken in Georgia in 1972 near Alaverdi Cathedral), the author adds a five-
pointed star explaining: A Volga is a Soviet car.

Another picture shows a meuntain ridge — it is the Caucasus:... A site between
the Black and Caspian Seas divided by the Caucasus Chain in the North Caucasus
and the South Caucasus. But here, in the Notes, a disproportionately huge, red bul-
let is hanging over the Caucasus ... We all knau this stary well already.

Ushguili is a black-and-white decumentary series by Guia Ckhatarashvili.

frozen settings and we i

the name d. They
were all between 18 and 40.

In the current context, Vietim a tacit reminder of what happened and must not
happen again,

1like the moments when the earth seems to be illuminated, says David Meskhi

on hispl jes. In Tcut off from everything ... This
series is about the conflict relating to emations between reality and the imaginary

world, Every picture is a story of ane of s ncluding mysel sirce | also e Inthis

Ushauli s also the name of an area in region of
gial, which includes 4 villages at an altitude of 20602200 meters above sea level
and is considered the highest setdlement in Europe.

“What brought you here? asked the surprised Ushgul dwellers hen they saw

whe had i 13-Kilometer path Theanswerto this
question emerged as the Ushguli series, @ 10-year long work (1990-2000), which
made the auihor repeatedly return to the height of 2200 meters . Because if you
g0 there, you always return as if you had discovered a Lost Paradise. Here, at the
foot of Shkhara mountain, in the villages of Ushgullat the crossroads of centurfes,
among the medieval towers, you want to forget what century yeu live in, in order

b .. Whatefse? The p maniives in harmony
with nature nd with himself, where simply being with other humans creates joy,

where no pain goes unshared.. Here people are (stil) living ike that. ir's not pos-
sible to live here in any other way!

The conceptual documentary series Victim by Irina Abzhandadze is @ sort of
“protest cry* against the widespread criminaility and lawlessness in the 1990, be-
fore the serious changes that have taken place in Georgia over the last few years.

Visiting a family of young victims of unsolved crimes, Abzhandadze photo-

hed enlarged portraits hat i wallsin
apartments or houses. And 5o here we see the enlarged pmmgmm in seemingly

“ 1A Btow /2. Serguel Esenin

. “Th wayof | ar
ing feelings of love.”

Anna, Sophia, Nick, Dovid ... They are one big group- young and free, beautiful
and ardent. And they are ali in this “conflict zone;, somewhere between reaity and
the imaginary warld, seeking light in empty and gloomy landscapes, convinced that
the world is bright, because they so uch want it to be true.

And finally, Beso Uznacize. Don't Wake Me is  photographic “thronicle of foneli-
ness’, in which the author, talks about his own foneliness througit the lonefiness of

others. This He women,
young and not so young, clothed and naked, sifent and vulnerable; here s also a pine
in the forest; ipty courtyard, the setting sun, hang-

ing over the forest edge, a red rose fn the meadow. Don't Wake Me - it represents a
desire and a request of the author,

So, here it is- an exhibition of Georgian madern photagraphy in the Pobeda gat-
lery. Take a ook at it, don't be airaid of what a poet once said: *when you are face
toface, you can't see the face; great things are better seen from a distance."* Because
by its very nature photography rejects the nation of ‘distance” and always brings us
directlyto “great things" Face to face.
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HKEPTBA/ VICTIM




Ho npesysem passopare: Cneca: Fa Marmsau v, 1 (0. 30X30.cu. 2000 O the previous spreac On the feft: Guigui Papinashw
3 aro nonee: Toprh arenwuasieny, 76 ner. 30X30 ce 2000] On ts page: Gulorgui Chagelshvill, 26 yzarsold, 30X30 em. 2000

18

31 years olc 3030 o

2000

Tewna FareGsumase, 18 net 30X50 . 2000 /Fapru Vo

Ao, 20 ner. 20430 o
120 yesrs ol 30030,

18 pears ol 30630




T

21




Typam [TuBaxamsunu | Guram Tsibakhashvili
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Opmit Meanros | Yuri Mechitov
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