International Forum of Visual Arts & Art Events
01.10.2003 - 06.10.2003 Thilisi, Georgia 2003



International Association of Contemporary Art
Development (IACAD) is one of the initiators
and organizers of International Forum of
Visual Arts "KARAVANSERAI-2003" (Thbilisi).
We hope that this forum will take an important
part in the process of artistic mobility and cul-
tural exchanges between Europe and
Caucasus. This is one more attempt to
assemble the representatives of European
and South Caucasus artistic groups. The prin-
cipal aim of the forum is to attract the foreign
art crilics, artists, curators and art experts to
research locally and to create own opinions
about South Caucasian contemporary art.

Forum "KARAVAN SARAI-2003" will help to
concentrate in one point Caucasian artistic
potential and will create common South
Caucasian cultural policy.

The president of International Association of
Contemporary Art Development (IACAD)
Nino Metreveli

Programme “Caravan Sarai”, International
Forum for Visual Arts & Art Events, Thilisi
2003 - is expanding the narrow paths of the
ongoing trends in the contemporary arts and
provides its adaptation to the world wide cul-
tural processes.

Forum, conducted in Tbilisi 2003, will
become the real solution for the reflective
attempts, which for the last ten years is
unsuccessfully directed to breakthrough the
informational vacuum. It attempts to put the
Caucasus contemporary art into communica-
tive cannels of the international context.

New Art Union
Nana Kirmelashvili
Rusiko Oat
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Bertrand Lisbonis

Photo serie *Hangar Y" (Museum of the Air and Space),
17 charbon-Fresson photo - prints, 2002
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“SIMART” cD
by Michael J. Kobuladze / New Art /
Design: Michael J. Kobuladze

The major feature in my activity is the profane environ-
ment located on the border of reality and illusion.
Installation and text or exposition presented as a con-
crete project is the final step or phase of a defined work
that is the result of the creative process. The visual
means | propose are a supplement to the author or
designer

Increasing processes of universalization of electronic-
computer technologies enable modern artists to use
modern technologies in their artistic projects for the
implementation of basic visual expressive and informa-
tive-communication means.

In this context, creation of CD catalogue s of para-
mount; importance for artists. Accumulation /collection of
maximum information is exiremely convenient and
acceptable form for the integration in modern arts space.
Technical capacities of such disc about exhibitions, per-
formances, actions, video art are much more informative
than any high quality polygraphic edition (catalogues,
albums, booklets)

Professional level of computer design pages, as well as
CD represent multimedia, representative, independent
artistic creations.
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ART MASSEGE

In the context of expansion and stimulation of contempo-
rary Art processes an initiative has been formed, turned
to actualization of Video Art in South Caucasus region.

Video Art-message is a form of communication, set up
with the purpose of consolidation between European
and Caucasus artists on the basis of broad demonstra-
tion and popularization of their creative works

Video Art format is a free possibility of movement of the
artists' works; it presents the information about transfor-
mation of new creative ideas, and contributes to over-
coming of the regional isolation and improvement of the
cultural dialogue’s quality between West and East

NEW ART UNION
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NEW ART UNION

David Chikhladze “Seduction”, video, 2001

Spiritual dynamics
East - west

Curated by liiko Zautashvili
Coordinatead by Magda Guruli

In our time the East needs western technologies, the
West needs raw materials. But the most important thing
is the mutual penetration of two conceptions of life, the
integration of cultures through the Spiritual Dynamism
which from a geographic designation tumed into the cre-
ative process.

Today in the walk of life different cultures seek the ways
of its survival and self-realization, many ideas as in the
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La traversee des miroirs

Depuis plusieurs annees jai ecrit regulierement mon
journal en faisant iregulierement des photos. Un jour ['ai
fait un autoportrait dans le miroir au-dessus du lavabo
dune chambre d'hotel. Premier autoportrait, favais 21
ans, le mauvais age. Dans mon souvenir il efait flou et
mal cadre, mais il m'avait fascine. Moi qui ai toujours eu
une aversion pour les miroirs, il me semble qu'apres cet
autoportrait, je me suis sentie moins inexistante. Je ne
sais pas ce qu'est devenu cette photo. Depuis 2, 3 ans
que je multiplie les autoportrats J'ai quasiment arrete
d'ecrire mon journal. Est ce que la photo me suffit ? Je
ne sais pas. Les autoportraits racontent d'une autre
maniere que le journal les memes histoires tristes
d'amours ratees et de solitude amere.
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Il me semble que ces " tentatives d'autoportraits " ne

parient que de ca, de limpossibilite de rencontrer I'autre.

Ce sont des bizarres messages codes, des bouteilles a

la mer, des tentatives de captation visuelle ou de tra-
verser les miroirs.

Sophie Carlier
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Nina Wintrop and dancers
The company & its process

A graduate of Bennington College Nina Wintrop danced
with Wendy perron, Susan Rethrost, Sally Silvers and kei
Takei.ln 1991 Nina Wintrop formed her company Nina
Wintrop and Dancers

Since that time Nina Wintrop has collaboratively worked
with musicians, composers, set designers, sculptors, cos-
tume designers and dancers. Art, music dance and litera-
ture surround Nina's life, and her choreography is
anhanced by these artistic components. . The collabora-
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tive process begins with finding artists who
Nina's aesthetic, and together they work to deepen on
original ideas.Workin with her dancers . she workshops.
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her ideas in rehearsal period. Simultaneously,

rcor R i o RS P
that complements each other's creations. In 1996 Nw&D
began its investigation of the use of film within live wark
by creating Stalling Into Elation. the company's first exper~
iment mixing live expression with yhe medium of video.
Nina Wintrop and dancers
in it's live Wwork... The comj

jonal and dramatic.t is with the

ements of sound, set, costume and light-

Nina tells her stories, and with the help and

Visions of her creative staff. she paints a full and revealing
picture

N gallety will_present four short dance films:

[all choreagraphy by Nina Wintrop/

1. “EX Toi?" /2003 - 4min. 25 sec

Filmmaker: Maria Antelman; Music: Spyro Karagiannis;
Dancer: Verena Tremel

2. Seven Sins /2003 - 4min. 43 sec

Filmmaker: Maria Antelman; Music: Spyro Karagiiannis;
Dancer: Tzeni Argyriou

3. Too Close Conversation /2002 - 11min 28 sec
Filmmaker: Morleigh Steinberg. Original music: Henry
Leroy Finch: Costumes: Roxanne Steinberg; Dancers:
Mark Dechiazza and Kristen Hollinsworth

4. Stir /2000/ - 17 min. 10 sec.

Original music: Jon Gibson. Costumes: Roxanne
Steinberg. Filmmaker: Morleigh Steinberg. Dancers:
Kristein Hollinsworth.
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Silence

There is 5o much noise in the universe

There are many questions and so few answers
Noise contains the biggest lie

Noise is life

Silence is the end of noise, end of the history, it's the
answer to all questions

We take away silence from the universe with our noise

The earth turn silently, the sun and the moon replace
each other in silence, the stars fall in silence... We see
them but do not feel, because feeling is a silence.

We make noise because we are afraid of silence

Silence is hard, it brings to us the truth, understanding
truth is hard.

Only in silence one can hear one's own noise, win over
self

Silence is far away from us

Only exceptional people can live in silence.
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Projected v

Videos from Bulgaria, Greece, Republic of Macedonia,
Moldavia, Serbia, Slovenia

Preface

It should be made clear from the outset that this project
in no way claims to present "the art from of video film in
the Balkans". Such a claim would provide a reductive
and simplistic account of the creativity of the region. The
sheer diversity of plastic expression and the fertiity of
aesthetic on offer reflect the inary
cultural diversity, which is in fact defining characteristic
of the Balkans. a misunderstood and rapidly evolving
region whose people continually question their own iden-
ify. This questioning, which can seem to verge on the
obsessional, is deeply rooted in their existence and is
best understood as an attempt to determine their place
within their region, in Europe and indeed the world.

This video film programme offers us an insight into an
entire intellectual universe that feeds off paradox and
constraint, This is apparent, for instance, in the way the
romantic treatment of several themes suddenly tips over
into an unaccustomed expressionism and visual vio-
lence. Most of the works are infused with an irony and a
humour which are suddenly eclipsed by seriousness and
pain.

Confronted with the recent murky past, the films
embrace contradiction, and their massage, if overlly
political, oscillates between criticism and nostalgia. A
similarly paradoxical attitude transpires in the urgent
dilemma posted by the need to be free of ll ties and to
move on, never to look back, when every rock and every
stone is part the very fibre of one's being

The work of ihese artisls provides us with a fresh vision
of the complexities of the Balkans, all oo easily pigeon-
holed as rebellious and dangerous.

The Balkans are an integral part of Europe rapidly
changes, the Balkans can provide it with a perfect image
of itself in way they evolve, continually seeking to define
who they are and to create a heterogeneous space
where everyone may feel at home.

Dimitri Konstantinidis
Director of Apolionia, European ail exchanges

Curators:

Marina Grzinic Mauhler - Histories of Empoverment -
Slovenia

Zoran Eric -Identity - Serbia

Zoran Pelrovski - One Day, One Life - Macedonia
Lilia Dragneva - The Beginning of Entering Into
Normalty - Moldavia

Boris Kostadinov - "Snapshots” - Bulgaria

Dodo Santorineos - Ideas and Thoughts - Gresce
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The vacuum in Georgian and Caucasus culture has
iffected cultural values and the rhythm of the living that
the western world enjoys now. Even those things that
were common during the communist dictatorship are
sometimes enviable for youth at present. The whole
structure of relationship, contacts, and common creativi-
Iy has tumbled and left people captive in their own coun-
tries. One of the main goals of CCCA is to promote
cross-cultural relationship and promote the region to the
arena of world music.

Lado Burduli
CCCA
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ORGANISATION:

Center For Cultural Coordination, Caucasus Europe, Paris

International Association of Contemporary Art Development / N GALLERY, Tbilisi
Center for Global Coordination of Culture and Art, Thilisi

NEW ART Union / NEW ART Gallery, Tbilisi

PARTNERS:

Apollonia European Art Exchanges, Strasbourg / AFFA, France / Georgian Ministry of Culture /
Greece Ministry of Culture / Municipal City Service of Culture, Thilisi / Cultural Center of France
/ Ministry of Foreign Affairs of Georgia / Tbilisi State University / Tbilisi State Academy of Fine
Arts / Carvasla, Tbilisi History Museum / Caucasus Contemporary Arl Center, Tbilisi / Art and
Modeling Caucasus Agency, Thilisi / Georgian National Library, Thilisi / Open Society Institute-
AF, Baku / Giumri International Biennial, Giumri / Hey Art, Yerevan / Wings of Time, Baku

SPONSORS:

o

i postue:

~ 306356020
B O COETHE

oebeoeden  INSTITUT N\

L

COUNGIL ~ GONSEIL
OF EURGPE  DE LEUROPE.

Culture 2000

Contacts:

New Art Union - www.newart.org.ge

CCCA - http://caucasus.art.ge/En/index1.html
Ngallery - ngalerea@access.sanet.ge
CGCCA - dragonzzzstudia@yahoo.com

Center for cultural coordination,

Caucasus - Europe

F - 41, rue Cantagrel, Paris

Tel. + 33 (0)1 53 61 02 58 Mob. + 33 (0)6 14 82 63 89
Email. shalvak@nos.fr

www.a360.org/caravanserail
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Announcement

On initiative of the New art Union, TbI|IS! Georg\a Center for Cultural Coordination
Caucasus - Europe, Paris, France - ion for the D of C ary

Arts, N Gallery, Thilisi, Georgia in collaboration with partner organizations from Azerbaijan

e e

most significant Segment Promoting the South Caucasus Art Business.

Art Exchanges.
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Ganeopt of the catalogue:
| Graphie dusign of the catalogue:
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' | Pinting

2003 ©

Shalva Khakhanashvili, Michael J. Kobuladze
Shalva Khakhanashvili, Michael J. Kobuladze

Publishing House “Cezanne”, Thilisi
1000 cupies

and Armenia On May 2004 is announcing the foundation of Annual International Art Fair - The
Caucasus Art Expo, aiming the Formation of the Market for Contemporary Visual Arts, as the

In October 2004 will be organized the second Caravan Sarai, International Forum for Arts & Art
Events, Thilisi 2004, aiming the scientific analyses (Forum) and experimentation / Art Events /
of the up going processes in the Caucasus Contemporary Art in the context of the European



