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USANGI KHUMARASHVILI

Born 1948 Thilisi

1968-73 studied in Thilisi State Art Academy

Solo Exhibitions

1993 - Tashvili Art Gallery, Telavi

1994 - National picture gallery, Thilisi

1998 - Gallery "Orient”, Thilisi

Selected Group Exhibitions

1978 - Theatre Artist's Exhibition, Moscow

1981 - Group Exhibition, Leningrad

1994 - Art fesival, Sotchi

1996 - 1 International Bienial of modern Art, National
picture Gallery

1998 - Modern Georgian Art, Zaarland Radio,
Zaarbrucken

GURAM TSIBACKASHVILI

born 1960 Thilisi

1982 Graduated from the academy of arts, Thilisi
Solo exhibition

1986 - "Merani" Gallery, Thilisi

1987 - Culture Department, Thilisi

1989 - "Thilisi-89" House of art Moscow

1990 - Goete Institute, Fraiburg

1991 - "Dramatic trivials”, Gallery 2,1/2 X 4,1/2, Am-
sterdam

1993 - "stage", Thilisi history Museum, Karvasla, Thili-
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1994 - "things", House of movie, Thilisi

1997 - "Alisa in the wonderland”, Goldstein Gallery,
New-York

1998 - "explanalion”, Bratislava

Selected Group Exhibitions

1987 - "Portum”, Vilnius

- "Kon de Kok", Talin

- Group Exhibition, Karvasla

198% - "Avantguarde 88, Thilisi, Karvasla

1991 - "A rest on the way to Egypt", Youth House, Mos-
cow

1993 - "Inner Nature", Karvasla Thilisi

- "from within out”, Gallery Bell, Bazel

1994 - "Tn and out", House of art, Visbaden

1996 - *Megauniverse”, exhibition-action, Gallery TMS
1997 - "Group exhibition", Ifa Gallery, Berlin
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adengfas seneebs, emgbebaMae

1991 § — qatiobisho ma sgabipstizn, dadibgeomba

1992 § = ,bogby w8 jmbasdae”, Mappin Art Gallery -
goeeo

= Gallery Amolfini, dfobgmeno
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Lo
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1998 - "Trans-formation”, UNESCO, Paris

- Group Exhibition, Gallery Apex, New-York

- Group Exhibition, Gallery Friedrich, Koln

- East-West Festival, Paris, Gallery "Cave Gerar"
- "Georgian dokumentary", Bratislava

OLEG TIMCHENKO

Born 1957, Thilisi 1982 Graduated from Thilisi state
academy of arts

Solo Exhibitions

1991 - "Stand against”, collective square, underground,
Thilisi

1992 - "Dead sca rhythms”, Untitled Gallery, sheffild

- Gallery Art-space, Bristol.

1994 - Thilisi central market, performance

1996 - "I love this carth", Modern art Gallery, Thilisi

- "Register" - Old Gallery, Thilisi

1997 - "Rose in Cube” Sculpture place, Thilisi

1998 - "Wood soul" performance, Vake square

- International photo Bienalle, Bratislava

Selected group exhibitions

1986 - "10-th a floor", Karvasla, Thilisi

1987 - "Paint of wall and instalation”, cast Berlin

- "Persontart”, Leiptzig

- Gallery Friedrich, Koln

- Modern Art Festival, Estonia, Narva

1988 - Modern Art exhibition, Paris, UNESCO

1989 - Gallery "White - Black Hall", Budapesht

1990 - Modern Art I Bienalle, Gallery Ariadne, Lenin-
grad

1991 - "From Pirosmani up to Avant-garde”, Barcelona
1992 - "Heat and Conduct”, Mappin Art Gallery, Shef-
field

- Gallery Arnolfini, Bristol

- Gallery Art-space, Bristol

- "World of feelings”, Alternative Gallery, Moscow

- Concert, Performance, theatre of Rustavely, Thilisi
1993 - Instalation, Gallery Bell, Bazel

1994 - "Silk road", Karvasla, Museum, Thilisi

- Maodern Art 1T Bienalle, Cetini, Montenegro

- Modern Art International Gallery, Sotchi

1995 - Modern art center presentation, Karvasla, Thilisi
- "Cartezian reflection and experience of heart”, Gallery
on Kashirka, Moscow

1996 - Pirosmani [ International Biennale, Blue Gallery,
Thilisi

1997 - "From photo to picture”, Ifa-Gallery, Berlin

- Modemn Art Festival, Macedonia
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— laghy ws gmbgadgeMappin At Gallery, 3ygocao

— xagmgfe golmegbs, Amolfin Gallery, d@obgooo
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mbocralio
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1997 — megeobs g Thaggimbals Imob, Gallery-ifa, dy-
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- Days of Georgian Culture, Praga

1998 - "Trans-formation”, Unesco, Paris

- International work shop - Mirzaani

- International Photo - Bienalle, Bratislava

- Georgian-American Performance, "Mtsire Akademia”,
Thilisi

NICKO TSETSKLADZE

Born 1959, Thilisi

1986 Graduated from the academy of arts, Thilisi
Solo exhibitions

1996 - "Clowns", Museum of literatury, Thilisi
Selected group exhibitions

1986 - "10-th floor", Georgian history Museum, Karvas-
la, Thilisi

1987 - street exhibition, cast Berlin

- Gallery Eigent+Art, Laipzig

- Modern Art Festival, Narva

- Modern Art from Soviet Union, UNESCO, Paris

- "10-th floor", Ethnographic Museum, Leningrad

1988 - Union artists’ club, Budapesht

1989 - Group exhibition, Gallery Friedrich, Koln

1990 - Modern Art biennial, Gallery Ariadne, Sant-Pe-
terburg

1992 - "Black Market", Tbilisi history Museum Karvas-
la, Thilisi

- "Heat and Conduct”, Mappin Art Gallery, Sheffield;

- "Giroup exhibition”, Arnolfini Gallery, Bristol

1994 - Modern Art biennial, Cetini, Montenegro

- "Jump in emptyness”, House of Art, Moscow

- Cartesian reflection and experience of heart”, gallery
on Kashirka, Moscow

1996 - "Next to the war”, National pieture Gallery, Thilisi
- "Icon and Perception”, National picture Gallery, Thili-
sl

- "I International bicnnial of modemn Art, Thilisi

- "Gift", Gallery Art-synthesis, Thilisi

1497 - "In the middle of the paintings and the photo”,
Gallery-ifa, Berlin

- "Recall of the childhood", Modern art Gallery, Thilisi
- "Conduct", Georgian and Skhotland art Group exhibi-
tion, Art Internation festival "Gift", Thilisi

1998 - "By hand", Georgian and English Art group Ex-
hibition, Thilisi history Museum, Karvasla

- "Totality", modern performance theatre from Atlanta,
Thilist

- Georgian modemn Art, Zaarland radio, Zaarbruken
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KOKA TSKVEDIANI

Born 1957, Thilisi

1975-80 stodings in Thilisi state University

Saolo Exhibitions

1994 - Djanashia Georgian history museum, "New Gal-
lery", Thilisi

Selected Group Exhibitions

1992 - "Election and Value", Djanashia Georgian his-
tory museum "New Gallery", Thilisi

1993 - "America-500", Djanashia Georgian history mu-
seum, "New Gallery", Thilisi

- "Abstinence”, Djanashia Georgian history museum,
"Wew Gallery”, Thilisi

- "Apt-mu", Moscow International Art market, Mos-
oW

1994 - "Winter has to be outlived”, State Library Thilisi
1995 - "Media space”, Georgian Art state Museum,
Thilisi

- "Gift", Gallery "Art-synthesis™ Thilisi

1996 - "Cartesion reflaction and experience of heart”,
Gallery on Kashirka, Moscow

1997 - "The recall of childhood”, Modern At Gallery,
Thilisi

1998 - Georgian modern art, Zaarland Radio,
Zaarbrucken

ILIKO ZAUTASHVILI,

horn 1952, Thilisi

1974 Graduated from the Academy of Arts, Thilisi
Solo exhibitions and actions

1978 - "Merani" Art Gallery, Thilisi (prohibited)

1981 - "Walls", Institute for Industrial Desing, Thilisi
1988 - "Concept as a Plastic Idea”, Petrovsky Lines Exh.
Hall Moscow

1991 - "LIGHTDARKNESS", Gallery "Friedrich", Koln
1992 - "Cote coeur Cote Coleur", Freyming Art Center,
France

- "Presence”, performance, Freyming Art Center, France
1993 - "Through Nature", Gallery "Scheper”, Amster-
dam

- "Inspiration”, Meden, Amsterdam

1994 - "Through Nature™ R.A.S.P., Amsterdam

1998 - "Am [ you?", performance, I International worck-
shop in Mirzaani, Georgia

- "Birth in Birth", video-concept, Theatre Artistic
Athevains, Paris
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Selected group exhibitions

1974-75 - [ & II unofficial action-exhibitions, Thilisi
1976-79 - Independent exhibitions, Thilisi

1980 - Group exhibition of Georgian artists, Sofia, Plo-
vdiv

1986 - "Generation-80", House of the Artists, Thilisi
1987 - "Non-Figurative Art", "Ermitazh” Gallery, Mos-
COWw

-1 Group Show of Georgian Non Figurative Art, Nation-
al Gallery, Thilisi

1988 - "Avantgarde-88", Thilisi History Museum, "Kar-
vasla"

1989 - "Russian-Soviet Avantgarde", Gallery Boden-
nschatz, Basel

- "Georgishe Kunstler”, Gallery "Komer-Park”, Berlin
- "Red and White", Gallery "Dijkstra", Amsterdam

- "Total Space”, Gallery "Mars", Moscow

1990 - "Georgia on my mind”, Dumont - Kunsthalle, Koln
- "7+7" Charlotenborg, Kopenhagen

1991 - “Da Gegen Verbotene Ost Kunst” Vienna, Berlin
1992 - "Black Marcket", Thilisi History Museum, Kar-
vasla

- "Heat and Conduct", Gallery Mappin, Shefficld

- Amolfini Gallery, Bristol

1994 - "Silk road", Thilisi History Museum, Karvasla
1995 - "Ein Dialog”, Haus der Bayer AG. Leverkuzen

- Theodor-Heuss - Akademie, Gummersbach

1996 - "Megauniverse”, Galeric T.M.S., Thilisi

- "lcon and Perception”, National Gallery, Thilist

- [ International Bienale, Thilisi

1997 - "Zwischen Fotografic and Malerei” Gallery-ifa,
Berlin

1998 - "Trans-formation”, UNESCO, Panis

- "Spike [sland Intemational Show", Bristol

- "couriered to ... belt”, Belt, London

- "Mo wall", I. Zautashvili + "Core Performance compa-
ny", Thilisi - Atlanta

TEMUR DJAVAKHISHVILI

Born 1951, Thilisi

1976 Graduated from Thilisi state Art Academy
Solo Exhibitions

1989 - David Zamp Gallery, San-Diago, California
1991 - Georgian history museum, Karvasla, Thilisi
1994 - Thilisi state University

1996 - Theatre "Old House", Thilisi

1997 - Action "Trans-formation" and video-art "wall",
"0ld Gallery", Thilisi
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Selected Group Exhibition

1976 - Young Artist's exhibition, National picture gal-
lery, Thilisi

1991 - International art VI festival, Italy

1992 - "Election and Value", Djanashia Georgian his-
tory Museum, New Gallery, Thilisi

1993 - Abstinence, Djanashia Georgian History Museum,
“New Gallery®, Thilisi

1994 - Mail-Art International Exhibition, France

1995 - Mail-Art International Exhibition, Thilisi

- Mail-Art International Exhibition, Portugalia

- Art International Exhibition, Ankara

- "Gift", Gallery "Art-synthesis", Thilisi

- "The recall of childhood”, Modern Art Gallery, Thilisi
- Art International I Biennial, Schotish and Georgian
Artist's Group Exhibition, Club "Pirosmani”, Thilisi

- "By hand", Georgian and English artist's group Exhibi-
tion, Thilisi history museum, Karvasla

- Georgian Modern Art, Zaarland Radio, Zaarbrucken

- "From A to the end of the alphabet", joint performance
with CORE performance company, Thilisi

MAMUKA TSETSKHLADZE

Born 1960, Thilisi

1984 - graduated from Thilisi state Academy of fine
Arts

Solo exhibition

1980 - House of art, Thilisi

1997 - Gallery "TMS", Thilisi

- Gallery - Ifa, Berlin

Selected group exhibitions

1985 - "Archivarius", Thilisi

1986 - "10th floor", Thilisi history Museum, Karvasla,
Thilisi

1987 - "Street exhibition”, cast Berlin

- Gallery EcigentArt, Laipzig

1988 - Modem art festival, Narva

- Modemn art from the Soviet Union, UNESCO, Pans
1989 - "10th floor”, Ethnography Museum, Sant-Peter-
burg

- Gallery Black/White, Budapest

- Gallery Friedrich, Koln

1990 - I biennial of Modern Art, Gallery Ariadne, Sant-
Peterburg

- Georgian and Belorus Artist's, Thilisi history Museum,
Karvasla, Thilisi

1991 - "from Pirosmani up to Avant-garde”, Barcclona
1992 - "Heat and Conduct”, Mappin Art Gallery, Shef-
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1994 - Art festival, Sotchi
- 11 Biennial of Modern Art, Cetini, Montenegro
1995 - "Cartezian reflection and experience of heart”
Modern Art Muscum on Kashirka, Moscow
1996 - "Mext to the War”, Picture Nation Gallery, Thilisi
- "Icon and Perception", International Modern Art Cen-
ter, Thilisi
- " International biennial of Modem Art, National pic-
ture Gallery, Thilisi

1997 - Group exhibition, IvertBank, Thilisi
- "Recall of the childhood”, Modern Art Gallery, Thilisi
- Group exhibition, Gallery Ifa, Berlin
1998 - Georgian modern Art, Zaarkand Radio, Zaarbruken
- International video-informational exhibition, Erevan
- Modern At international Biennial, Giumri
- International Symposium, Azerbaigan

- Gristmas Exhibition, Gallery "Shardent”, Thilisi
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The avant - garde is as characteristic to XX century as the
theory of Einstein, A - bomb or a flight to the moon. One, who does
not want to be a "satellite” of the passing and XX1 centuries civiliza-
tion, has to be acquainted to this phenomenon and find himself in it
and vice versa.

V. Turchin

Past ceniury - its last years, is the period of summing up.

Acknowledging the fact of existance of the fully formed new Georgian art with its traditions, development and history it is
abvious, that it needs to he displayed, needs to be appreciated.

The purpose of the activity of the "N Gallery” consists in exposing the samples of this very "new ant”, its thorough study in
order to define ils significance in the history of development of the Georgian art.

The presentation of the "N Gallery" consists of two parts. One is an cxhibition - action, where there are represented the
works of Georgian classics, This action does not have a claim on the retrospective display of the modemn Georgian painting.
Selecting the pictures of the outstanding Georgian artists, whose works have a great significance in the development of the Geor-
gian Painting, we wanted to show the position of the gallery. The creations of the artists of this period gave start to the Georgian
avant - garde and new artistic thinking in general.

The second part of the exhibition represents eight contemporary artists. We tried to gather together the works created in
different manner and style (photography, video art, mstallation, object, painting).

Our aim is 1o found & new Georgian arl centre in Thilisi. Our gallery will be the first working in this derection.

Welcome to "N Gallery"!

Dr. M. Metreveli, Art eritic
director of “N GALLERY™
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Niko Pirosmannshvili, The

A new exhibition, especially an exhibition of the
well-known artists, means to expose their works in a new
way. An exhibition must have a new context, it must bear
some fresh information and content. Generally this con-
cemns any exhibition, but when we exhibit the works of
art it is especially important, as to take any objeet out of
its usual context and give it a new meaning is a basic fea-
ture of a creative process.

From the certain point of view the exposition rep-
resented at the gallery "N" may be considered as a good
visiting-card for its opening, The exhibition displays the
sources of the modern Georgian painting - "This is where
we come from!" At the same time the idea of the exhibi-
tion is not merely a historical retrospection. An attentive
eye will notice that there is a special idea in selecting the
authors and their works. As it 1s known, the selection of
the exposition is the most essential principle of any exhi-
hition as it defines its conceptual character. In this sense the
selection is somewhat like a creative process. Unfortunately,
the importance of the principle of selection is not always se-
riously taken into consideration while arranging an exhibi-
tion, or even worse, sometimes it is almost ignored. In partic-
ular, a person, being even vaguely aware of the Georgian paint-
ing, will notice that this exhibition does not represent the gen-
cration of artists, who were the beginners of the modem Geor-
gian painting, such as G. Gabashvili, A. Mrevlishvili and oth-
ers and the latest works date to the 30-th, though most of the
artists represented (except N. Pirosmanashvili and Sh.
Kiknadze) had continued to work quite productively since
then.

3. ll“aﬂd'ﬂﬁ'“"m .1|-]nE|.\Jn. 1926

A. Tsimakuridze, Landscapes, 1926

Thus, the exhibition represents the works of the Geor-
gian artists created in the certain period of time, from 900-
etch to 30-etch of XX ¢. This is the most interesting and
important period of the Georgian painting. The works of this
period allow us to speak about the contemporary, of our ep-
och Georgian painting not only from the point of view of the
chronology, but of its essence as well. It means, we can con-
sider the Georgian painting of this time, from the point of
view of its word outlook, ideology, tendencies, specific prob-
lems or creative methods. One, who has any concern with the
contemporary art will feel that special charm, that is so char-
acteristic to the works of the first decades of XX c.

That time there were created brilliant works, as well as
good and even quite weak ones. But all of them bear the stamp
of the spirit of the epoch saturated with creative intensity and
freedom. This can be said, in general, about the whole mod-
ern art and in particular, about its small but very interesting
part - the contemporary Georgian painting.

. ppenadgoema, gonah aad Jnfpfinan, 1924

L. Gudinshvili, The portreit of poet, 1924
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So, the function of the exhibition is quite clear - o show
and display, with the most careful concentration and a very atten-
tive selection, the works of the Georgian artists, the value and the
price of what, perhaps, are not thought over or determined vet, as
they are not appreciated enough till now. In connection with this
conceptual problem we must speak about the other principle of the
selection of works at the exhibition. All artists are represented
with one or two works. Of course, carrying out this principle de-
pended on our reality - it was impossible to show the works of this
period fully in a private gallery. At the same time, if one is a pro-
fessional he will use any limita in his favour as a starting point of
how to arrange an exhibition, Tn particular, it was possible to ex-
hibit much more works, but we tried to carry out a very sirict and
cqual principle of the selection of works. Such approach helped us
to represent the works of the well-known artists in a new context,
namely, in the most cases diametrically different artists are repre-
sented together as the whole. Certainly, one may ask if there is
anything in common among these different artists. Yes, there is -
clear intuitionalism and rationalism; the avant-garde and a nearly
traditional easel painting; oriental motifs and 2 western tradition
school. Here we must mention, that the Georgian painting was
always characterized with the variety of the methods of individual
manifestation and it is like this at the present as well. We must alsp
take into consideration that the correlation of tradition, school and
ndividualism in the whole Georgian art has dl istinctly changed in
favour to the last. Thus, it is a phenomenon characteristic not only of the epoch, i.c. of our time, but of our country as
well. It cannot be a mere coincidence that even in the immeasurably strict Medicval Georgian painting there existed
lots of different schools. This phenomenon has ils roots in a more gencral phenomenon - a great variety that is
characteristic to the Georgian culture in whole. It's even more surprising when one imagines how small this country is!
To realize what is in common among the Georgian artists of this period, it is necessary to pay more attention not to a
specific likeness or finedling out some common features but to more general and more essential defining principles,
that are revealed in the modemn painting, inspite of all -
its variety, and the features that are Sometimes con-
trasted or even polarity contradictory,

The most general and at the same time the most
essential characteristic feature that differs one artistic
phenomenon from the other is the specificity of the
artistic integrity, its organizing, from and content de-
fining rule. Trying to characterize modern painting one
proceeds from the general tendency of the newest time
culture, viz. to emphasize the specifici ty of each sphere
or blanch of culture usually pointing to the widened
role of, so called, artistic form (as a rule, the notion of
form is used too incorrectly). More precisely, one
points to the significance of relativity, indelivialuali-
ty. revealing the material, i, e. clear colowrs, line, plane
and specific regulating principles - rythm, contrast, etc.,
This is the problem that needs to be studied separate-

A gagmdy, pardmdhg g o, 1914
h. Kikodze, Self-portrair, 1914

i d0gepmasha, dagena Badlffny jemen, 1926

E. Akhvlediani, Obd church bell wwer, 1926
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P. Bliotkin, Still-lifcs, 1930

—

bition and an interested visitor will be deligated to
find them out by himself.

The exhibition affords an opportunity to ap-
prehend certain historic and stage changes in the
Georgian painting as well. The brilliance of Piros-
manashvili joins the past monumental vision to the
apprehension of the world in the concrete forms,
characteristic to the contemporary art, with splen-
did casiness.

The works of M. Toidze represent the gener-
al tendencies of the beginning of XX century re-
vealed more specifically in the easel painting, He
was the first artist in Georgian, who realized the sig-
nificance of painting widely, i. e. without detailing
and the meaning of a clear colour (in the correlation
of form and colour dislantly remineting to Nabists -
Bonnard and Vuillard).

The works of Kakabadze, Gudiashvili and
Zdanevich reveal a high level of understanding the artistic problems of the avant - garde painting, that matured in 10-
20-th of our century.

In the works of H. Akhvlediani and K. Magalashvili one can already notice (in spite of a high level of their
painting) the press of the forthcoming "socialist” ideology. This tendency i also seen in the works of 30-th. Here it is
extremely interesting to find out that the artists of 30-th are still interested in the artistic language. Such painters as
Bazhbeurk - Melikov, Blyotkin and Sherpilov express themselves through relealing the specificity of o1l colours.
Gudiashvili goes to the counter direction achieving his aim by means of drawing. clear line, tonal modeling and
generalized plastic forms. This is when technical skill transferes into artistic.

Thus the exhibition represents the classics of the modern Georgian painting in a new context (and not only
Georgian but Armenian and Russian as well), that allows us to apprehend their brilliant creations, their achievements
in a new way and to feel the unique odour of the epoch.

The exhibition that is held in the "N Gallery" seems to be extremely interesting and significant. The start has

been made very successfully.
We must hope that the gallery will continue its active work in future too.

3 BraBpgoba. gl tenfiogas gamdomaGiaim

K. Zdanevich, Compaosition with Self-portrait

Dr. Gogi Khoshtaria
Art erilic
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The phenomenon, corresponding to the world artis-
tic processes, has been fully formed in the space of XX ¢
last decade Georgian art, Its first appearance was notices
in 80-ieth in the post-soviet geographic area and was
stimulated by the collapse of the political system.

At the beginning of the century freedom of creative
work of artists was still possible in our country and the
generation, accusiomed to the European artistic school,
created professional art, corresponding to their time. The
first part of the exhibition offers us the best of their works.
Unfortunately, the representatives of this brilliant gen-
eration such as David Kakabadze, Lado Gudiashvili,
Shalva Kikodze, Helen Akhvlediani and others were com-
pelled 1o abandon their achievements and compromise
with the brutal totalitarian reality. In the supremacy of
Social realism free thinking was suppressed and moved
the the underground. It went on like this till 80-ieth, when
to wall to the free world was destroyed and became pos-
sible to find the way out from servitude to freedom.

The artists of 80-90-icth were lucky to experience
this freedom of creative work. Among them are the art-
ists, who represent the last period of XX ¢ and whose
works are exhibited in the second part of the exhibition,
Mainly this is the generation who had to carry the “bur-
den” of free choice, 1. ¢. to understand and realisc a great
variety of information and all sorts of “-isms”.

Today we might say that there was no dominance of
any strong trend or tendency in Georgian art, but there
revealed the whole spectrum of the contemporary artistic
life—post-modernism, post-conceptualism, contextual art
and others, where each painter found conforming with
his personal character and ability. Here, in contrast to the
parallel western processes, such notions of fine arts as
canvas, oil, drawing were nol totally ignored, but were
ultimately transformed mn accordance with the time that
was often apprehended as a sign of something like “lag-

ging behind”. To my mind it is an ethnic and psychologi-
cal peculiarity, as well as a pronounced inclination to aes-
theticism and mythologism.

A general picture of the Georgian visual art is rather
variegated, probably, even eclectic, but besides the inter-
national parameters, if is characterized with its personal
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charm and obvious achicvements. The Georgian avant-
garde (how strange it may sound) exists in reality and
differs not only from the westemn painting, but from the
Russian contemporary painting as well with quite distinct
traits, that are clearly seen at the exhibition.

The Georgian avant-garde has its quite strong tradi-
tion owing to Niko Pirosmanashvili, David Kakabadze,
Avto Varazi and other well-known painters. Today the
gallery represents their followers. Here it is worth men-
tioning the words of great David Kakabadze - “Modem
art will use all new technical means™. Indeed, the artists
of today really use the achievemenis of human progress
and create the visual art in accordance to our time, new
mentality and contemporary philosophy.

Oleg Timchenko, perhaps is the last romantic
among these artists. The subject, he uses, sometimes con-
sists of a story or a fairy-tale known to everybody or he
invents a myth by himself. There is no difficulty for him
to recognize an eternal drama of a clown in the torn cir-
cus bill or imagine and old and faded cover of a magazine
with a picture of a ship keel as a “Flying Duichman”. The
stories he depicts are always sad and lead to the destruc-
tion of the characters, but he mourns for each of them so
frankly, that we always sympathise with him.

His work “Infinite flying” is dedicated to the memory
of Antoine de Saint-Exupery. It bears the familiar odour
of melancholy, childhood and dreams, though this time
an eternal star {alling movement, depicted on the moni-
tor, takes this “Infinite flying” away from us, to the eter-
nity.

Mamuka Tsetskhladze is again represented
with a picture, that can be accepted as his declared credo,
as far as he refuses to use any other figurative forms (in-
stallation or performance) quite deliberately. Again he tries
to find the answer to his artistic and spiritual quests in the
form™and context of a picture.

Fairytale and romantic mood of his “Venetian Mer-
chant”, familiar charm of sea, travelling, wind and dreams,
emphasized by a piece of a Turkman carpet, laid on the
floor nearby, all this causes the feeling of loss of the past
wonderful world.

“Venetian Merchant” is a part of a that huge myth,
that the artist had been creating for long time and the best
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pieces of which followed a stormy and unsteady reality
of Thilisi of the last decade as an ¢cphemeral and unfor-
gettable mirage. Among these works are: “America”, “Ber-
lin" and “London”.

According to Nico Tsetskladze - “an arist’s life
itself produces something new”. Indeed, his life is creat-
ing i. e. seeking for a constant creative impulse in any
form of an every day life. Nico Tsetskhladze tries to find
his own way in the contemporary art, changes the style of
work and materials, docs not stop at his achievements
and subdues the whole world to his ability of transforma-
tion. At the same time he does not ingore the fantastic
world of the “tenth floor” acknowledged as having an eter-
nal value: the world inhibited with clowns and angels and
illuminated with an alluring neon light. To my mind his
works embrace the whole spectrum of contradictions char-
acteristic to this art. The work represented at the exhibi-
tion is the unity of a large coloured photography and se-
ries of drawings - clowns and angels, depicted in
photographies and drawings, in reality and dream. N.
Tsetskhladze joins these two coniradictory principles with
casiness and talant in an impressive whole.

Ushangi Khumarashvili stands somewhat
aside from all these artists. First, he belongs to a com-
paratively older generation and then, his formation as an
artists, took place not in a free surrounding, but in the
hard times and therefore this process was much more dif-
ficult and painful for him then for the other painters. Ac-
cording to Gia Bugadze - “Uskangi Khumarashvili is a
classic embodiment of the Soviet period underground”.
Even more, he worked in conditions of a double under-
ground, as he was not only expelled from the official ar-
tistic society, but from Thilisi as well and lived far from
the capital, in Telavi. In spite of all his problems he man-
aged to maintain the most progressive tendency of join-
ing the system of the newest artistic mentality.

At the exhibition the artist is represented with two
abstract pictorial canvases. Despite the strong expressive-

ness and energetic intensity of these works, it is still dif-
ficult to show this artist fully, as his creative works are
too multiform (figurative painting, spatial objects, draw-
ings) and picturesque. 5
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The work of Koka Tskhvediani concems in-
vestigating subconsciousness and answers the social prob-
lems. ;

Children’s and innocents’ criminal - what is it? A
sign of a cruel reality of the end of XX ¢ on the soul of a
child or just his unconscious desire to hurt parents, friends,
animals? Is it possible to say, that “bad” children, brought
up in war and in the destroyed and burnt Thilisi and
Sokhumi, differ from “good” boys of our generation with
red pioneer ties or is it an incurable illness and the naked
reality of our life made it possible to reveal this problem?
Koka Tskhvediani shows us this “Outlaw” world very
aggressively, without romanticizing. A little bit more
“frankness” and expressionalism of different parts of the
installation are quite adequate to the nature of the work
and add more intensity to it. If at the beginning the artist
declared his entry in the new Georgian painting with the
reverse side canvases (“New Gallery”, 1994), today Koka
Tskhvediani allows us not only to observe the surface of
his work (an o1l painting “Waterfall™), but to see his sub-
consciousness as well, where there is a boy with dropped
cyes depicted on the monitor.

For the last twenty years Elias Zautashvili has
been “moving” in the post-conceptual space quite consis-
tently. He owns not only theoretical knowledge of art, but
an experience that he had gained working together with
Shura Bandzeladze and Gia Edzgveradze at the begin-
ning of #0-cith. He describes the world from the social
pint of view, but not as a moralist but as an observer -
“Megaarchive”, 1996, “Private Life”, 1997, “Touch Ev-
erything But my Heart”, 1996.

Elias Zautashvili can be characterized as a painter,
who realizes his ideas in the most precise way very cl-
egantly and it is his “Habit and needs™ as well. At the
exhibition he offers us a very interesting photographic

documentation and an objective world. One may ask what
are all these things for him - need or just a habit, or per-
haps, according to the title of the painter’s previous work
- *His Irrational Play is Charming”.

A friend of ours, an art historian and the avent-gard
painter Carlo Kacharava, who died unexpectedly some
years ago, has written the following about Temur
Javakhishvili; “Numerous series of works are situated
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on a square board with a “window™ in the middle-may be
they are the parts of a future installation?”

Intuition had never betrayed Carlo, so today the ex-
hibition offers visitors the realization of this idea. A square
cutrian of green grass with its scale and arrangement re-
minding an image of the earth and a cut through small
window, by means of a monitor, takes us to the transcen-
dental space. There is depicted a metaphor of the spiri-
tual quest of the artist - an ascent of the stairs, that re-
flected in the water, can at the same time be apprehended
as a descent. The artists offers the visitors not only to
enjoy, but also to think over his creations,

Guram Tsibakhashvili’s photographies are al-
ready appreciated and valued. His last quests of new ar-
tistic forms arc very interesting. Photography in his works
or a part of the whole together with text, an object as a
drawing. Here we can mention his works of the last pe-
riod: “Ulice”, “Autobiography before being born™, 1999,
“Alice”.

In the work, displayed at the exhibition - “A women,
a Cloud™ the artist shows his main professional interest -
the problem of time changing and its fixation. A cloud
changes in a moment, a woman during some years... at
last everything changes.

An artist with a camera fixes and gives an eternal
life to everything that changes. Here it is worth mention-
ing that Guram Tsibakhashvili fixed and saved for the
history the chronicles of the Georgian avant-garde paint-
g of 80-90-¢ith.

Who knows, may be they are saved for etemity?

Lali Andronikashvili

Art critic
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