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"„media grafiti“

7X�6HL=OHED��PRJYL\HYL�QDPX6HYUHELV�LP�VHULD]H��
URPHOVDF�VDHU7R�VD[HOL��cPHGLD�JUDILWLk�KTYLD�

]RJDGDG��&HPL�\YHOD�QDPX6HYDUL�DVH�7X�LVH�PHGLDV�
XNDY6LUGHED��VDNX7DUL�7DYLV�k7YL7�JDPR[DWYDl�
LPGHQDG�DU�PDLQWHUHVHEV��UDPGHQDGDF�UHIHUHQVHEL�
NXOWXUD6L��PHGLD6L�GD�PD7L�H�Z��DSURSULDFLD�GD�
JDGD7DUJPQD��HV��JDUNYHXOZLODG�SDUD]LWXOL�
DUVHEREDD��URPHOLF�LP�V[HXOLV�VLV[OL7�LNYHEHED��
URPHOVDF�VRFLXPL�GD�NXOWXUD�KTYLD�

QDPX6HYDUL�\RYHO7YLV�LZ\HED�JDUNYHXOL�6H&HUHEL7��
LVH7L�PRPHQWL7�ULV�JDPRF�cSLUV�GDD5HE�k�cPHGLD�
JUDILWLFk�DVH�GDLZ\R��YLMHTL�WHOHYL]RU7DQ�GD�
YX\XUHEGL�VLX-HWV�TDO]H�[XORGDQ��[HOYD&DXULV�
UDLRQL��HV�TDOL�TPDUV�VDVDPDU7OR6L�X&LRGD��UDGJDQ�
PDQ�FRODG�PRL\YDQD�GD�HU7L�7YLV�6HPGHJ�VD[OLGDQ�
JDDJGR��TDOL6YLOL�DU�L\DYLR��TDOL�GDGLRGD�P7HO�
VDTDU7YHOR6L�GD�FGLOREGD�VDVDPDU7OR6L�GDHFYD�
7DYLVL�XIOHEHEL�GD�GDHPWLFHELQD��URP�L\R�TDOL6YLOL��
VDVDPDU7ORP�DU�LFRGD�UD�HTQD�GD�DPLWRP�HU7L�
LQVWDQFLLGDQ�PHRUH6L�DJ]DYQLGD��PHRUHGDQ�PHVDPH6L��HV�
VLWXDFLD�L\R�HU7L�P[ULY�NRPLNXUL�GD�GDXMHUHEODG�
JL-XUL�GD�PHRUH�P[ULY��=DOLDQ�VHULR]XOL�GD�
VLPSWRPDWXUL��=DOLDQ�]XVWL�GURLV�D5ZHUD�L\R��
NODQXUL��RMD[XUL�XU7LHU7REHELGDQ�HV�TDOL�GD�XIUR�

“MeDIA GrAFFItI”

Can you please tell us about the series of your works under 
WKH�QDPH�³0HGLD�*UDI¿WL´"�

Generally speaking, all my works are connected to media 
in one way or the other. I am less interested in my own 
DXWKHQWLF�³VHOI�H[SUHVVLRQ�´�,�DP�PRUH�LQWHUHVWHG�LQ�¿QGLQJ�
references in media and in culture generally and changing 
them by means of appropriation. It is to a certain extent, a 
“parasite” existence, which is nourished by the blood of the 
body called society and culture.

A work always begins with a certain pause, with a moment, 
ZKLFK�OHDYHV�PH�³DJDSH�´�³0HGLD�*UDI¿WL´�EHJDQ�IURP�WKH�
similar experience – I was watching a story on tV about 
a woman from Khulo, Khevlachauri district. she sued her 
husband for marrying her, and divorcing her in just a month 
- he accused her of not being a virgin. the woman travelled 
around entire Georgia and tried to protect her rights at the 
court and prove that she was a virgin at the time she got 
married. the court did not know what to do and sent her 
from one institution to another. On one hand, the situation 
was comic and ridiculously crazy, while on the other hand, it 
was very serious, showing the symptoms of its time - instead 
of a clan, family relationship she turns to the institutions to 
¿QG�WKH�MXVWLFH�
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IDU7R�VRFLDOXU�NRQWUDTWV�H=HEV��VDGDF�VD[HOZLIR�
LQVWXFLHEL�6HDVUXOHEHQ�RMD[LV�GD�NODQLV�UROV�
DVH7LYH�VLP=DIUL7�LPRTPHGD�&HP]H�VLX-HWPD��VDGDF�
XVLQD7ORHEL�IL]LNXUDG�GDXSLULVSLUGQHQ�HU7PDQH7V�
SURINDY6LUHE6L��=YHOL�7DRED�FGLOREGD��URP�TRQHED��
URPHOLF�VDE:R7D�NDY6LULGDQ�JDPRK\YD7��JDH\LGD7��
[ROR�D[DO�7DREDV�XQGRGD��URP�7YL7RQ�JDQHNDUJD�HV�
TRQHED��HV�\YHODIHUL�NL�[GHERGD�&YHQL�VD]RJDGRHELV�
LVH7�PDUJLQDOXU�GD�JDUL\XO�IHQD6L��URJRULFDD�
XVLQD7ORHEL��PDJUDP�]XVWDG�LPHRUHEGD�P7OLDQDG�
TDU7XO�NRQWHTVWV��6HYDUGQD=H�GD�VDDND6YLOL��
=YHOL�GD�D[DOL�7DRED��D[DOJD]UGD�XVLQD7ORHEL�
6HPRYDUGQHQ�GDUED]6L�GD�FGLOREGQHQ�PLNURIRQL�
GDH7ULD7��]XVWDG�LVHYH��URJRUF�VDDND6YLOPD�JDDNH7D�
SDUODPHQW6L��DQX�SDWDUD�PDV6WDEL7�PHRUGHERGD�LV�
PRYOHQHEL��UDF�GLG�SROLWLNXU�VFHQD]H�FRWD�[QLV�
XNDQ�JD7DPD6GD�

P7OLDQDG�PDJ�SHULRGLV�QDPX6HYUHEV�KTYLD�e=MC2�V��HV�
L\R�����������ZOHELV�SHULRGL��URGHVDF�=DOLDQ�GLGL�
HQHUJLD�L\R�GDJURYLOL��URPHOLF�VD]RJDGRHEDP�MHU�
DU�LFRGD�VDL7�XQGD�PLHPDU7D��YDUGHELV�UHYROXFLLV�
PHUH��=DOLDQ�GLGL�PX[WL�L\R�GD�GLGL�PR7[RYQLOHED�
LQVWLWXFLHELV�JD&HQLV7YLV��6HVD=OHEOREDF�L\R��
PDJUDP�HV�JDX6YHV�[HOLGDQ��UDGJDQ�XNYH������ZOLV�
6HPGJRPL�VLX-HWHEL�VXO�V[YD�WLSLV�VLPSWRPDWLNDV�
D&YHQHEV�

the story in which the blind people physically attacked 
each other in the trade Union interested me for the same 
reasons. the old generation tried to privatize the property 
they inherited from the soviet Union, while the younger 
generation wanted to manage it by themselves. this 
“theatre of violence” totally duplicated larger socio-political 
event that took place earlier during the rose revolution: 
shevardnadze vs. saakashvili, old vs. young generation. 
the young blind people rushed into the hall and tried to get 
hold of the microphone in the exact same way as saakashvili 
acted in the parliament… so, even the most marginalized and 
less-integrated part of our society was acting with the same 
pattern as the one present on a larger political scale.

those works are jointly called e=MC2. It was during 2003-
2005, when there was a large amount of energy accumulated 
in the society, but we did not know yet how to apply it. 
thus it was spilling over in forms of violence. the rose 
revolution released big amount of social energy and there 
was a great demand for social change. there was also the 
opportunity for that; however the opportunity was missed, 
as the topics after 2005 show us the symptoms of absolutely 
different character.

I am also interested in the topics, which contain two mutually 
exclusive phenomena that somehow paradoxically coexist. 
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&HP7YLV��DVHYH��VDLQWHUHVRD�LV�VLX-HWHEL��VDGDF�
RUL�XU7LHU7JDPRPULF[DYL�PRYOHQD�HU7�ZHUWLO6L�
L\ULV�7DYV��UDGJDQ�HV�PRYOHQD�]XVWDG�D5ZHUV�LP�
JDUGDPDYDOL�GURLV�SDUDGRTVXOREDV��URPHO6LF�XNYH�
NDUJD�[DQLD�YF[RYURE7�

PDJDOL7DG��VLX-HWL�ED7XPLV�WHTQRORJLXU�
XQLYHUVLWHW]H��URPHOVDF��6XD6L�H6PDNLV�ERUEDOL�
DTYV�&DGJPXOL��NDUQDYDOL�GD�JDQD7OHED��HV�RUL�
XU7LHU7DJPRPULF[DYL�UD5DF�HU7�6HQRED6L�
HU7LDQGHED�GD�HV�6HX7DYVHEORED�&YHQV�GURV�]XVWDG�
DVD[DYV�

DVH7LYH�XU7LHU7JDPRPULF[DYL�GD�6HX=OHEHOL�
ZHUWLOLD�VLX-HWL�EDJUDWLV�WD=DU]H�MYULV�
D5PDU7YDV7DQ�GDNDY6LUHEL7��VDDND6YLOL�VDNX7DUL�
[HOL7�DGJDPV�EDJUDWLV�WD=DUV�MYDUV��DTDF��HU7�
ZHUWLO6L�SROLWLNXUL�GD�UHOLJLXUL�FHQWUL�
�SUH]LGHQWL�VD[HOPZLIRV�P7DYDUL�VLPEROR�GD�MYDUL�
UHOLJLLV�P7DYDUL�VLPEROR��HU7DG�L\ULV�7DYV��HV�DULV�
RUL�XU7LHU7JDPRPULF[DYL�JDUHPRHED��URPOLV�HU7DG�

this is the paradox of the time in transition that we have 
already lived through for quite a long time.

For example, the Batumi technological University had a 
ferris wheel installed in the middle of university building. 
thus, carnival and education – two mutually exclusive, 
seemingly impossible phenomena gathered in one building. 
yet there it was, standing, ready for the opening, ready for 
WKH�ULEERQ�FXWWLQJ�FHUHPRQ\�DQ�XQFDQQ\�VLJQL¿HU�RI�RXU�WLPH�
in transition. 

the event of mounting the cross over Bagrati Cathedral 
represents the same incompatible and impossible state. 
president saakashvili himself mounts the cross over Bagrati 
Cathedral. At that moment highest political and highest 
religious symbols dissolved into each other, the president 
became the highest religious authority and the cross became 
the highest political symbol. so that seemingly democratic 
system we lived in, all of a sudden moved thousand years 
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\RIQD�7DQDPHGURYH�GHPRNUDWLXO�VD[HOPZLIR6L�
6HX=OHEHOLD��DP�MYULV�GDGJPLV�PRPHQWLGDQ������ZOL7�
ZDYHGL7�XNDQ�EL]DQWLXU�HSRTD6L��VDGDF�VD[HOPZLIR�GD�
HNOHVLD�HU7L�VXELHTWL�L\R�

VDLQWHUHVR�GD�VLPSWRPDWXUL�VLX-HWL�L\R�&HP7YLV�
�����ZOLV�RPLV�6HPGHJ�TX7DLV6L��NRPXQLVWHELV�
PLHU�D6HQHEXOL��PHRUH�PVRIOLR�RP6L�GD5XSXOL�
MDULVNDFHELV�X]DUPD]DUL�FHPHQWLV�PRQXPHQWLV�
DIH7THED��&HP7YLV�HV�L\R�LVWRULDV7DQ�EU=ROLV�YQHED��
VDE:R7D�ZDUVXOLV�JDTURELV�VXUYLOL��URPHOLF�
UD5DFL7�KJDYGD�YDUODPLV�JYDPLV�VDIODYLGDQ�DPR7[UDV��
PNYGUHE7DQ�EU=ROD�\RYHO7YLV�6HX=OHEHOL�PLVLDD�
GD�DPLWRPDF�GDYDUTYL�DP�PR]DLNDV�c6HX=OHEHOL�
WUDHTWRULD�k�LVLF�VDJXOLV[PRD��URP�HV�DIH7THED�
RUL�DGDPLDQLV�VLNYGLOL7�GDVUXOGD��PNYGUHE7DQ�
EU=ROD�\RYHO7YLV�WUDJHGLL7�VUXOGHED��HVHF�
NDQRQ]RPLHUHEDD�

back to the Byzantine era, where political and religious 
power was the same. this confusion of signs is almost 
uniquely the character of our times. this kind of hybrid 
events, hybrid beings populated our reality. 

the topic about the destruction of the enormo
us concrete monument dedicated to the second world 
war in Kutaisi was also powerful and very symptomatic. 
It was a clear case of a country not being able to come 
to terms with its own history - the desire to eradicate the 
soviet past. It somehow reminded me the moment from 
the movie “repentance” where throughout the whole 
movie main character is digging out the deceased former 
leader’s corpse from the grave. not letting the dead into the 
+LVWRU\���>5HIHUULQJ�WR�WKH�IDPRXV�¿OP�E\�7HQJL]�$EXODG]H�
³5HSHQWDQFH´@��,W�KDV�DOZD\V�EHHQ�LPSRVVLEOH�WR�¿JKW�
the dead and that is why I called this mosaic “Impossible 

giorgi tabatadze
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PDV�6HPGHJ�UDF�6HDJURYH�DP�WLSLV�VLX-HWHEL��URJRU�
JDQYL7DUGD�QDPX6HYDUL"

YLFRGL��URP�DP�VLX-HWHEV�SRWHQFLDOL�KTRQGD7��
7XPFD�GLGL�[DQL�DU�YLFRGL�URJRU�6HL=OHERGD�PD7L�
NRQNUHWXO�IRUPD6L�UHDOL]DFLD��VDERORR�MDP6L�
PLYHGL�HU7�IUD]DPGH��URPHOPDF�JDUNYHXOZLODG�
JD[VQD�6LQDDUVL�GD�PL]DQL�UDWRPDF�YDJURYHEGL�DP�
VLX-HWHEV��PLQGRGD��URP�DP�VLX-HWHEL7�&YHQL�GURLV�
LNRQRJUDILD�PH&YHQHELQD��EL]DQWLXU�[HORYQHED6L�
GD�]RJDGDG�LNRQRJUDILD6L�[DWL�DULV�IDQMDUD�
5Y7DHEULY�VDP\DUR6L��PH�NL�PLQGRGD��URP�JDPHNH7HELQD�
IDQMDUD�UL7LF�6HYL[HGDYGL7�LP�VRFLDOXU�
UHDORED6L�GD�GUR6L��URPHO6LF�&YHQ�YF[RYURE7��
&HPL�PFGHORED�L\R��URP�DP�IDQMULV�PH6YHREL7�
GDJYHQD[D�LV�NDQRQ]RPLHUHEHEL��GD�ORJLND��UL7DF�&YHQL�
VRFLXPL�F[RYUREV�SROLWLNXUDG��NXOWXUXODG�GD�
VRFLDOXUDG�

IDQMDUD6L�UDV�JXOLV[PRE�]XVWDG"

U7XOL�6HNL7[YDD��DOED7��]HGDSLULV�PL5PD�6H[HGYDV��
6HL=OHED�HV�VLX-HWHEL�D5LTYD�URJRUF�VDVDFLOR�
DQ�WUDJLNXOL�GD�DPD]H�DUWLVWXOL�NRPHQWDUL�
JDDNH7R��PDJUDP�7X�6HHFGHEL�PD7�NRQNUHWXO�
LVWRULXO�GD�VRFLDOXU�NRQWHTVW6L�&DVPDV��PD6LQ�
JDFLOHEL7�VDLQWHUHVR�VXUD7V�PLL5HE��PH�PLQGRGD��
URP�DP�NRPHQWDULV�PL5PD�NDQRQ]RPLHUHED�GD�ORJLND�
PH&YHQHELQD��DQX�PRNOHG�URP�Y7TYD7���GUR��LV�
VLX-HWHEL�UDF�XNYH�YD[VHQH7��SURHTWLV�XUEDQXO�
QDZLO7DQ�HU7DG�DULV�PR7DYVHEXOL�YHE�JYHUG]H��DP�

trajectory”. It is also important to mention that the explosion 
caused the death of two people. Fighting the dead always 
ends up in tragedy.

After you have gathered this type of topics, how did the work 
GHYHORS"

I knew these topics meant a lot to me, though for a long time 
I did not know how to deal with them, how to put them in 
precise artistic form. Finally, I came to one phrase, which to 
a certain extent opened up the context of how I saw them: I 
wanted to create the iconography of our time. In Christian 
iconography an icon is a window into the divine world. I 
wanted to create a window through which we could enter 
into inner logic and mechanics, which drive our cultural, 
political and social reality. 

:KDW�GRHV�WKH�ZLQGRZ�H[DFWO\�LPSO\"

,W�LV�D�GLI¿FXOW�TXHVWLRQ�±�SUREDEO\�ORRNLQJ�EH\RQG�WKH�
surface. these topics may well be perceived simply as funny 
or tragic and one can build whole artistic commentary around 
LW��+RZHYHU��LI�ZH�SODFH�WKHP�LQ�WKH�VSHFL¿F�KLVWRULFDO�DQG�
social context, it will give a much more interesting picture. 
Instead of “funny” or “tragic,” we could see inner laws 
and inner logic of our time. we could have a chance to 
understand our times. For this project I’ve created a website 
where you can see all the sources such as video and photo 
material, research, documentation of the actual works, as 
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YHE�JYHUG]H�PD\XUHEHOV�6HX=OLD�QD[RV�PDVDOHEL�
URPOHEVDF�YH\UGQREL��NYOHYD�URPHOLF�JDYDNH7H�GD�
VDERORR�QDPX6HYULV�GRNXPHQWDFLD�

6HPGHJ�UD�IRUPD�PRXQD[H�DP�VLX-HWHEV�GD�URJRU�
JDGPR7DUJPQH�QDPX6HYDU6L"

7DQDPHGURYH�PHGLLV�P7DYDUL�7DYLVHEXUHEDD�LV��URP�
\YHODIHUL�=DOLDQ�D&TDUHEXOLD��JDUNYHXOZLODG��
7DQDPHGURYH�PHGLD�VWDQGDUWL�D[DOL�DPEHELV�QDFYODG��
���VDD7LDQ�SHSOHEV�DZDUPRHEV��VLX-HWL����VDD7LDQ�
FLNOV�6HDVUXOHEV�GD�PHUH�NYGHED�GD�V[YD�DPEHEL7�
&DQDFYOGHED��PH�NL�PLQGRGD��URP�HV�FLUNXODFLD��HV�
D&TDUHEXOL�GUR�6HPH&HUHELQD��DPLV�VD6XDOHEDV�YLGHR��
URJRUF�PHGLXPL�YHU�PRPFHPGD��LPLWRP��URP�LVLF�7DYDG�
DP�D&TDUHELV�SURGXTWLD��DPLWRP�DYLU&LH�DEVROXWXUDG�
NRQWUDVWXOL�PHGLXPL��VWDWLXUL�GD�cPDUDGLXOLk�
PR]DLND��DP�PHGLXPPD�6XDVDXNXQHHELV�TULVWLDQRELV�GD�
NHU=RG��EL]DQWLXU�NXOWXUD6L�PLD5ZLD�7DYLV�SLNV��
P7HOL�NRQFHSWXDOXUL�GDWYLU7YD�GD�VLP=LPH�PRGLV�
LPD]H��URP�7DQDPHGURYH��VZUDIDG�ZDUPDYDOL�PHGLD�
HV7HWLND�GD�PHGLD�SURGXTWL�EL]DQWLXUL�[HORYQHELV�
PHGLXP6L��PR]DLND6L�JDGDL7DUJPQRV��JDUNYHXOZLODG��
HV�6HX=OHEHOLD��PDJUDP�HV�6HX=OHEOREDF�
6HPRTPHGHEL7L�SURFHVLV�QDZLOLD�

SULQFLS6L��DP�QHOL�SURFHVL7�6HQ�7DYVDF��URJRUF�
P[DWYDUV�DQHOHE��

PDU7DOLD��6HQL�7DYLF�XQGD�6HDQHOR��7DQDPHGURYH�
P[DWYUHEL�[RP�PXGPLYDG�ZDUPRHELV�SURFHV6L�YDU7�GD�
GURLV�D&TDUHED�&YHQ]HF�LVHYH�YUFHOGHED��URJRUF�
V[YD�VIHURHE]H��7DQDPHGURYH�[HORYQHEDF�H�Z��
QHR�OLEHUDOXUL�HNRQRPLNLV�QDZLOL�JD[GD�GD�PLVL�
NDQRQ]RPLHUHEHEL7�PRTPHGHEV��JD&HUHED�GD�GURLV�
6HQHOHED�DP�NDQRQ]RPLHUHELV�VDZLQDD5PGHJR�PRYOHQDD��
6H&HUHED��SDX]D��VWDWLXURED�LQVWLWXFLRQDOXUDG�
6HX=OHEHOL�GD�VRFLDOXUDG�JDXPDU7OHEHOL�
NDWHJRULHELD�URJRUF�[HORYQHED6L��DVHYH��QHELVPLHU�
V[YD�GDUJ6L��FRGQD�DU�FRGQLV�]5YDU]H�GDGJRPD��
VDIU7[H�LPLVD�URP�LPLV�LTL7�VLEQHOHD��DQ�LVH7�DGJLO]H�
RSHULUHED��VDGDF�7YL7�6HQLYH�GDJURYLOL�FRGQD�
DUDUHOHYDQWXULD�GD�[HOLV6HP6OHOL�6HL=OHED�JD[GHV��
DVH7L�JD&HUHELV�PRPHQWL�=DOLDQ�=QHOLD�7DQDPHGURYH�
F[RYUHELV�WHPS6L�

7YL7RQ�PR]DLNHEL�URJRU�DULV�JDNH7HEXOL"

�����ZHOV�VRURVLV�IRQGPD�GDPLILQDQVD�HV�SURHTWL��
WHTQLNXUDG�HV�DULV�YLGHR�LPLMHEL��URPOHELF�
GDEH:GLOLD�NHUDPLNXO�cGHNR�TD5DOG]Hk��6HPGHJ�
HV�JDPRVD[XOHED�NHUDPLNXO�TXUD6L�������JUDGXV]H�
JDPRZYLV�GURV�NDIHO]H�JDGDGLV��6HPGHJ�DP�NDIHOV�HU7�
VDQWLPHWULDQ�NXEHEDG�Y:UL�GD�YL5HE�PR]DLNDV�

PRNOHG��JDDNH7H�HV�PR]DLNHEL��GDEH:GH�NDIHO]H��PHUH�
GD:HUL��PHUH�URJRU5DF�&DPR]LGH�7ELOLV6L�GD�6HPGHJ"�
VDG�GD�UD�NRQWHTVW6L�D&YHQH"

HV�PR]DLNHEL�TDODT6L�V[YDGDV[D�DGJLODV�GDYDPDJUH�
UDGJDQ�&HP7YLV�PQL6YQHORYDQL�L\R��URP�HV�QDPX6HYDUL�
7ELOLVLV�XUEDQXOL�JDUHPRV�QDZLOL�JDP[GDUL\R��

well as the maps and locations of each mosaic, so that the 
viewer would have a full grasp of the project.

what other forms have you found for these topics later and 
KRZ�GLG�\RX�WUDQVIRUP�WKHP�WR�\RXU�ZRUNV"

nowadays, the main character media is, that circulation of 
news is more important than the content itself. to a certain 
H[WHQW��PRGHUQ�PHGLD�SURGXFHV����KRXU�EXWWHUÀLHV��1HZV�
will complete a 24-hour cycle and will die, replaced by 
another ones. I wanted a halt, a pause of this accelerated 
time. Video, as a medium, would not give me this 
opportunity because it is itself also a product of this very 
acceleration. that is why I selected an absolutely opposing 
medium, very static and very “transcendental” medium 
of mosaic. this medium reached its peak in medieval 
Christian times and particularly in the Byzantine culture. 
the whole conceptual emphasis and weight of the project 
is on transforming modern media aesthetics into mosaics, 
into some sort of iconography. that is to a certain extent an 
impossible task; however, I wanted this impossibility also as 
part of the project.

so in the essence, in slowing down media, you mean that you 
DOVR�VORZ�GRZQ�\RXUVHOI"

It is true; you have to slow down yourself as well. 
Contemporary artists are constantly in the mode of 
SURGXFWLRQ�DQG�µDFFHOHUDWLRQ¶��:H�DUH�LQÀXHQFHG�LQ�WKH�VDPH�
way, as all the other spheres are. Contemporary art has also 
become a part of the so-called neo-liberal economy and 
acts according to its laws. Concepts like pause, stillness 
and deceleration are institutionally impossible and socially 
XQMXVWL¿DEOH�FDWHJRULHV�ZLWKLQ�WKLV�V\VWHP��2SHUDWLQJ�RQ�WKH�
border of knowledge and unknowable, in the mode where 
something impossible to articulate should be expressed, 
VKRXOG�¿QG�LWV�ZD\�LQWR�WKH�OLJKW��8QIRUWXQDWHO\��WRGD\�
we, artists are operating within the same paradigms of 
communication and information technology, but the “twist” 
is that for the communication to happen, there should be 
a certain asymmetry, certain gap and unknown between 
communicating sides, but all we do today as artists is the 
exchange of the “known”. 

+RZ�DUH�WKH�PRVDLFV�PDGH"

7KH�2SHQ�6RFLHW\�*HRUJLD�)RXQGDWLRQ�¿QDQFHG�WKLV�SURMHFW�
in 2012. technically, they are images from video imprinted 
on ceramic decal paper, by means of which the image passes 
onto ceramic tiles while being baked at 1000 degrees in a 
ceramic kiln. After that I cut this tile into tiny cubes and 
make mosaics.

:KHUH�DQG�LQ�ZKLFK�FRQWH[W�GLG�\RX�VKRZ�WKLV�ZRUN"

I installed the mosaics at different places in the city, as it was 
important for me to make these works part of tbilisi’s urban 
environment. tV news is a part of home interior; we watch 
them inside the privacy of our houses. I wanted to take them 

giorgi tabatadze


giorgi tabatadze
of გამოოგრჩათ
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cnewsk�HEL�VD[OLV��LQWHULHULV�QDZLOLD��PH�NL�PLQGRGD�
HV�JDUH7�JDPHWDQD�GD�TDODTLV�QDZLOL�JDPH[DGD��PHUH�
WXUHEV�JDYXNH7H�RUJDQL]HED��DYWREXVL7�GDP\DYGD�
V[YDGDV[YD�MJXIHEL�DP�QDPX6HYUHELV�VDQD[DYDG�GD�
7L7RHXO]H�PLGLRGD�VDXEDUL�GD�GLVNXVLD�

P7HOL�6HQL�PDVDOD�V[YDGDV[YD�Z\DURHELGDQ�DULV�
D5HEXOL��UDPGHQDG�DFQRELHUHE�cNRSLUDL7VkDP�:ULO6L"

PH�PJRQLD��URP�HJ�DULV�5LD�6HNL7[YD��LVH7L��
URPHO]HF�SDVX[L�MHU�DUDYLV�DTYV��DPD]H�RUL�
XU7LHU7GDSLULVSLUHEXOL�SR]LFLD�DUVHEREV��HU7L�
P[ULY�LV��URP�DDYWRUR�XIOHEHEL�XIUR�PNDFUDG�
XQGD�L\RV�GDFXOL�GD�PHRUH�P[ULY��VXO�XIUR�GD�
XIUR�6HX=OHEHOL�[GHED�PLVL�GDFYD��HV�DSURSULDFLLV�
PH7RGL�P[DWYURED6L��OLWHUDWXUD6L�GD�]RJDGDG�
\YHOD�6HPRTPHGHEL7�SURFHV6L�6HPRGLV��7L7RHXOL�
QDPX6HYDUL�\YHOD�V[YD�QDPX6HYULV�JDJU=HOHEDD�

cPHGLD�JUDILWL�k�DP�VD7DXU7DQ�URJRU�PL[YHGL"�

PHGLD�EXQHEULYLD��XNYH�YLODSDUDNH�UDWRPDF�TYLD��
LPLWRP�URP�PHGLLGDQ�DULV�HV�PDVDOHEL�D5HEXOL�
GD�JUDILWL�LPLWRP��URP�PLQGRGD�HV�PR]DLNHEL�

out in public and make them part of the city interior. later, I 
had the tours organized and took different groups around in 
buses to see these works, introducing and discussing each of 
them. 

All your material comes from different sources, how do you 
SHUFHLYH�WKH�³FRS\ULJKW´�LQ�WKLV�FRQWH[W"

I think it is an open question – the one that yet nobody has 
an answer to. there are two opposing attitudes towards it: on 
one hand, the copyright must be protected in a stricter way; 
and on the other hand, its protection becomes more and more 
impossible. the method of appropriation entered visual art, 
literature and is also part of everyday life. we all consume 
and recycle enormous amount of material on Internet on 
daily basis. thus constantly consuming other people’s 
images, videos etc. Given all these, how can we guarantee 
FRS\ULJKW"�,W�LV�NLQG�RI�D�PRGHUQ�GD\�GLOHPPD«�

³0HGLD�*UDI¿WL´�±�KRZ�GLG�\RX�WKLQN�RI�WKLV�WLWOH"

1DWXUDOO\��¿UVW�SDUW�RI�WKH�WLWOH���0HGLD�LV�TXLWH�REYLRXV�
because these materials come from media; and we’ve talked 

giorgi tabatadze
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7DQDPHGURYH�TDODTLV�LVH7LYH�JDQX\RIHOL�QDZLOL�
JDP[GDUL\R��URJRULF�JUDILWLD�

6HQ�DUWLVWXO�VDHU7R�[HGYD]H�GD�PL]QHE]H�UDV�
JYHW\YL"

]RJDGDG�&HPL��URJRUF�P[DWYULV�PH7RGL�DULV�
UHIHUHQVHELV�SRYQD�NXOWXUXO��SROLWLNXU�DQ�
PHGLD�VLYUFH6L�GD�DPLV�JDGD7DUJPQD�&HP�QDPX6HYDU6L��
DVHYH�PQL6YQHORYDQLD��URP�DP�7DUJPDQ6L�DUD�
PDUWR�7DYLV7DYDG�F[DGL�GD�\YHODV7YLV�JDVDJHEL�
FRGQLV�NRPXQLNDFLD�PR[GHV��DUDPHG�DU�GDLNDUJRV�
DPELYDOHQWXUL�GD�&UGLORYDQL�ZHUWLOHEL��URPOHELF�
QDPX6HYULV�JDQX\RIHOL�QDZLOLD�

DQX�6HQ�6DYVD�GD�7H7U]H�PHWDG��PD7�6RULV�PRTFHXOL�
P7HOL�&UGLORYDQL��VSHTWUL�JDLQWHUHVHEV�

=DOLDQ�EHYUL�P[DWYDULD��URPHOLF�PHGLD�PDVDOHEV�
L\HQHEV�GD�PHUH�PDV]H�NRPHQWDUHEL7��PLVL�
DSURSULDFLL7�UD5DF�D[DOV�DNH7HEV��PDJUDP�=DOLDQ�
FRWDD�YLQF�DP�NRPHQWDULV�PL5PD�D[HU[HEV�JDVYODV��
LV�SUREOHPHELV�YHOL��UDVDF�7DQDPHGURYH�GD�PHGLD�
P[DWYUHEL�D5ZHUHQ��\YHOD�6HGDUHEL7�JDQD7OHEXOPD�
DGDPLDQPD�GD�cHQMHR6QLNPDk�XNYH�NDUJDG�LFLV��&HPL�
D]UL7��P[DWYULV�VDPX6DR�PDJ�NRPHQWDUHELV�PHUH�LZ\HED��
P[DWYDUPD�XQGD�LPX6DRV�]XVWDG�LPD]H��UDF�DU�DULV�
FQRELOL��unknown��GD�HU7PQL6YQHORYDQ�7DUJPDQV�DU�
HTYHPGHEDUHED��7X�LJL�DPDV�YHU�6H=OHEV��PLVL�QDPX6HYDUL�
]HGDSLUXOL�GD�\YHODV7YLV�LVHGDF�[HOPLVDZYGRPL�
LQIRUPDFLLV�NRPHQWDUL�GDU&HED�

&HPL�PL]DQLD��URP�NRPHQWDULV�PL5PD�&HPPD�QDPX6HYDUPD�
DPELYDOHQWXUL�ZHUWLOHELV�DUWLNXODFLD�PRD[GLQRV��
UDF�QHELVPLHU�SURFHVV�D[DVLD7HEV��VLU7XOH�NL�
PGJRPDUHREV�LPD6L��URP�XDPUDYL�UD5DF�6HPL=OLD�HU7�
VLX-HW6L�DPRYLNL7[R��PDJUDP�7YL7RQ�&HPL�P[DWYURELV�
[DULV[L�PD=OHYV�P[RORG�JDUNYHXOL�QDZLOLV�
cJDGD7DUJPQLVk�VD6XDOHEDV��&HPL��URJRUF�P[DWYULV�
JDQYL7DUHELV�SURFHVL�DULV�LV��URP�XIUR�GD�XIUR�
PHWL�6UHHEL��JDGPR7DUJPQD�6HPH=ORV�LTLGDQ��UDVDF�
cYNL7[XORE�k

DQX�XIUR�NDUJL�c&LWDZHOk�[DU�YLGUH�cSLVDZHOk"

PNL7[YHOL�YDU�JDFLOHEL7�XIUR�NDUJL��YLGUH
PZHUDOL�GD�PXGPLYDG�YFGLORE��URP�XIUR�PHWL�GD�PHWL�
JDGDY7DUJPQR��=DOLDQ�[DWRYQDG�JDPRPLYLGD�PDJUDP�
SULQFLS6L��HJUHD�

DERXW�WKHP�H[WHQVLYHO\�HDUOLHU��:K\�*UDI¿WL"���%HFDXVH�,�
wanted these mosaics to become part of an urban fabric (or 
WH[WXUH���OLNH�JUDI¿WL�

what can you tell us about your general artistic views and 
JRDOV"

Generally, I’m looking for references in spheres of culture, 
politics or media and translate them into my works. It is 
important, that within this process of translation to articulate 
cultural actuality of these references, but at the same time 
never to lose the element of un-translatable, incommunicable 
which is an integral part of any translation. 

that is, rather than in black and white itself, you are more 
interested in the whole shade of the spectrum within it.
there are many artists who use media materials and by 
means of appropriation they create new work. however 
there are very few who manage to go beyond a simple 
FRPPHQWDU\��)RU�H[DPSOH��WKH�DQDO\VHV�DQG�¿HOG�WKH\�
cover in today’s contemporary Georgian art projects is very 
often commonplace. they are recycling knowledge that is 
commonly known facts to any relatively educated person. 
I believe the artist’s work begins whenever something 
inexpressible and impossible should be articulated; where 
narrow and single-minded interpretations of things are no 
longer possible.

In my works, my aim is to articulate the sort of ambivalences 
WKDW�ZH¶YH�MXVW�WDONHG�DERXW��7KH�GLI¿FXOW\��KRZHYHU��LV�WKDW�
I can “read” so many things in just one video, one image 
or tV topic, while I can express only so little of it. the 
process of my personal development as artist depends on the 
ability to interpret and translate more and more layers of this 
“reading”. Unfortunately, often I see that my personal artistic 
talents are incompatible to the amounts of the “reading” I can 
do. 

,Q�RWKHU�ZRUGV�\RX�DUH�D�EHWWHU�³UHDGHU´�WKDQ�D�³ZULWHU´"
I am a much better reader than writer. It might sound very 
poetic or pathetic, but actually it is really like that.
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PDULNH�VSOLQWL�DULV�DPVWHUGDP6L�PR5YDZH�7HDWULV�
UH-LVRUL�GD�PDVZDYOHEHOL��URPHOLF�DGJLOREULY�GD�
VDHU7D6RULVR�DVSDUH]]H�VDTPLDQREV��PLVL�SURIHVLXOL�
JDPRFGLOHED�XNDY6LUGHED��URJRUF�NODVLNXUL�
VSHTWDNOHELV�JDGDD]UHEDV��DVHYH��7DQDP6URPORELV�
VDIX=YHO]H�D[DOL�VFHQDUHELVD�GD�SHUIRUPDQVHELV�
6HTPQDV��PDULNHV�\YHOD]H�PHWDG�DLQWHUHVHEV�
DGJLOVSHFLILXUL�7HDWULV�7HPD�GD�VDHU7D6RULVR�
7DQDP6URPORED�������ZOLGDQ�LV�DULV�HYURSLV
ZDP\YDQL�DGJLOVSHFLILXUL�7HDWULV�IHVWLYDOLV��
Oerol�LV�HU7�HU7L�UH]LGHQW�UH-LVRUL��DVHYH��LV�DULV�
roma�%��V�VDP[DWYUR�[HOP=5YDQHOL�GD�DGJLOREULY�
7HP7DQ�HU7DG�PRPX6DYH�7HDWUDOXUL�VLYUFLV��
theaterstraat�LV�GDPIX=QHEHOL�GD�ZHYUL�������ZOLGDQ�
PDULNH�DVRFLUHEXOL�[HOP=5YDQHOLD�tG space�6L��
VDGDF�SRVWLQGXVWULXO�VLYUFHHE7DQ�GDNDY6LUHEXOL�
NROHTWLXUL�PH[VLHUHELV�67DJRQHEL7�LTPQHED�
LQWHUDTWLXOL�DSOLNDFLHEL�������ZOLV�LDQYULGDQ��PDQ�
ORV�DQMHOHV6L��UClA�LV�7HDWULV�GHSDUWDPHQW6L�
GDLZ\R�PR5YDZHRED�

JHRHDULV�UH]LGHQFLD6L�PLVL�\RIQLV�GURV��PDULNHP�
LPX6DYD�SURHTW�cNXOLQDULXOL�ZDUPRGJHQHEL��
7ELOLVHOL�PLJUDQWHELV�LVWRULHELVk�IDUJOHE6L�GD�
6HTPQD�7ELOLVLV�FHQWUDOXUL�ED]ULV�LQWHUDTWLXOL�
DXGLR�WXUL��J7[RY7��L[LOR7�LQWHUYLXV�EROR�
JYHUGHEL�GD�LVLDPRYQR7�DXGLR�WXULV�JDPRFGLOHEL7��

6HJL=OLD��PRPL\YH�6HQL�JDPRFGLOHELV�6HVD[HE��UDWRP�
JDGDZ\YLWH�JHPX6DYD�DGJLOVSHFLILXUL�7HDWULV�
SUDTWLNL7"

DGJLOVSHFLILXUL�7HDWULV�6HVD[HE�QDPX6HYDUL�
MHU�NLGHY�QLX�LRUN6L�VZDYOLV�SHULRG6L�6HYTPHQL��
ELEOLR7HND6L��ZLJQHEV�6RULV�VFHQD�PRYDZ\YH��PDU7OD�
PRPZRQGD�HV�VDTPH��UDGJDQ�DT�V[YD�VLYUFREULY�
VWUXTWXUD]H�PX6DRE�GD�XNYH�LPD]H�ILTURE��7X�URJRU�
GDXNDY6LUGH�DUVHEXO�JDUHPRV��QDFYODG�LPLVD��URP�
6HDYVR�FDULHOL�VLYUFH�

URGHVDF�QLX�LRUNLGDQ�QLGHUODQGHE6L�GDYEUXQGL��
PLQGRGD�PX6DRELV�GDZ\HED��PDJUDP�&YHXOHEULY�7HDWU6L�
HV�VDNPDRG�U7XOL�D5PR&QGD��LPGHQDG�PLQGRGD�PX6DRED��
URP�GDYLZ\H�DGJLOVSHFLILXUL�7HDWULV�6HTPQD�GD�DU�
GDYHORGH��7X�URGLV�JDPR&QGHERGD�&HP7YLV�DGJLOL�
&YHXOHEULYL�7HDWULV�SURJUDPHE6L��QHO�QHOD�IRNXVL�
JDGDYLWDQH�LP�LVWRULHELV�=LHED]H��UDF�&HPL�VDPX6DR�
DGJLOHELV�PL5PD�DUVHEREGD�GD�FRWD�[DQ6L�D5PRYD&LQH��
URP�PDU7OD�PRPZRQGD�DGJLOVSHFLILXUL�PX6DRED��
YLQDLGDQ�PDLQWHUHVHEV�PLNX7YQHEXORELV�VDNL7[LV�

Marike splint is an Amsterdam-based theater director 
and educator, who works nationally and internationally. 
her experience ranges from re-imagining classical plays 
to collaborating on original scripts and creating devised 
performances. she has a strong interest in immersive site-
VSHFL¿F�WKHDWHU�DQG�LQWHUQDWLRQDO�FROODERUDWLRQ��6LQFH�������VKH�
has been one of the resident directors of the Oerol, europe’s 
OHDGLQJ�VLWH�VSHFL¿F�WKHDWHU�IHVWLYDO��6KH�LV�WKH�DUWLVWLF�GLUHFWRU�
of the roma B. and founding member of the theaterstraat, a 
shared theater space working together with the local community. 
since 2011, she has also been the associate director at tG 
space, creating interactive apps in former industrial spaces 
inspired by the collective memory of that place. From January 
2015, she has joined the faculty at the Department of theater at 
UClA in los Angeles.

During her residency stay at GeoAIr, Marike worked within 
the project “Cooking Imaginations: tbilisi Migrant stories” and 
created an interactive soundwalk through the central market in 
tbilisi (please see the last pages of the interview and enjoy the 
sound walk experience).

Could you tell me about your background and why did you 
GHFLGH�WKDW�\RX�ZDQWHG�WR�ZRUN�RQ�VLWH�VSHFL¿F�WKHDWHU�LQ�\RXU�
SUDFWLFH"

0DULNH�6SOLQW��7KH�¿UVW�WLPH�,�FUHDWHG�D�VLWH�VSHFL¿F�WKHDWHU�
piece was when I was at school in new york. I devised a scene 
in the library, in between the books. I really enjoyed it, because 
you start working with other spatial structures and you start 
thinking of how to engage what is already there, instead of 
¿OOLQJ�LQ�DQ�HPSW\�VSDFH��

later, after my return to the netherlands from new york, I was 
really eager to start working but it was really hard to get into 
regular theaters. I was very impatient, so I started to make site-
VSHFL¿F�ZRUN�RXWVLGH�WKH�UHJXODU�WKHDWHUV�LQVWHDG�RI�ZDLWLQJ�IRU�
theater venues to program me. slowly my focus started to shift 
WR�¿QGLQJ�WKH�VWRULHV�EHKLQG�WKH�SODFHV�WKDW�,�ZRUNHG�LQ��DQG�
DIWHU�D�ZKLOH�,�UHDOL]HG�,�UHDOO\�OLNHG�ZRUNLQJ�VLWH�VSHFL¿FDOO\�
because I like to explore the topic of belonging and why people 
have chosen to live in a certain place, why a place was deserted 
or how people use a place. when you explore these topics on 
the place itself, it has so much more meaning than when you try 
to represent the place in a theater building. there is a layer of 
meaning that you get from doing something in real life, which 
I think you cannot get in regular theater. For me theater is a 
discipline that really is about observation and how you look 

FOreIGners In GeOrGIA
ucxoelebi saqarTveloSi

marike splints arqidromis saxeliT esaubra 
daTa WiRolaSvili (arqidromi - Tanamedrove 
xelovnebis arqivi).

DAtA ChIGhOlAshVIlI On BehAlF OF ArChIDrOMe 
In COnVersAtIOn wIth MArIKe splInt 
(ArChIDrOMe - COnteMpOrAry Art ArChIVe).
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JDPRNYOHYD���UDWRP�DLU&LHV��DGDPLDQHEPD�HVD�7X�LV�
DGJLOL��UDWRP�GDFDULHOGD�DGJLOL�DQ�URJRU�L\HQHEHQ�
DGDPLDQHEL�DPD�7X�LP�DGJLOV��URGHVDF�DP�7HPHEV�
DGJLO]H�LNYOHY��LV�LPD]H�PHW�PQL6YQHOREDV�L=HQV��
YLGUH�PDV�HTQHERGD�&YHXOHEULY�7HDWU6L�JDGDWDQLV�
PFGHORELVDV��

DUVHEREV�PQL6YQHORELV�6UH��URPHOVDF�UHDOXU�
F[RYUHED6L�UD5DFLV�NH7HELGDQ�L5HE��UDVDF��DOED7��
&YHXOHEULYL�7HDWULV�6HQRED6L�YHU�PLL5HE��&HP7YLV�
7HDWUL�DULV�GLVFLSOLQD��VDGDF�PQL6YQHORYDQLD�
GDNYLUYHED�GD�LV��7X�URJRU�X\XUHE�JDUHPRV�GD�URJRU�
DDQDOL]HE�7X�DU�DDQDOL]HE�PDV��GD�7X�DPEHEV�UHDOXU��
VDMDUR�VLYUFH6L�PR\YHEL��DGDPLDQHEV�VD6XDOHEDV�
PLVFHP�D[OHEXUDG�GDLQD[RQ�PD7L�JDUHPR��DPDQ�6HL=OHED�
LPRTPHGRV�PD7�GDNYLUYHELV�J]HE]H��UDGJDQ�6HQ�PD7�
V7DYD]RE�UD5DF�D[DOV�LP�DGJLO7DQ�GDNDY6LUHEL7��
URPHOVDF�PD7L�D]UL7��LVLQL�NDUJDG�LFQREHQ�

]RJDGDG��URJRU�YL7DUGHED�DGJLOVSHFLILXUL�
7HDWUL"�XNDY6LUGHED�LV�UDLPH�NRQNUHWXO�VLYUFHV��7X�
XIUR�PR[HWLDOH�[DVLD7LVDD"

PH�YILTURE��URP�DULV�JDQV[YDYHED�DGJLOVSHFLILXU�
7HDWUVD�GD�c]RJDGL�DGJLOLVk�7HDWUV�6RULV��

at your surroundings and how you judge or do not judge these 
surroundings. And if you tell stories in a real space, in a public 
space, it allows people to see their immediate surroundings in a 
new way. It may affect their mode of observation, because you 
offer them something else at the place they think they already 
know.  

+RZ�GRHV�WKH�VLWH�VSHFL¿F�WKHDWHU�HPHUJH�JHQHUDOO\"�,V�LW�
associated with a particular space, or is it more nomadic in its 
FKDUDFWHU"

,�WKLQN�WKHUH�LV�D�GLIIHUHQFH�EHWZHHQ�VLWH�VSHFL¿F�WKHDWHU�DQG�
VLWH�JHQHULF�WKHDWHU��6LWH�VSHFL¿F�WKHDWHU�FDQ�RQO\�KDSSHQ�LQ�
one place, so for example the soundwalk we are working on in 
tbilisi is only about the Dezerter Bazaar. you can transform the 
FRQWHQW�WR�D�GLIIHUHQW�PDUNHW��EXW�WKLV�VRXQGZDON�¿WV�RQO\�WKLV�
bazaar. An example of site generic theater is the work I made in 
hotel rooms and at train stations that use the characteristics of 
WKH�SODFHV�WKDW�\RX�FDQ�¿QG�DW�WKHVH�SODFHV�DOO�DURXQG�WKH�ZRUOG��
I like to work in both kinds of places, to explore how we place 
ourselves at these places as human beings and what they say 
about who we are. I think people’s identity up till not so long 
DJR�ZDV�VLWH�VSHFL¿F��YHU\�UHODWHG�WR�RQH�VSHFL¿F�SODFH��%XW�ZH�
are spending an increasing amount of time at generic places like 

PDULNH�VSOLQWL�GH]HUWLUHELV�ED]DU6L�PX6DRELV�SURFHV6L��7ELOLVL��������IRWR��IHPNH�NDXOLQJIUHNV�/ Marike splint working at Dezerters 
Bazaar, tbilisi, 2014. photo: Femke Kaulingfreks
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DGJLOVSHFLILXUL�7HDWUL�6HL=OHED�P[RORG�
HU7�DGJLODV�JDQ[RUFLHOGHV��PDJDOL7DG��DXGLR�
WXUL��URPHO]HF�7ELOLV6L�YPX6DRE7��P[RORG�
GH]HUWLUHELV�ED]ULV�6HVD[HEDD��DUVL�6HL=OHED�V[YD�
ED]DU]HF�JDPRL\HQR��PDJUDP�HV�DXGLR�WXUL�P[RORG�
DP�ED]DUV�6HHVDEDPHED��c]RJDGL�DGJLOLVk�7HDWULV�
PDJDOL7LD�LV�QDPX6HYUHEL��URPOHELF�VDVWXPURHELV�
R7D[HELVD�GD�UNLQLJ]LV�VDGJXUHELV�6HVD[HE�JDYDNH7H��
DT�JDPR\HQHEXOLD�PD77YLV�GDPD[DVLD7HEHOL�LVH7L�
HOHPHQWHEL��URPOHELF�6HJL=OLD�D5PRD&LQR�PVRIOLRV�
QHELVPLHU�DGJLODV�DUVHEXO�PVJDYV�DGJLOHE6L��RULYH�
WLSLV�DGJLODV�PRPZRQV�PX6DRED��LPLVD7YLV��URP�
D5PRYD&LQR�&YHQ��DGDPLDQHEL��URJRU�YDUVHERE7�DP�
DGJLOHE6L�GD�UDV�DPEREV�HV�&YHQV�6HVD[HE��PJRQLD��
URP�DUF�7X�LVH�GLGL�[QLV�ZLQ��DGDPLDQHELV�LGHQWRED�
DGJLOVSHFLILXUL�L\R�GD�XNDY6LUGHERGD�HU7�
NRQNUHWXO�DGJLOV��7XPFD��D[OD�&YHQ�XIUR�GD�XIUR�
PHW�GURV�YDWDUHE7�]RJDGL�[DVLD7LV�DGJLOHE6L��
URJRUHELFDD�DHURSRUWHEL��VDGJXUHEL�GD�7XQGDF��
LQWHUQHWL��HV�FYOLOHED�]HJDYOHQDV�D[GHQV�&YHQL�
LGHQWRELV�JDJHELV�XQDU]H��DULDQ�DGDPLDQHEL�GD�DOED7��
PHF�HU7�HU7L�PD7JDQL�YDU��YLQF�PLHNX7YQHED�QHELVPLHU�
DGJLOV��7X�PDV�7DYLVL�NRPSLXWHUL�7DQ�DTYV��PH�DU�
JDQYVML�DP�SURFHVV��DU�Y7YOL�URP�HV�7DYLVL�DUVL7�
NDUJL�DQ�FXGLD��PH�XEUDORG�PR[LEOXOL�YDU�DPL7�

6HQL�SURHTWHEL�XNDY6LUGHED�DGJLOHEV��URPOHELF�
G5HVG5HREL7�VDNPDRG�VZUDIDG�FYDOHEDGLD��LVLQL�
GURHEL7LD�7X�[DQJU=OLY�SHULRG]H�JDTYV�JD7YOLOL"�
UDPGHQL�[QL7�JLQGD�URP�LDUVHERV�6HQPD�QDPX6HYUHEPD"

DXGLR�WXUHELV�6HTPQD�LPLWRP�PRPZRQV��URP�PD7L�
JDPR\HQHED�&HPL�ZDVYOLV�6HPGHJDF�6HVD=OHEHOLD��
PVXUYHOV�V:LUGHED�P[RORG�&DQDZHUL�GD�DGJLO]H�
PLVYOD��QHELVPLHU�GURV�URFD�JDGDZ\YHWV��\YHOD]H�
=YHOL�UDF�JDPLNH7HELD��XNYH���ZOLV�DULV�GD�PH�PJRQLD��
URP�GLGL�[QL7�NLGHY�LDUVHEHEV����ZHOLZDG6L�7X�ZD[YDO��
VLYUFH�6HL=OHED�6HFYOLOL�GDJ[YGHV��DQX�VDPXGDPR�
DU�DULV��PJRQLD��URP�YFGLORE�D5PRYD&LQR�QDPX6HYULV�
6HTPQLV�LVH7L�J]HEL��URP�PDQ�UD5DF�SHULRGLV�PDQ=LO]H�
PDLQF�LDUVHERV�

6HQL�QDPX6HYULV�IRUPD]H�YVDXEURE7�GD�PDLQWHUHVHEV�
VDDYWRUR�XIOHEHELV�VDNL7[L�DP�6HP7[YHYD6L�URJRU�
PX6DREV��6HL=OHED�UDPHV�L\HQHEGH�V[YD�VSHTWDNOLGDQ��
DQ�V[YD�WHTVWHELGDQ��DQ�UDLPH�V[YD�PXVLNDV��UDF�VDNPDRG�
GDPD[DVLD7HEHOLD�LP�DGJLOLVD7YLV�GD�HV�DXGLR�WXULV�
QDZLOL�[GHED��JLZHYV�7X�DUD�UD5DFLV�JDPLMYQD"�

&HPL�D]UL7��7HDWUL�VDNPDRG�U7XOL�GLVFLSOLQDD�
VDDYWRUR�XIOHEHELV�NX7[L7��UDGJDQ�HV�LVH7L�
7DQDP6URPOREL7L�[HORYQHEDD��VDGDF�V[YDGDV[YD�
GLVFLSOLQLV�EHYUL�[HORYDQLV�QDPX6HYUHEL�LNULEHED���
GUDPDWXUJHEL��PVD[LREHEL��UH-LVRUHEL��GL]DLQHUHEL����
DQX�YLVL�QDPX6HYDULD"�VDG�JDGLV�]5YDUL��DQ�VDHU7RG�
DUVHEREV�LV�DP�[HORYDQ7D�QDPX6HYUHE6L"�\YHOD�
TYH\DQD�7DYLVHEXUDG�JDQL[LODYV�VDDYWRUR�XIOHEHELV�
VDNL7[V�7HDWU6L��PDJDOL7DG��D66�6L�UH-LVRUV�XIOHED�
DU�DTYV�JDGDL5RV�VDNX7DUL�ZDUPRGJHQD��UDGJDQDF�
=DOLDQ�[6LUDG�DPL7�PDQ�6HL=OHED�GDDU5YLRV�PVD[LRELV�
VDDYWRUR�XIOHED��PVD[LRELV�VDDYWRUR�XIOHED�
UH-LVRULVD]H�XIUR�SULRULWHWXOLD�

airports, train stations and even the internet. I think the increase 
of these generic spaces affect our concept of identity. there 
are people, and probably I am even one of them, that belong 
anywhere, as long as they have their laptops with them. I am not 
judging this development, I do not think it is intrinsically good 
or bad but I am fascinated by it. 

<RXU�SURMHFWV�DUH�VR�VSHFL¿F�WR�WKH�VLWHV�WKDW�WKH\�WKHPVHOYHV�
are changing so fast nowadays. Are your projects designed to be 
WHPSRUDO�RU�WR�OLYH�ORQJHU"�:KDW�LV�WKH�OLIH�VSDQ�RI�\RXU�ZRUNV"

I like to create soundwalks because they can stay and be 
experienced even after I have gone. the audience only needs 
the track and the place to do them at any time they decide. the 
oldest one I made is four years old and I think they can stay 
UHOHYDQW�IRU�TXLWH�VRPH�WLPH��,I�\RX�JR�LQ�¿YH�\HDUV��WKH�VSDFH�
may have changed, so it is not forever. But I think I am trying 
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D66�VD�GD�EULWDQH76L��XNYH�DUVHEXO�QDZDUPRHEHE]H�
PX6DRELVDV�VDDYWRUR�XIOHEHELV�VDNL7[L�VDNPDRG�
PNDFULD��PDJDOL7DG��7X�JLQGD�URP�GDGJD�cJRGRV�
PRORGLQ6Lk�GD�JDGDZ\YHW��URP�GLGL�GD�JRJR�NDFHELV�
QDFYODG��L7DPD6RV�RUPD�TDOPD���EHNHWLV�IRQGL�PRYD�
GD�JHW\YLV��URP�WHTVW6L�PRFHPXOL�VTHVL�DU�XQGD�
6HFYDOR��7XPFD��VDSLULVSLUR�PDJDOL7HELF�DUVHEREV��
DPHULNHOL�GUDPDWXUJL�&DUO]�PL�\YHOD�7DYLV�
QDPX6HYDUV�LQWHUQHW�VLYUFH6L�D7DYVHEV�GD�\YHODV�
6HX=OLD�PD7L�JDPR\HQHED�GD�DGDSWLUHED��P[RORG�
PD6LQ�XQGD�JDGDX[DGR�7DQ[D��7X�]XVWDG�LVH�JLQGD�
JDPR\HQHED��URJRUF�PDV�XZHULD��PDJUDP�7X�JLQGD�
URP�6HFYDOR��SLUGDSLU�6HJL=OLD�JDDNH7R�HV��PLVL�
QDPX6HYUHEL�\YHOD�PVXUYHOLV7YLV�[HOPLVDZYGRPLD��
7DQDPHGURYH�7HDWU6L�XIUR�GD�XIUR�QDNOHEDG�[GHED�
GDZHULOL�VFHQDULV�PL[HGYL7�GDGJPD��LV�XIUR�[6LUDG�
UHSHWLFLLV�GURV�YL7DUGHED��DP�SURFHV6L�[6LUDG�
JDPRL\HQHED�V[YDGDV[YD��WHTVWREULYL��Z\DURHEL��

to explore ways to make theater that can stay and live at a place 
for a while.

As we are discussing the form of your works, how does the 
FRS\ULJKW�ZRUN�WKHUH"�<RX�PLJKW�EH�XVLQJ�VRPHWKLQJ�IURP�RWKHU�
plays, or other texts, some music, something that is very typical 
to that place and it makes into the soundwalk. Do you need to 
PDNH�GLVWLQFWLRQV�WKHUH"

I think theater is a very complicated discipline when it comes 
to copyright, because it is such a collaborative art consisting of 
the work of many artists in different disciplines: playwrights, 
DFWRUV��GLUHFWRUV��GHVLJQHUV«�6R��ZKRVH�ZRUN�LV�LW"�:KHUH�LV�
there the boundary in the work of these artists, if there is any 
DW�DOO"�(YHU\�FRXQWU\�GHDOV�ZLWK�WKHDWHU�FRS\ULJKW�GLIIHUHQWO\��
For example, in the United states a director is not allowed to 
¿OP�KLV�RZQ�SHUIRUPDQFH�YHU\�RIWHQ�EHFDXVH�KH�ZRXOG�LQIULQJH�

PDULNH�VSOLQWL�GH]HUWLUHELV�ED]DU6L�PX6DRELV�SURFHV6L��7ELOLVL��������IRWR��IHPNH�NDXOLQJIUHNV�/ Marike splint working at Dezerters 
Bazaar, tbilisi, 2014. photo: Femke Kaulingfreks
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URPOHELF�JDGDNH7HEXOLD��QLGHUODQGHE6L�&YHQ�
VDNPDRG�7DYLVXIDOQL�YDU7�LPD6L��URP�JDPRYL\HQR7�
V[YDGDV[YD�WHTVWREULYL�Z\DURHEL�GD�UHSHWLFLLV�
SURFHV6L�PRYD[GLQR7�PD7L�DGDSWLUHED��D66�VD�GD�
EULWDQHW7DQ�6HGDUHEL7��DT�QDNOHEL�NDY6LUL�DUVHEREV�
SLHVLV�DYWRU7DQ��&HPL�QDPX6HYUHELV�6HP7[YHYD6L��
GDUZPXQHEXOL�DU�YDU�YLV�HNX7YQLV�VDDYWRUR�XIOHED��
PJRQLD��URP�LV�&HPV��JDQPD[RUFLHOHEHO�RUJDQL]DFLDVD�
GD�[PLV�GL]DLQHUV�6RULV�VD]LDURD�

DPVWHUGDP�QRUG]H��&UGLORH7L��UDV�LW\RGL"�VDNPDRG�
GLGL�[DQLD�LT�PR5YDZHRE�GD�URJRUF�PH�YLFL��LV�VDNPDRG�
7DYLVHEXULD�EROR�ZOHE6L�PLPGLQDUH�NXOWXULV�
5RQLV=LHEHELV�P[ULY�GD�LPL7��7X�URJRU�6HFYDOD�
DPDQ�HV�DGJLOL�GD�PLVL�UHSXWDFLD��URJRU�GDLZ\R�HV�
SURFHVHEL�GD�UD�L\R�PD76L�LVH7L�5RQLV=LHEHELV�UROL��
URJRUHE]HF�6HQ�PX6DRE"���

���LDQ�ZOHE6L�DPVWHUGDP�QRUGL�QDUNRWLNHELV�XEDQL�
L\R��LV�FHQWULVJDQ�Z\OL7�DULV�JDPR\RILOL�GD�LT�
PR[YHGUD�P[RORG�ERUDQL7�6HL=OHED�GD�DPLWRP�
WUDGLFLXODG��DPVWHUGDPLV�cJDUL\XOk�QDZLOV�
ZDUPRDGJHQGD��EROR�ZOHE6L�QRUGLV�QDZLOL�VDNPDRG�
VZUDIDG�6HLFYDOD��7XPFD��HV�P[RORG�QRUGLV�
cRTURV�VDUW\HOLD�k�URPHOLF�Z\DO7DQ�XIUR�D[ORV�
DULV�GD�FHQWULGDQ�LT�PR[YHGUD�DGYLOLD��LT�LPLWRP�
JDGDYHGL��URP�TULV�TXOHPDQVL�DDUVHEGD�tolhuistuin�V��
NXOWXULV�D[DO�GDZHVHEXOHEDV�GD�LZYHYGD�LT�PRPX6DYH�
[HORYDQHEV��URP�HF[RYUD7�QRUG6L��MHQWULILNDFLLV�
SURFHVLV�PRZPHF�YL\DYL�GD�QDZLOLF��URJRUF�ZHVL��
[HORYDQHEL�SLUYHOQL�DULDQ��YLQF�[HGDYV�PLJGHEXOL�
GD�PLWRYHEXOL�DGJLOHELV�SRWHQFLDOV��6HPGHJ��
PD7�PL\YHELDQ�[ROPH�VWXGHQWHEL�GD�D[DOJD]UGRED�
GD�ERORV�VD]RJDGRHELV�PD5DOL�IHQD��HV�SURFHVL�
LQGLYLGXDOXU�QHED]H�XIUR�=OLHULD�GD�\RYHO7YLV�
7DYV�L&HQV�\YHOD�TDODT6L��DP�SURFHV6L�\RYHO7YLV�
DUVHEREV�PRPHQWL��URGHVDF�PUDYDOIHURYQHED�VDNPDRG�
VDLQWHUHVRD��URGHVDF�HV�DGJLOL�cD5PR&HQLOLk�
JD[GHED�P7HOL�TDODTLV�PLHU��HV�PRPHQWL�LFYOHED�GD�
LV�EDQDOXUL�[GHED��PDJDOL7DG��LP�TX&D]H�VDGDF�PH�
Y[FRYURE����ZOLV�ZLQ�P[RORG�7XUTXOL�VDF[REHEL�
GD�&DEQHOHEXOL�EDUHEL�L\R��D[OD�NL�6HPL=OLD�YL\LGR�
=YLULDQL�P]LV�VD7YDOH�GD�7[HOFRPLDQL�LWDOLXUL�
SLFD��QRUG6L��XIUR�PR6RUHEL7��VDPX6DR�VLYUFH�PDTYV��
GLGL�[DQLD�VD:LUR�LPLVD7YLV��URP�PR[GHV�DP�DGJLOLV�
MHQWULILNDFLD��LVH7L�6HP7[YHYHELF�JYTRQGD��URP�
[DO[L�&YHQV�IDQMUHEV�TYHEV�HVURGD��LPLWRP�URP�&YHQ�
YL\DYL7�[HORYDQHEL��URPOHELF�6HYL:HUL7�PD7�VLYUFH6L�
GD�PD7�7DYL�VDIU7[H6L�LJU=QHV��D[OD�XNYH�RU�ZHOLZDG�
QD[HYDULD�UDF�LT�YDU7�GD�&YHQ�D5DU�YDU7�cD[OHEL�k�
DPLWRPDF�VDTPH�XNH7HVDG�PLGLV�������

PH�PJRQLD��URP�DPVWHUGDPLV7YLV�QRUGL�VDNPDRG�
PQL6YQHORYDQLD��TDODTLV�GDQDU&HQL�QDZLOL�
GDZHVHEXOHEHEL7�DULV�VDYVH�GD�HTVSHULPHQWHELV�
6HVD=OHEORED�QDNOHEDG�DUVHEREV��DPVWHUGDP�QRUG6L�
DUVHEREV�URJRUF�IL]LNXUL��DVHYH��PHQWDOXUL�VLYUFH�
LPLVD7YLV��URP�JDVFGH�DUVHEXO�VD]5YUHEV�GD�LVH7L�
RUJDQL]DFLHEL�GD�SURHTWHEL�6HTPQD��UDF�TDODTLV�
FHQWU6L�YHU�LDUVHEHEV��

HU7L�P[ULY��DUVHEREHQ�[HORYDQHEL��URPOHEVDF�

the copyright of the actor, so the actor’s copyright precedes the 
director’s one. 

Also, there is a very strict copyright for working with existing 
plays in the UsA and the UK. If you do “waiting for Godot” 
and you want Didi and Gogo to be performed by two women, 
instead of two men, the Beckett Foundation will come and say 
that you need to stick with the gender that is written in the text. 
But, there are also examples of the opposite. the American 
playwright Charles Mee puts all his plays online for everyone 
to use and adapt. you only have to pay him fees if you use it 
exactly the way it is written, but if you want to change it, you 
can just go ahead and use it. he makes his works available and 
open source for everyone. In contemporary theater there is less 
work with written plays and the work is more often devised in 
rehearsal. this process often uses different (textual) sources 
that are transformed into something else. In the netherlands we 
employ a very free attitude in using different textual sources and 
adapting them in a rehearsal process. there is less reverence for 
the writer than in the UsA and the UK. when it comes to my 
own work, I am not even sure who the copyright belongs to. I 
think it is shared by me, the producing company and the sound 
designer.

:KDW�DERXW�$PVWHUGDP�1RRUG��1RUWK�"�<RX�KDYH�EHHQ�EDVHG�
there for a while and from what I know that place is quite 
special in terms of the cultural work that has been going there 
during past years and in how that has changed the place and its 
reputation. how did these processes occur and what was the 
UROH�RI�WKH�W\SH�RI�DFWLYLWLHV�WKDW�\RX�DUH�GRLQJ"

In the ‘90s Amsterdam-noord was a drugs neighborhood. 
separated from the center by water and only accessible by 
ferry, it was traditionally the ‘outcast’ part of Amsterdam. part 
of noord has changed really fast in recent years, although 
this is still mostly the “golden rim” of the noord, which is the 
part close to the water and easily accessible from the center. I 
moved there because Chris Keulemans was starting the new 
cultural venue the tolhuistuin and was inviting artists who 
did projects in noord to live there. I witnessed, and was part 
RI��WKH�SURFHVV�RI�JHQWUL¿FDWLRQ��$UWLVWV�DUH�XVXDOO\�WKH�¿UVW�
ones to see the potential of neglected or underdeveloped areas, 
and then they are followed by the students, the yuppies and 
¿QDOO\�DOVR�E\�WKH�XSSHU�FODVV��7KLV�SURFHVV�LV�D�IRUFH�ELJJHU�
than the force of individuals, and it occurs in every city all the 
time. In this process there’s always a moment when it’s really 
interesting, when there is a real diversity, and then when an 
area is ‘discovered’ by the rest of the city it tips over and it 
becomes mainstream. For instance, in the street where I live 
there were only turkish bakeries and shady snack bars four 
years ago, and now I can get fancy sun glasses and Italian thin 
crust pizza. I have a work space that is further away in noord 
DQG�LW�ZLOO�WDNH�D�ZKLOH�EHIRUH�WKDW�DUHD�ZLOO�EH�JHQWUL¿HG��:H�
have had incidents when people have thrown stones through 
our windows, because we were artists who have invaded their 
space and they felt threatened, and we have had some incidents 
of harassment. But now we have been there for two and a half 
years and we are not the “new thing” anymore and it’s going 
better and better. 
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PLD&QLD7�URP�PD7L�QDPX6HYUHEL�cSROLWLNXULVJDQ�k�
cVRFLDOXULVDk�GD�cNXOWXULVJDQk�JDQFDONHYHEL7�
DUVHEREV��PHRUH�P[ULY��DUVHEREHQ�6HQQDLUL�[HORYDQHEL��
YLV7YLVDF�\YHOD]H�PQL6YQHORYDQLD�NRQWHTVWL�GD�7HPLV�
&DU7XORED��QDPX6HYUHELV�PD7�6HVD[HE��DQ�PD77DQ�HU7DG�
6HTPQD��DP�VDNL7[7DQ�PLPDU7HED6L��DPVWHUGDP�QRUG6L�
JDQ[RUFLHOHEXOL�SURHTWHEL�URJRULD"

LP�[HORYDQ7D�GLGPD�QDZLOPD��YLV7DQDF�VDPX6DR�VLYUFH�
PDTYV�JD]LDUHEXOL��JDGDZ\YLWD��URP�XQGD7�L\YQHQ�
LVH7L�[HORYDQHEL��URPOHELF�V[YDGDV[YDJYDUDG��
PDJUDP�PDLQF�&DU7XOQL�DULDQ�JDUHPR6L��]RJMHU�HV�
QDPGYLODG�7HP7DQ�PX6DRED]H�GDIX=QHEXOL�SURHTWLD��
]RJMHU�NL�HV�QL6QDYV��URP�6HQ�JDTYV�VD[HORVQR��URPOLV�
NDULF�\RYHO7YLV�5LDD�GD�DGDPLDQHEV�6HX=OLD7�&DLV�
GDVDOHYDG�6HPRYLGQHQ��6HQL�GDPRNLGHEXOHED�XIUR�
PQL6YQHORYDQLD��YLGUH�LV��DULV�7X�DUD�6HQL�SURHTWL�
7HPXUL�[HORYQHED��XIUR�PQL6YQHORYDQLD�LV��7X�VDG�
[HGDY�6HQV�DGJLOV�VD]RJDGRHEDV7DQ�PLPDU7HED6L�
GD�URJRUL�PRTDODTH�JLQGD�URP�L\R��&HPL�D]UL7��
QRUG6L�PRPX6DYH�EHYU�[HORYDQV�VZRUHG�LV�VXUV��URP�
L\RV�UD5DFLV�QDZLOL�GD�VD]RJDGRHED6L�JDQD7DYVRV�
VDNX7DUL�7DYL�GD�QDPX6HYDUL��QDFYODG�LPLVD��URP�

I think noord is so important to Amsterdam because the rest of 
the city is really taken by the establishment and there is little 
room for experiments. In Amsterdam-noord there’s both the 
physical and mental space to step outside of existing boundaries 
and set up organizations and projects that could not live in the 
established part of the city center. 

On the one hand you have artists who say their work is aside 
from the political, and the social, and the cultural and on the 
other hand, you have artists like yourself who are all about the 
context and community involvement, doing works about or with 
them. what is the situation regarding this in the projects that are 
KDSSHQLQJ�LQ�$PVWHUGDP�1RRUG"

A lot of artists that I share my workspace with have chosen that 
they want to be artists that are engaging with their surroundings 
in whatever ways. sometimes it means that it is really a 
community project and sometimes it means that you have a 
studio and the doors are always open and people can come by 
and have tea. It’s more about the attitude you have than about 
the question whether your work is community art. It’s about 
how you position yourself in relationship to society and what 

DXGLR�WXULV�ZDUGJHQD��7ELOLVL���������IRWR��QLQL�IDODYDQGL6YLOL�/ launching the soundwalk, tbilisi, 2014. photo: nini palavandishvili
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GD[XUXOL�VLYUFLGDQ�LVDXEURV�PDV]H�

SURHTWHEV�URJRUL�PH7RGL7�D[RUFLHOHE"
DUVHEREV�7HPL��URPHOVDF�JDLFQRE�GD�DUVHEREV�
NRQNUHWXOL�SUREOHPD��URPHO]H�PX6DREDF�JLQGD��
URJRU�XNDY6LUGHEL�PD7�GD�URJRU�[GHELDQ�LVLQL�
PRQDZLOHHEL"

SURFHVL�SURHTW]HD�GDPRNLGHEXOL��LPDV�UDVDF�PH�
YDNH7HE��NODVLNXUL�JDJHEL7�c7HPXU�[HORYQHEDVk�
YHU�XZRGHE��&HPL�VDERORR�QDPX6HYUHEL�\RYHO7YLV�
P[DWYUXOL�GD�SURIHVLRQDOXULD��7XPFD��[6LUDG�7HPLV�
ZHYUHE7DQ�GRNXPHQWXUL�LQWHUYLXHEL7�YLZ\HE�[ROPH��
[6LUDG��&HP7YLV�VDZ\LVL�ZHUWLOL�YL5DFLV�LVWRULL7�
]RJDGL�DGDPLDQXUL�GDLQWHUHVHEDD��PH�PJRQLD��URP�
7L7TPLV�\YHODV�DTYV�VDLQWHUHVR�LVWRULD�DQ�DPEDYL��
URPHOLF�IDU7R�NRQWHTVW6L�6HL=OHED�JDQ7DYVGHV��
URGHVDF�NYOHYDV�YDWDUHE��LPDV�YDNYLUGHEL��7X�URJRU��
XNDY6LUGHED�LQGLYLGXDOXUL�LVWRULD�6HGDUHEL7�XIUR�
GLG�PRYOHQDV��GRNXPHQWXUL�PDVDOD�DU�DULV�\RYHO7YLV�
7HDWUDOXUL�DQ�SLUGDSLUL�PQL6YQHOREL7�GDWYLU7XOL��
PH�GRNXPHQWXUL�PDVDOLVJDQ�YTPQL�WHTVWV��URPHOLF�
PDV�XIUR�XQLYHUVDOXUDG�DTFHYV��\RYHO7YLV�

kind of citizen you want to be. I think a lot of the artist that 
work in noord have that urge to be part of something and place 
themselves and their work in the middle of society, rather than 
talking about it from a closed off space.

$QG�KRZ�GR�\RX�GR�\RXU�SURMHFWV�PHWKRGRORJLFDOO\"�7KHUH¶V�D�
FRPPXQLW\�WKDW�\RX�JHW�WR�NQRZ��WKHUH¶V�D�VSHFL¿F�SUREOHP�\RX�
want to address, how do you engage with them and how do you 
LQYROYH�WKHP"

the process really depends on the project. I do not necessarily 
PDNH�FRPPXQLW\�DUW�LQ�WKH�FODVVLF�VHQVH�RI�WKH�ZRUG��0\�¿QDO�
products are always artistic and professional. But I often do start 
from documentary interviews with people in a community. My 
starting point is usually general human interest in someone’s 
story. I think that almost everyone has an interesting history 
or story that can be placed in a larger context. I always look 
for how the individual story is linked to a larger movement 
or development when I do my research. then I usually use 
this documentary material to create a text that translates this 
in a more universal way, because documentary material is not 

DXGLR�WXULV�ZDUGJHQD��7ELOLVL���������IRWR��QLQL�IDODYDQGL6YLOL�/ launching the soundwalk, tbilisi, 2014. photo: nini palavandishvili
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VD:LURD�DP�PDVDOLV�LVH7L�7DUJPDQL��URPHOLF�IDU7R�
VD]RJDGRHELV7YLV�QDFQREL�LTQHED��DQX�LVWRULD6L�
PH�YH=HE�SLUDGVD�GD�LQWLPXUV�GD�PH�PDV�YDTFHY�LVH7�
DPEDG��URPHOLF�QDFQREL�[GHED�VD]RJDGRHELVD7YLV��
PDJDOL7DG��HU7L�SURHTWL�PTRQGD��VDGDF�GDVDZ\LV6L�
PLJUDQWHEV�YHNL7[HERGL�VD[OLV���GDWRYHEXOL�GD�
QDQDWUL�DGJLOLV�6HVD[HE��SURHTWLV�ERORV�DXGLR�WXUL�
6HYTPHQL�GD�WHTVW6L�HV�DGJLOHEL�GURVD�GD�VLYUFH6L�
DU�JDQPL7DYVHELD��7XPFD��ZDUVXOLV�DGJLOHELV�
PRQDWUHED�XQLYHUVDOXULD�GD�VWXPUHEPD�WHTVWLV�
DVRFLUHED�GDLZ\HV�ZDUVXO7DQ��VDNX7DU�EDY6YREDV7DQ�
GDNDY6LUHEXO�DGJLOHE7DQ��DPL7�LV�PRQDWUHED��UDVDF�
PLJUDQWHEL�JU=QREHQ��XIUR�6HVDP&QHYL�GD�SLUDGL�JD[GD�
LP�DGDPLDQHELV7YLV��YLQF�DU�L\YQHQ�PLJUDQWHEL�

URJRU�[GHED�HV�LP�SURHTW6L��URPHOVDF�7ELOLV6L�
D[RUFLHOHE"�VDLGDQ�GDJHEDGD�LGHD��URJRU�JDQDYL7DUH�
GD�UD�DULV�VDERORR�QDPX6HYDUL"

LGHD�PD6LQ�GDPHEDGD��URGHVDF�UH]LGHQFLLV�JDQDF[DGL�
YQD[H��URPHOLF�VDNYHELV��LGHQWRELVD�GD�PLJUDFLLV�
7HPLV�LUJYOLY��DGJLOVSHFLILXUL�SURHTWLV�6HTPDV�
H[HERGD��DGUHF�PLPX6DYLD�LP�LGHL7��URP�JHPR�GD�
VXQL�PH[VLHUHEDV�XNDY6LUGHED��GDYLZ\H�LPD]H�ILTUL��
7X�UD�LTQHERGD�VDLQWHUHVR�GD�YLILTUH��ED]DU6L�
JDPHNH7HELQD�UDPH��ED]DU6L�\YHOD�GDGLV��HV�LV�DGJLOLD��
VDGDF�[DO[L�LNULEHED��HV�DULV�Z\DUR�\YHOD�LP�NHU=LV�
PRVDP]DGHEODG��UDVDF�VD[O6L�YDNH7HE7��ED]ULV�6HVD[HE�
VDLQWHUHVR�NLGHY�LV�DULV��URP�LV�\RYHOG5LXUDG�
DUVHEREV��EHYUL�UDPH�LFYOHED��PDJUDP�EHYUL�
VWUXTWXUD�LJLYH�U&HED��DXGLR�WXU6L�6HJL=OLD�&DU7R�
LV�DGDPLDQHEL�GD�SURGXTWHEL��URPOHEVDF�VWXPUHEL�
DXFLOHEODG�QD[DYHQ��&HP7YLV�HV�VDNPDRG�VDLQWHUHVRD��

DUVHEREV�LQJOLVXUL�GD�TDU7XOL�YHUVLHEL��URPOHELF�
6HJL=OLD7�&DPRWYLU7R7�mp3 IOHLHU]H��WHOHIRQ]H�
DQ�WDEOHW]H�GD�ZD[YLGH7�GH]HUWLUHELV�ED]DU6L��HV�
DU�DULV�DXGLR�WXUL��URPHOVDF�6HJL=OLD7�VD[O6L�
PRXVPLQR7��HV�DGJLO7DQ�DULV�GDNDY6LUHEXOL��
GH]HUWLUHELV�ED]DU6L�NDIH�NDINDV7DQ�PL[YDO7��
DL5HE7�7TYHQV�mp3�IOHLHUV�GD�&DU7DY7�&DQDZHUV��DPLV�
6HPGHJ�JDLJRQHE7�[PDV��URPHOLF�7TYHQL�JLGL�LTQHED�
GD�JHW\YL7�VDL7�XQGD�ZD[YLGH7��VDL7�JDL[HGR7��VDG�
JD&HUGH7��LV�PRJL\YHED7�LP�DGDPLDQHELV�LVWRULHEV��
YLVDF�GDLQD[DY7�

PDULNH�VSOLQWLV�UH]LGHQFLD�L\R�SURHTW�
cNXOLQDULXOL�ZDUPRGJHQHEL��7ELOLVHOL�PLJUDQWHELV�
LVWRULHELVl�QDZLOL��URPHOLF�JDQ[RUFLHOGD�SULQF�
NODXVLV�IRQGLV�ILQDQVXUL�P[DUGD:HUL7��

always theatrical or condensed in meaning. you always need a 
step to translate it in a way that the broader audience can relate 
to this. so I look for the personal and the intimate in the story 
and shape it into a story that becomes relevant and recognizable 
for the larger audience. For example, I did a project where I 
started off with interviews about the home place of migrants, 
the place that they left behind and were longing for. But in the 
WH[W�RI�WKH�¿QDO�SURMHFW��DOVR�D�VRXQGZDON��,�QHYHU�ORFDWHG�WKHVH�
places in time or in place. But longing for a place in the past is 
a universal feeling, and audience members started to associate 
the text with places from their own childhood they could never 
reach again. this way a migrant’s feeling of longing was made 
tangible and personal for people who were not migrants.

+RZ�LV�LW�GRQH�LQ�\RXU�SURMHFW�LQ�7ELOLVL"�:KHUH�GLG�WKH�LGHD�
FRPH�IURP��KRZ�GLG�LW�GHYHORS�DQG�ZKDW�LV�WKH�¿QDO�SURGXFW"

the idea came to me when I saw the open call for the residency 
IRU�D�VLWH�VSHFL¿F�SURMHFW�GHDOLQJ�ZLWK�IRRG��LGHQWLW\�DQG�
migration. I had worked before with the idea that taste and smell 
are channels into memory, I started thinking about what would 
be interesting, and started thinking of doing something at the 
market. everyone goes to market, that’s the place where people 
come together, that is the source of all the dishes that are made 
at home. A nice thing about a market is also that it’s everyday 
there, a lot changes, but a lot of patterns stay the same. so in 
making a soundwalk you can work with people and the produce 
that you know the audience will see for sure, which is exciting 
to me.
 
there are two versions, english and Georgian. you download 
the track to your mp3 player, or phone, or tablet and you go to 
the Dezerter Bazaar. this is not a sound-walk that is made to be 
listened at home, it is very location based, so you go to Caffca 
Café at the Dezerter bazaar, you take your mp3 player and hit 
play. From that moment on, there is a voice that will guide you 
and tell you where to go, where to look, where to stand still. It 
will tell you the stories behind the faces that you see. 

Marike splint’s residency was the part of “Cooking 
Imaginations: tbilisi Migrant stories” project, implemented by 
*HR$,5�ZLWK�WKH�¿QDQFLDO�VXSSRUW�RI�WKH�3ULQFH�&ODXV�)XQG�

PDGORED�DQL�GDYDUD6YLOV�TDU7XOL�YHUVLLV�NRUHTWXULVD7YLV� thanks to Annie Davarashvili for proofreading the Georgian version.
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DP�7HPLV�PLPDU7�&YHQL�LQWHUHVL�VDE:R7D�SHULRGLV�
PR]DLNHELV�6HVD[HE�DUVHEXOL�LQIRUPDFLLV�VLPZLUHP�
JDQDSLURED��PLX[HGDYDG�LPLVD��URP�7ELOLV6L�GD�P7HO�
TYH\DQD6L�LVLQL�G5HVDF�[6LUDG�GD�EHYUJDQ�6HLP&QHYD��
PD7�6HVD[HE�VLVWHPXUL�NYOHYD�DTDPGH�DU�&DWDUHEXOD��
PUDYDOL�PD7JDQL�JDQDGJXUHELVD�GD�JDTURELV�
VDIU7[LV�ZLQD6H�GJDV��JDGDZ\GD��HU7L�P[ULY��PD7L�
D5ZHUD�GRNXPHQWDFLD�GD�JDGDU&HQLV�PL]QL7��PD7L�
P[DWYUXOL�5LUHEXOHELV�7YDOVD]ULVL7�JDDQDOL]HED��
&YHQL�NYOHYLV�VDJDQL�PRLFDYV�VDE:R7D�SHULRG6L��
��������LDQ�ZOHE6L��7ELOLVLV�VDMDUR�VLYUFH6L�
GD��]RJDGDG��VDTDU7YHORV�PDV6WDEL7�6HTPQLO�
PRQXPHQWXU�GHNRUDWLXO�PR]DLNHEV����HV�DULV�URJRUF�
PRQXPHQWXUL�SDQRHEL��DVHYH��6DGUHYQHEL��DX]HEL�
GD�LVH7L�GHNRUDWLXOL�HOHPHQWHEL��URJRUHELFDD�
VD\YDYLOH�TR7QHEL��QDPX6HYUHEL�6HVUXOHEXOLD�
URJRUF�VPDOWL7��DVHYH��NHUDPLNXOL�ILOHEL7�7X�
6DPRWL7��

VDE:R7D�NDY6LULV�GD6OLV�6HPGHJ��[HORYQHELV�
HV�PLPDU7XOHED�P7OLDQDG�XJXOHEHO\YHV��UDF��
XPHWHVZLODG��TYH\QLV�HNRQRPLNXUL�PGJRPDUHREL7�
L\R�JDQSLUREHEXOL��[DQJU=OLYPD�PDWHULDOXUPD�
VLGX[:LUHP�DUVHEXOL�QLPX6HELV�HWDSREULYL�GD]LDQHED�
JDQDSLURED��G5HVG5HREL7�PD7L�6HQDU&XQHELV7YLV�
DU�DUVHEREV�DUF�SROLWLNXUL�QHED�GD��VDPZX[DURG��
DUF�SURIHVLRQDOHELV�&DPR\DOLEHEXOL�D]UL�DQ�
VD]RJDGRHELV�P[ULGDQ�IDU7R�GDLQWHUHVHED�

&YHQL�LQWHUHVL�PRQXPHQWXU�GHNRUDWLXOL�
PR]DLNLVDGPL�EROR����ZOLV�JDQPDYORED6L�VDMDUR�
VLYUFH6L�PLPGLQDUH�LQWHQVLXUL�FYOLOHEHEL7DD�
JDQSLUREHEXOL��HU7L�P[ULY��HV�GDNDY6LUHEXOLD�
VDE:R7D�NDY6LULV�LVWRULLV�NXOWXUXOL�7X�
YL]XDOXUL�PD[VRYURELGDQ�SLUGDSLUL�DPR6OLV�
VXUYLO7DQ��PHRUH�P[ULY�PLPGLQDUH�JOREDOXU�
QHR�OLEHUDOXU�SROLWLNDV7DQ��DP�6HP7[YHYD6L��
VDE:R7D�NDY6LULV�GD6OLV�6HPGHJ�JDXTPHEXOL�DQ�
QD[HYUDGIXQTFLXUL�VDZDUPRHELV�SULYDWL]HED���
URPHOLF�VDMDUR�VLYUFHV�JDUGDTPQLV�LVH7DG��VDGDF�
VD]RJDGRHELV�&DU7XORED�TUHED��]RJDGDG��&YHQL�
XUEDQXOL�JDUHPRV�XVLVWHPR�WUDQVIRUPDFLDP��
DUDSURIHVLRQDOHELV�PLHU�ZDUPRHEXOPD�&DUHYHEPD�
TDODTLV�VD[LV�&DPR\DOLEHED6L��IDVDGXUPD�
c6HODPD]HEHEPD�k�6HGHJDG�PRLWDQD�VDMDUR�VLYUFH6L�
DUVHEXOL�PR]DLNHELV�JDQDGJXUHED�

JDQ[LOXOL�WHQGHQFLHEL�VLPSWRPXULD�P7HOL�
TYH\QLV7YLV��JYVXUV��&YHQL�NYOHYLV�6HGHJHEL�IDU7R�
VD]RJDGRHEDV�JDYDFQR7��DGJLOREULY�PRVD[OHREDV�
JDYD[VHQR7��[ROR�VDTDU7YHOR7L�GDLQWHUHVHEXO�

soviet period mosaics and lack of information about them 
became departure point for our interest towards this topic. 
while one can often encounter them in various areas tbilisi 
and whole country, systematic studies about them have not 
been conducted so far. Many of them are facing the threat of 
destruction and obliteration.

hence, our decision was and is to register/document them 
and to analyze their artistic value for saving them. Our 
research covers the works of monumental-decorative 
mosaics1, which were created in public spaces of tbilisi 
and generally in Georgia during the ‘70s and the ‘80s of the 
soviet period. those are mainly monumental panels, as well 
DV�IRXQWDLQV��SRROV�DQG�GHFRUDWLYH�HOHPHQWV�VXFK�DV�ÀRZHU�
pots, all created with smalti, ceramic tiles or with chamotte.

After the collapse of the soviet Union, this direction of 
art was completely neglected, mainly due to the economic 
condition of the country that followed it. prolonged 
recession caused the gradual damage of the existing mosaics. 
Unfortunately, even today there is still neither political will, 
nor any deliberation from the professional community or 
public interest in conserving them.

the intensive changes within public space, that have been 
taking place during the past 20 years, gave rise to our interest 
in the monumental-decorative mosaics. On the one hand, it 
is connected to the attempt of completely erasing the legacy 
of the soviet past from cultural or visual memory. On the 
other hand, it also concerns the current global neo-liberal 
policies (in this case, mainly the privatization of abolished 
or partially functioning enterprises following the collapse 
of the soviet Union), changing public spaces as such where 
public participation is disappearing. In general, unsystematic 
transformation of our urban environment, amateur 
interventions in forming the image of the city and façade 
³%HDXWL¿FDWLRQV´�KDYH�OHG�WR�WKH�GHVWUXFWLRQ�RI�PRVDLFV�LQ�
the public spaces of tbilisi. 

the trends described hereby are symptomatic for the entire 
country. we would like to introduce results of our research 
on mosaics to the general public, remind locals about them 
and show the legacy of our recent past to tourists interested 
in Georgia. we hope that by emphasizing their value, we will 
be able to increase general public’s interest in preserving 
the mosaics. It is rather important to document them, put 
together and analyze the material, as understanding the 
history is the only way of its objective perception and 

lOst herOes.
sOVIet perIOD MOsAICs

dakarguli gmirebi.
sabWoTa periodis mozaikebi

WHTVWL�GD�IRWR��QLQL�IDODYDQGL6YLOL��VRIR�ODSLD6YLOL��JHRHDUL��/ text and photo by: nini palavandishvili, sophia lapiashvili (GeoAIr)
7DUJPDQL��TH7L�[HOD=H / translated by Ketie Kheladze

����cPRQXPHQWXUL�[HORYQHELV�HU7�HU7L�VD[H��URPHO6LF�JDPRVD[XOHED��RUQDPHQWL�6HGJHED�EXQHEULYL�TYLV��6X6LV��NHUDPLNLV��[LV�DQ�V[YD�QDLUIHUL�PDVDOHELVDJDQ�l�
[HORYQHELV�HQFLNORSHGLXUL�OHTVLNRQL�>QD[YLV�7DUL5L������������@��/ “A piece of monumental art where the image, an ornament is made of natural stone, glass, ceramic, wood or other 
FRORUIXO�PDWHULDOV�´�>WUDQVODWHG@�(QF\FORSHGLF�'LFWLRQDU\�RI�$UW��KWWS���ZZZ�QSOJ�JRY�JH�JZGLFW�LQGH[�SKS"D WHUP	G �	W ����>$FFHVVHG�RQ������������@�
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WXULVWHEV�YD&YHQR7�&YHQL�D[OR�ZDUVXOLV�
PHPNYLGUHRED��LPHGL�JYDTYV��URP�PD7�5LUHEXOHEHE]H�
[D]JDVPL7��JDL]UGHED�IDU7R�VD]RJDGRHELV�
LQWHUHVL�PD7L�6HQDU&XQHELVDGPL��PQL6YQHORYDQLD�DP�
QDPX6HYUHELV�GRNXPHQWDFLD��PDVDOLV�7DYPR\UD�GD�
DQDOL]L��UDPH7X�LVWRULLV�JDD]UHED�PLVL�RELHTWXUL�
D5TPLVD�GD�6HIDVHELV7YLV�HU7DGHU7L�J]DD��PDV7DQ�
GDNDY6LUHEXOL�JDPRVD[XOHEHELV�JDQDGJXUHED�PLV�
DUDVZRU�LQWHUSUHWDFLDV7DQ�PLJYL\YDQV��DPDV7DQ��
Y7YOL7��URP�UDF�DU�XQGD�cFXGLk�\RILOL\R�
VDE:R7D�VLVWHPD��LJL�&YHQL�LVWRULLV�QDZLOLD�GD�
PDV7DQ�DVRFLUHEXOL�IRUPHELV�7X�JDPRVD[XOHEHELV�
JDQDGJXUHEL7��LVWRULDV�YHU�ZDY6OL7��PL7�XPHWHV��
URP�JDD]UHED�XIUR�6HGHJLDQL�GD�PDU7HEXOL�
LTQHERGD��YLGUH�LJQRULUHED��D5VDQL6QDYLD�LVLF��URP�
VDE:R7D�SHULRG7DQ�DVRFLUHEXOL�DUTLWHTWXULV�
7X�PLV7YLV�GDPD[DVLD7HEHOL�[HORYQHELV�IRUPHELV�
GD�QDPX6HYUHELV�6HQDU&XQHEL7��G5HV�&YHQL�PL]DQLD�
DUD�VDE:R7D�LGHRORJLLV�SURSDJDQGD��DUDPHG�PD7L�
P[DWYUXOL�5LUHEXOHELV�JDD]UHED��JDFQRELHUHED�GD�
GDIDVHED��

PR]DLNLV�[HORYQHED������ZHOV�L7YOLV��URFD�
7DYGDSLUYHODG�]HGDSLULV�PRVDU7DYDG�JDPRPZYDUL�
7L[LV�QDWH[HELV�JDPR\HQHED�GDLZ\HV��=Y�Z�PH���VDXNXQH6L�
XNYH�DUVHEREGD�IHUDGL�TYHEL7�GDJHEXOL�TYDIHQLOHEL��
:HULVD�7X�LDWDNLV�PRSLUNH7HED��7XPFD�PD7�Z\RED6L�
VDHU7R�QD[D]L�DU�6HLQL6QHERGD��]XVWL�JHRPHWULXOL�
RUQDPHQWHEL�GD�DGDPLDQHELV��PFHQDUHHELV�GD�
F[RYHOHELV�PR]DLNXUL�JDPRVD[XOHEHEL�PRJYLDQHEL7��
=Y�Z��PH���VDXNXQH6L��VDEHU=QH76L�JD&QGD��VDGDF�PR]DLND�

assessment. the destruction of related images will lead 
to its improper interpretation. Besides, we believe that no 
matter how “bad” the soviet system was, it is part of our 
history and demolition of associated forms and images 
cannot erase it. Its proper comprehension would be more 
effective and appropriate, rather than ignoring it. It should 
also be mentioned that by preserving architecture, forms 
and artworks associated with the soviet period, we are not 
aiming for the propaganda of soviet ideology, but rather to 
comprehend, understand and appreciate their artistic value. 

the art of mosaic is about 4000 years old; it started by 
using the kiln-dried clay pieces on surface decorations. the 
URDGZD\V��FHLOLQJV�DQG�ÀRRU�FRYHULQJV�SDYHG�ZLWK�FRORXUHG�
stones existed already in the 8th century BC, however 
QR�VSHFL¿F�SDWWHUQV�ZHUH�IROORZHG��7KH�H[DFW�JHRPHWULF�
ornaments and mosaic images of people, plants and animals 
appeared later, in the 4th century BC, in Greece, where 
PRVDLF�WUDQVIRUPHG�LQWR�WKH�¿HOG�RI�DUW��,Q�5RPH�WKH�PRVDLF�
WHFKQLTXH�ZDV�PDLQO\�XVHG�IRU�SDYLQJ�ÀRRUV��ZKLOH�LQ�WKH�
Byzantine empire it decorated buildings, mostly temple 
ceilings and walls. 

the art of mosaic also existed in Georgia. In 1971-1977 
archaeological excavations in the vicinity of the village 
']DOLVL�UHYHDOHG�PRVDLF�ÀRRULQJ�IURP�WKH��QG�FHQWXU\�$'�
at the temple of Dionysus. In 1952-1954, the archaeological 
expedition of the Ivane Javakhishvili Institute of history, 
Archaeology and ethnography discovered the three-nave 
EDVLOLFD�LQ�%LFKYLQWD�IURP�WKH��WK�FHQWXU\�$'��,WV�ÀRRU�ZDV�

\RILOL�Z\DOTYH6D�LQVWUXPHQWHELV�TDU[DQD��DYWRUL��NXNXUL�ZHUH7HOL��ZHOL���������IRWR�������/ Former Factory of underwater instruments,
Author: Kukuri tsereteli. year: 1985-86. photo 2013
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[HORYQHELV�GDUJDG�LTFD��URP6L�PR]DLND��=LUL7DGDG��
LDWDNHELV�PRVDSLUNH7HEODG�JDPRL\HQHERGD��[ROR�
EL]DQWLD6L�6HQREHELV��=LUL7DGDG�WD=UHELV�:HULVD�GD�
NHGOHELV�6HPNRED�GDLZ\HV�

PR]DLND��URJRUF�[HORYQHELV�GDUJL��DUF�TDU7XOL�
[HORYQHELV7YLV�L\R�XF[R����������ZOHE6L��
DUTHRORJLXUL�JD7[UHELV�6HGHJDG��VRIHO�=DOLVLV�
PLGDPRHE6L��GLRQLVHV�WD=DU6L�D5PR&QGD�D[��Z��PH���
VDXNXQLV�LDWDNLV�PR]DLNXUL�P[DWYURED����������ZOHE6L�
LYDQH�MDYD[L6YLOLV�VD[HORELV�LVWRULLV��DUTHRORJLLVD�
GD�H7QRJUDILLV�LQVWLWXWLV�DUTHRORJLXUPD�
HTVSHGLFLDP�EL:YLQ7D6L�D5PRD&LQD�PH���VDXNXQLV�
VDPQDYLDQL�ED]LOLND��WD=ULV�LDWDNL�GDIDUXOL�L\R�
PH���VDXNXQLV�PR]DLNXUL�P[DWYUREL7��PR]DLND�
6HGDUHEL7�NDUJDG�L\R�GDFXOL�VDNXU7[HYOLV�DIVLGVD�
GD�VWRD6L�/NDULE:H6L��DVHYH���FDONHXOL�IUDJPHQWHEL�
WD=ULV�V[YDGDV[YD�DGJLODV��LQD[HED�VDTDU7YHORV�
[HORYQHELV�PX]HXP6L���PR]DLNXUL�P[DWYURELV�
QLPX6L��DVHYH��6HPRU&HQLOL�L\R�PF[H7LV�PFLUH�MYULV�
WD=ULV�VDNXU7[HYOLV�DIVLGLV�NRQT6L��PH���VDXNXQLV�
SLUYHOL�QD[HYUL7�7DUL5GHED�ZURPLV�WD=ULV�PR]DLND��
P[DWYURELV�XPHWHVL�QDZLOL�DU�6HPRU&HQLOD��6HGDUHEL7�
PR]UGLOL���IUDJPHQWL�NL�VDTDU7YHORV�[HORYQHELV�
PX]HXP6L�LQD[HED��PH����VDXNXQL7�7DUL5GHED�TDU7XOL�
PRQXPHQWXUL�[HORYQHELV�PD5DO�P[DWYUXOL�=HJOLV��
JHOD7LV�PR]DLND����

covered with mosaic patterns from the 5th century. the 
mosaics on the apses of the altar and on the stoa/gate, also 
some fragments in different locations of the building were 
relatively well preserved (currently kept in the Museum of 
Fine Arts of Georgia). the samples of mosaic art pattern 
were also preserved in the altar apses of the Mtsire Jvari 
church in Mtskheta. the mosaic of tsromi church dates back 
WR�WKH�¿UVW�KDOI�RI�WKH��WK�FHQWXU\��0RVW�RI�WKH�PRVDLFV�KDYH�
disappeared, however 3 relatively larger pieces are preserved 
in the Museum of Fine Arts of Georgia. Mosaics of Gelati, 
masterpiece of Georgian monumental art, date back to the 
12th century2.  

starting from the 12th and the 13th centuries, the art of 
mosaic was largely overlooked not only in Georgia, but 
also in europe, the Middle east and the Arab countries. 
It was revived only in the beginning of the 20th century 
(westminster Cathedral, london, 1895-1903; sacre-Coeur, 
paris, 1884-1914; and in Art nouveau, especially in the art 
RI�$QWRQL�*DXGt���7KLV�¿HOG�EHFDPH�YHU\�SRSXODU�LQ�WKH�
socialist states, including poland, Germany, and especially 
soviet Union countries. During the soviet era, mosaic art 
has undergone its “renaissance.” Along with monumental 
paintings and bas-reliefs, often it is used in adornment of 
façades and interiors. however, rather than being solely 

����L�DED6L=H��UHG����cTDU7XOL�VDE:R7D�HQFLNORSHGLD�l�W��9,,��TDU7XOL�VDE:R7D�HQFLNORSHGLLV�P7DYDUL�VDPHFQLHUR�UHGDTFLD��7ELOLVL�������JY�����/ I. Abashidze (ed.), 
cTDU7XOL�VDE:R7D�HQFLNORSHGLD�l�>*HRUJLDQ�6RYLHW�(QF\FORSHGLD@��9RO��9,,��0DLQ�6FLHQWL¿F�(GLWRULDO�6WDII�RI�*HRUJLDQ�6RYLHW�(QF\FORSHGLD��7ELOLVL�������S����

VDTDU7YHORV�WHOHFHQWULV�DGPLQLVWUDFLXOL�6HQRED��P7DZPLQGLV�SDUNL��7ELOLVL��DYWRUL�XFQRELD�������LDQL�ZOHEL��IRWR������/
Administrative building of Georgian teleradiocenter, Mtatsminda park, tbilisi. Author: n/a, 1970s. photo 2014
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PH����PH����VDXNXQHHELGDQ�PR]DLNLV�[HORYQHED�
DUD�PDUWR�VDTDU7YHOR6L��DUDPHG�HYURSD6L��D[OR�
D5PRVDYOH7VD�7X�DUDEH7LV�TYH\QHE6L��]RJDGDG��
GDYLZ\HEDV�PLHFD��LJL�6HPGJRP�JDPR\HQHEDV�KSRYHEV�
XNYH�PH����VDXNXQLV�GDVDZ\LVLGDQ�PR\ROHEXOL�
�XHVWPLQVWHULV�VDND7HGUR�WD=DUL��ORQGRQL�������
�����ZZ���VDNUH�NHUL��SDUL]L������������ZZ��GD�DUW�QXYRV��
JDQVDNX7UHEL7�DQWRQLR�JDXGLV�[HORYQHED6L���6HPGJRP�
DP�GDUJPD�=DOLDQ�GLGL�SRSXODURED�KSRYD�LPGURLQGHO�
VRFLDOLVWXU�TYH\QHE6L��PDJDOL7DG��SRORQH7L��
JHUPDQLD�GD�JDQVDNX7UHEL7�VDE:R7D�NDY6LULV�TYH\QHEL��
6HL=OHED�L7TYDV��URP�VDE:R7D�SHULRG6L�PR]DLNLV�
[HORYQHEDP�HU7JYDUL�cD5RU=LQHEDFk�JDQLFDGD��
PRQXPHQWXU�IHUZHUDV7DQ�GD�EDUHOLHIHE7DQ�HU7DG��
LJL�\YHOD]H�[6LUDG�JDPRL\HQHERGD�IDVDGHELV�7X�
LQWHULHUHELV�PRVDU7DYDG��[6LUDG�LJL�VDE:R7D�
LGHRORJLLV�GD�SROLWLNXUL�QHELV�JDPWDUHEODG�XIUR�
LTPQHERGD��YLGUH�ZPLQGD�[HORYQHELV�NX7[L7��7XPFD��
DTYH�XQGD�D5YQL6QR7��URP�PDQ�IRUPLV�FYOLOHEDF�
JDQLFDGD�GD�[6LUL�L\R�EDUHOLHIXUL�PR]DLNLV�
NRPSR]LFLHEL�

VDE:R7D�SHULRGLV�PR]DLND�G5HV�TDODTLV�VDMDUR�
VLYUFLV�JDQX\RIHOL�QDZLOLD��VDE:R7D�SHULRG6L�
GD�JDQVDNX7UHEL7���������LDQ�ZOHE6L�PRQXPHQWXU�
GHNRUDWLXOL�[HORYQHELV�SRSXODUL]DFLD��UD�
7TPD�XQGD��GDNDY6LUHEXOLD�DUVHEXOL�LGHRORJLLV�
SURSDJDQGDV7DQ��7DQDPHGURYH�LQGXVWULXOL�
VD]RJDGRHELV�GD�TDODTHELV�]UGDV7DQ��DVHYH��LVLQL�
DVD[XOLD�VDMDUR�GDQL6QXOHELV�6HQRED�QDJHEREHE6L�GD�
[6LUDG��DUTLWHTWXULV�JDQX\RIHOL�QDZLOLD���VDE:R7D�
NDY6LU6L�PR]DLND�PDVREULYDG�JY[YGHED���������LDQ�
ZOHE6L��URPOLV�JDQYL7DUHEDF�VDTDU7YHOR6L�P:LGURG�
XNDY6LUGHED�]XUDE�ZHUH7OLV�VD[HOV��PDQ�VDIX=YHOL�
&DX\DUD�VDTDU7YHOR6L�PR]DLNLV�[HOD[OD�JDPR\HQHEDV�
PRQXPHQWXU�GHNRUDWLXO�GDUJ6L��NHU=RG��EL:YLQ7LV�
VDNXURUWR�NRPSOHTVLV�PR]DLNHELV�6HTPQD����������ZZ���
DP�GDUJLV�JDQYL7DUHELV�VDZ\LVL�JD[GD�

7XNL�LQWHULHUHE6L�[6LUDG�Y[YGHEL7�NHGOLV�
P[DWYUREDV��IDVDGHELV7YLV�JDP=OHRELV�P[ULY�
VDXNH7HVR�VD6XDOHED�L\R�PR]DLND��PR]DLNXUL�
SDQRHEL�7DYVGHERGD�DUD�PDUWR�TDODTHELV�
FHQWUDOXU�DGJLOHE6L��DUDPHG�UHJLRQHE6L��SDWDUD�
VRIOHEVD�7X�GDVD[OHEHE6LF��XPHWHVZLODG��LVLQL�
VD]RJDGRHEULYL�GDQL6QXOHELV�DQ/GD�LQGXVWULXOL�
VDZDUPRHELV�IDVDGHE]H�LTPQHERGD��7XPFD��LQWHULHU6L�
VD]RJDGRHEULYL�7DY6H\ULV�LVH7�DGJLOHE6LF�
DUVHEREGD��URJRUHELFDD�VDVDGLORHEL�GD�VDNRQFHUWR�
DQ�VDNRQIHUHQFLR�GDUED]HEL��XUEDQXO�JDUHPR6L�
[6LULD�FDONH�PGJRPL�GDPRXNLGHEHOL�GHNRUDWLXOL�
NRQVWUXTFLHEL�NHGOLV�7X�6DGUHYQHELV�DX]HELV�VD[L7��
PD6LQ�URGHVDF�SDWDUD�GDVD[OHEXO�SXQTWHE6L�XIUR�
[6LUDG�Y[YGHEL7�PR]DLNL7�JDIRUPHEXO�DYWREXVLV�
JD&HUHEHEV��VDNXURUWR�DGJLOHE6L�NL�NRPSOHTVXU�
VDPJDQ]RPLOHELDQ�NRPSR]LFLHEV��PDJDOL7DG��
EL:YLQ7DVD�GD�TREXOH76L���XQLNDOXUL�PDJDOL7LD�
ED7XPLV�EXOYDU6L�6HPRQD[XOL��P7OLDQDG�PR]DLNL7�
JDIRUPHEXOL�UYDIH[DV�IRUPLV�DUTLWHTWXUXOL�
NRQVWUXTFLD��URPHOVDF�7DYLV�GUR]H�NDIHV�
IXQTFLD�KTRQGD��DUTLWHTWRUHEL��JLRUJL�&D[DYD��
]XUDE�MDOD5RQLD��P[DWYUHEL��]XUDE�NDSDQD=H��QRGDU�

artistic, they were usually created for conveying the soviet 
ideology and political will. though, the forms were changed 
and bas-relief mosaic compositions became more frequent. 

Currently the soviet era mosaics constitute an integral part 
of urban public spaces. the monumental-decorative art of 
the soviet period, and especially through the ‘60s to the ‘80s, 
is mostly linked to the ideology propaganda, expansion of 
LQGXVWULDO�VRFLHW\�DQG�XUEDQL]DWLRQ��7KHVH�DUH�RIWHQ�UHÀHFWHG�
in public buildings and are indivisible parts of architecture. 
the ‘70s and the ‘80s in the soviet Union are marked with 
extensive use of mosaics. Development of this direction in 
Georgia is strongly linked to zurab tsereteli who laid the 
foundation for the re-use of monumental-decorative mosaic 
in Georgia, mainly through his works in the resort Bichvinta 
(1959-1967). If mural paintings are more used for decorating 
WKH�LQWHULRUV��PRVDLFV�ZHUH�EHVW�¿W�IRU�WKH�IDoDGHV�GXH�WR�WKHLU�
resilience. Mosaic panels were placed not only in the central 
areas of the cities, but also in the regions, small villages 
and settlements. For the most part, they were used on the 
façades of public buildings and/or industrial enterprises, 
though, were quite frequent in the interiors of canteens and 
conference or concert halls. In urban environments they often 
stand as independent decorative fountain pools and wall 
structures; the small towns often have mosaic-decorated bus 
stops, while resort areas present complex, three-dimensional 
compositions (Bichvinta, Kobuleti). the octopus-shaped 
architectural structure preserved in Batumi Boulevard, which 
at the time functioned as a café, is a unique example of the 
mosaic-decoration (Architects: George Chakhava, zurab 
Jalaghonia, Artists: zurab Kapanadze, nodar Malazonia). 

the authors of these works often were the best artists of the 
time, which largely conditioned mosaics’ high artistic value. 
shortly after we started our project, we discovered that this 
DUHD��XQOLNH�WKH�RWKHU�¿HOGV�RI�6RYLHW�DUW��LV�QRW�UHVHDUFKHG��
DUWZRUNV�DUH�QRW�FROOHFWHG��FODVVL¿HG�DQG�DUFKLYHG��KHQFH��
often the data on their authors and the dates of creation do 
QRW�H[LVW��6XSSRVHGO\��WKLV�¿HOG�RI�DUW�ZDV�QRW�DSSURSULDWHO\�
acclaimed. Collection of the relevant data became extremely 
GLI¿FXOW��1HLWKHU�WKH�8QLRQ�RI�$UWLVWV��QRU�DUFKLYHV�DQG�
libraries contained necessary information that we were 
ORRNLQJ�IRU��,GHQWL¿FDWLRQ�RI�VRPH�DXWKRUV�DQG�REWDLQLQJ�
general information about the mosaics in Georgia was 
possible only through other still living artists, in most cases 
we had to trust the memory of these people. these meetings 
helped us to create a general picture as to how and in what 
ways the system worked back then – what was precisely 
done from ordering mosaics to their completion. 

All projects were commissioned by the state and were done 
through the Union of Artists and its Art Fund; though, some 
people, presently perceived as managers, mediated between 
the enterprises and the Union of Artists, and attracted 
projects from all over the soviet Union. the assignment was 
subsequently implemented by the art manufacturing entity 
under the Union of Artists and the Fund. A special committee 
was announcing a competition for the outline; thus regulating 
the quality of the work or ordering the accomplishment 
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NDIH�cIDQWD]LDl��UYDIH[D���ED7XPL��DYWRUHEL��JLRUJL�&D[DYD��]XUDE�NDSDQD=H��������IRWR������/ Café “Fantasy” (Octopus), Batumi. Autors: Giorgi 
Chakhava, zurab Kapanadze, 1980. photo 2001

\RILOL�7DPEDTRV�TDU[DQD��ED7XPL��DYWRUL�XFQRELD�������LDQL�ZOHEL��IRWR������/ Former tobacco Factory, Batumi. Author: n/a, 1970s. photo 2014
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PDOD]RQLD���DP�QDPX6HYUHELV�DYWRUHEL��[6LUDG��LP�
GURLV�VDXNH7HVR�[HORYDQHEL�L\YQHQ��UDPDF�EHYUL�
PR]DLNLV�PD5DOL�P[DWYUXOL�5LUHEXOHED�JDQDSLURED�
PR]DLNHE]H�&YHQL�PX6DRELV�GDZ\HELV7DQDYH�D5PR&QGD��
URP�VDE:R7D�SHULRG6L�DUVHEXOL�[HORYQHELV�V[YD�
GDUJHELVJDQ�JDQV[YDYHEL7��HV�GDUJL�VDHU7RG�DU�
DULV�6HVZDYOLOL��QDPX6HYUHEL�DU�DULV�7DYPR\ULOL��
GRNXPHQWLUHEXOL�GD�GDDUTLYHEXOL��DU�DUVHEREV�PD7L�
D5ULF[YD�GD��6HVDEDPLVDG��EHYUL�PD7JDQLV�DYWRUL�GD�
6HTPQLV�7DUL5LF�XFQRELD��UDF�JYDILTUHELQHEV�URP�PDV��
URJRUF�[HORYQHELV�GDUJV��[6LUDG�DUDVHULR]XODG�
X\XUHEGQHQ��=QHOL�JD[GD�RELHTWHE]H�PRQDFHPHELV�
PR=LHED��YHUF�P[DWYDU7D�NDY6LU6L��YHUF�DUTLYHE6L�GD�
YHUF�ELEOLR7HNHE6L�JDGDYDZ\GL7�VD:LUR�LQIRUPDFLDV��
XPHWHVZLODG�FRF[DO�DYWRUHE7DQ�GDNDY6LUHELV�
J]L7�PR[HU[GD�V[YD�UDPGHQLPH�DYWRULV�YLQDRELV�
GDGJHQD��[6LU�6HP7[YHYD6L��P[RORG�DP�DGDPLDQHELV�
PD[VRYUREDV�YHQGH7��GD��]RJDGDG��VDTDU7YHOR6L�
PR]DLNHELV�ZDUPRHELV�6HVD[HE�LQIRUPDFLLV�PRSRYHED��
HV�6H[YHGUHEL�=DOLDQ�GDJYH[PDUD�]RJDGL�ZDUPRGJHQLV�
6HVDTPQHODG�LPLV�6HVD[HE��7X�URJRU�PX6DREGD�LP�
GURLV�VLVWHPD�GD�UD�J]HEL�7X�PHTDQL]PHEL�DUVHEREGD�
NRQNUHWXODG�PR]DLNHELV�GDNYH7LGDQ�PD7�VLVUXOH6L�
PR\YDQDPGH��

\YHOD�GDNYH7D�L\R�VD[HOPZLIR�GD�PLVGLRGD�P[DWYDU7D�
NDY6LUV�GD�PDV7DQ�DUVHEXO�VDP[DWYUR�IRQGV��7XPFD��
VDJXOLV[PRD��URP�DUVHEREGQHQ�DGDPLDQHEL��G5HYDQGHOL�
JDJHEL7�PHQHMHUHEL��VDZDUPRHEV��GDPNYH7V��GD�

WR�D�VSHFL¿F�DUWLVW�EDVHG�RQ�WKH�TXDOLW\�DQG�WKH�OHYHO�RI�
sophistication of the work. 

this seemingly fair structure was rather hard to get through. 
the artists had to line up to get the desired assignment since 
mosaic was considered the easiest way to “get money.” 
the value of the work was determined according to its 
compositional and artistic complexity, as well as with its 
colourfulness. the remuneration was quite high, however 
quite a large sum had to be returned to the owner of the 
project. An easier and less costly way, though, was a direct 
order from the enterprise to the artist. thus they were 
spared of the bureaucratic process prevailing in the Union 
of Artists. In such cases, the design was accomplished using 
the ceramic tiles produced in navtlughi Ceramics Factory in 
tbilisi. then, it was impossible to control the quality, which 
led to a lot of low-quality works. 

however, this criticism may not apply to all existing mosaics 
in Georgia. Many of them are still overwhelming the 
spectators with their artistic and technical accomplishments. 
Among them we can mention the mosaic panel, though 
unfortunately quite damaged, at the resort Abastumani 
(Author: saurmag Ghambashidze), the Diorama on the 
way to Kazbegi - (Architects: George Chakhava, zurab 
Jalaghonia, Artists: zurab Kapanadze, nodar Malazonia), 
as well as the mosaics on the territory of expo Georgia 
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NXURUWL�DEDV7XPDQL��DYWRUL��VDXUPDJ�5DPED6L=H��IRWR������/ Abastumani resort, Author: saurmag Ghambashidze. photo 2012

P[DWYDU7D�NDY6LUV�6RULV�6XDPDYOHEL��URPOHELF�
GDNYH7HEV�VDE:R7D�NDY6LULV�PDV6WDEL7�L]LGDYGQHQ��
6HPGJRP6L�HV�GDNYH7D�P[DWYDU7D�NDY6LULV�GD�IRQGLV�
GDTYHPGHEDUHED6L�DUVHEXOL�VDP[DWYUR�VDZDUPRR�
NRPELQDWLV�VD6XDOHEL7�IRUPGHERGD��VSHFLDOXUL�
NRPLVLD�DF[DGHEGD�NRQNXUVV�HVNL]]H��ULV�6HGHJDGDF�
UHJXOLUGHERGD�QDPX6HYULV�[DULV[L��DQ�GDNYH7D�
[DULV[LV�GD�VLU7XOLV�PL[HGYL7�SLUGDSLU�NRQNUHWXO�
P[DWYUHE]H�QDZLOGHERGD�

HU7L�6H[HGYL7�VDPDU7OLDQL�VWUXTWXUD��VDNPDRG�
U7XOL�6HVD5ZHYL�L\R��VDVXUYHOL�6HNYH7LV�PLVD5HEDG��
P[DWYUHEL�ULJ6L�LGJQHQ��LTHGDQ�JDPRPGLQDUH��URP�
PR]DLND�\YHOD]H�LROL�cIXOLV�6RYQLVk�VD6XDOHED�
JD[OGD7��PLVL�5LUHEXOHED�GJLQGHERGD�URJRUF�
NRPSR]LFLXUL�GD�P[DWYUXOL�VLU7XOL7��DVHYH�
IHUDGRYQHELV�PL[HGYL7��DQD]5DXUHED�VDNPDRG�PD5DOL�
L\R��VDLGDQDF�GDPNYH7V�VDNPDRG�GLGL�7DQ[D�XNDQ�
XEUXQGHERGD��DUVHEREGD�GDNYH7LV�XIUR�LROL�GD�
QDNOHE[DUMLDQL�J]DF��URGHVDF�GDPNYH7L�SLUGDSLU�
XNDY6LUGHERGD�6HPVUXOHEHOV��DP�6HP7[YHYD6L��
PD7�DU�XQGD�JDHYOR7�LV�ELXURNUDWLXOL�SURFHVL��
URPHOLF�P[DWYDU7D�NDY6LU6L�L\R��DVH7�GURV�
QDPX6HYDUV�NHUDPLNXOL�ILOHELVJDQ�DVUXOHEGQHQ��
URPHOLF�7ELOLV6L��QDY7OX5LV�NHUDPLNLV�NRPELQDW6L�
P]DGGHERGD��DVH7�6HP7[YHYD6L�[DULV[LV�NRQWUROL�
6HX=OHEHOL�L\R��UDPDF�EHYUL�QDPX6HYULV�GDEDOL�
[DULV[L�JDQDSLURED�

7XPFD�HV�NULWLND�DU�6HL=OHED�JDQYDYUFR7�TDU7XO�
VLYUFH6L�6HTPQLO�\YHOD�PR]DLND]H��EHYUL�PD7JDQL�
G5HPGH�D5DIU7RYDQHEV�PQD[YHOV�7DYLVL�URJRUF�
P[DWYUXOL��DVHYH��WHTQLNXUL�6HVUXOHEL7��PD7�ULF[Y6L�

(authors: Guram Kalandadze, leonardo shengelia), 
decorative frieze on the swimming pool complex laguna 
Vere (author: Koka Ignatov). 

6SHFL¿F�WKHPH�RI�WKH�PRVDLF�ZDV�GHWHUPLQHG�E\�WKH�
function of the building it was attached to; mosaics on 
enterprises were elaborated in praise of technological and 
VFLHQWL¿F�SURJUHVV�DQG�ODERXU��LFRQRJUDSK\�RI�LQGHSHQGHQW�
structures is saturated with national symbolism or depicts 
heroes and fables from national literature. some of them 
are purely decorative and, even though Abstractionism was 
not recognized by the soviet art until its end, such images 
facilitated conveying abstract thinking through art. 

the survived artworks have become parts of the public 
space and works still attract spectators’ attention. During our 
research we even encountered the objects that were restored 
by their new “owners.” Among them are the abovementioned 
mosaics at expo Georgia; interior mosaics in the swimming 
pool neptune; interior mosaics in the grocery store at #7 
tsintsadze (former saburtalo) str.; mosaics on rescue 
service 112 saburtalo branch façade and in tbilisi Fire 
service Museum interior, protection of which in the ‘90s 
required a lot of energy and risk-taking from the head of the 
service; zurab tsereteli’s mosaic located on the building 
of the trade Union, which, according to the staff, could 
not be dismantled due to being a private property. though, 
the condition of most of them is still uncertain and remains 
alarming. Currently, the fate of one of the best examples 
of mosaics at the swimming pool complex laguna Vere, 
created by Koka Ignatov is unclear. this privatised building 
has been closed for the public for over a year under the 
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GLRUDPD��GHWDOL���\D]EHJL��DYWRUHEL��JLRUJL�&D[DYD��]XUDE�NDSDQD=H��������IRWR������/ Diorama (Detail), Kazbegi. Autors: Giorgi Chakhava,
zurab Kapanadze, 1983. photo 2014

GLRUDPD��\D]EHJL��DYWRUHEL��JLRUJL�&D[DYD��]XUDE�NDSDQD=H��������IRWR������/ Diorama, Kazbegi. Autors: Giorgi Chakhava, zurab Kapanadze, 1983. photo 2014



copyright Semodgoma/zamTari2014/201564 geoeari warmogidgenT

cHTVSR�MRUMLDk��7ELOLVL��DYWRUL��OHRQDUGR�6HQJHOLD��������IRWR������/ “expo Georgia”, tbilisi. Author: leonardo shengelia, 1971. photo 2013

pretext of renovation; however, the rumours about its 
demolition are still in the air. Unfortunately, time, private 
interests and nihilism wasted such important artworks as 
those that were at the restaurant Aragvi, lagidze waters 
shop, hydro-Meteorological Institute, rustaveli subway 
entrance.  we hope that presented text will increase public 
apprehension, support their visibility and thus contribute to 
the documentation of threatened mosaics and monumental-
decorative artworks. perhaps, the little we do might become 
pivotal for their further protection. 

we would like to express our gratitude to everybody 
who enthusiastically helped us in collecting the material, 
discovering the mosaic artworks, identifying the authors. 
special thanks to nino siradze and Alex Kedelashvili, who 
are enthusiastically collecting information on soviet mosaics 
and supported our research (http://soviet-mosaics.ge/), also 
to nika tsiklauri and zura Dumbadze for documenting 
mosaics throughout Georgia and sharing them with us. And 
¿QDOO\��ZH�ZRXOG�OLNH�WR�H[SUHVV�RXU�JUDWLWXGH�WR�WKRVH�DUWLVWV�
who employed mosaic is their artistic career and for the 
pleasure we enjoy through their works.

* Full version of text and documentation of mosaics in 
tbilisi is available in a publication: GeoAIr, lost heroes 
of tbilisi. soviet period Mosaics, tbilisi, 2014.  For a copy, 
please, contact: info@geoair.ge

6HJYL=OLD�PRYL[VHQLR7�NXURUW�DEDV7XPDQ6L�DUVHEXOL��
VDPZX[DURG��VDNPDRG�GD]LDQHEXOL��PR]DLNXUL�SDQR�
�DYWRUL��VDXUPDJ�5DPED6L=H���\D]EHJLVNHQ�PLPDYDO�
J]D]H�PGHEDUH�GLRUDPD��DUTLWHTWRUHEL��JLRUJL�
&D[DYD��]XUDE�MDOD5RQLD��P[DWYUHEL��]XUDE�NDSDQD=H��
QRGDU�PDOD]RQLD���DVHYH��G5HYDQGHOL�cHTVSR�MRUMLDVk�
VDJDPRIHQR�NRPSOHTVLV�WHULWRULD]H�DUVHEXOL�
PR]DLNHEL��DYWRUHEL��JXUDP�NDODQGD=H��OHRQDUGR�
6HQJHOLD���VDFXUDR�NRPSOHTV�cODJXQD�YHUHVk�
GHNRUDWLXOL�IUL]L��DYWRUL��NRND�LJQDWRYL��

PR]DLNHELV�7HPDWLND�NRQNUHWXOL�6HQRELV�IXQTFLLGDQ�
JDPRPGLQDUH�JDQLVD]5YUHERGD��VDZDUPRHE]H�DUVHEXOL�
PR]DLNHEL�WHTQRORJLXUL�7X�PHFQLHUXOL�SURJUHVLV��
6URPLV�JDQGLGHEDV�HPVD[XUHERGD��GDPRXNLGHEHOL�
NRQVWUXTFLHELV�LNRQRJUDILD��=LUL7DGDG��
QDFLRQDOXUL�VLPEROLNL7�DULV�GDWYLU7XOL�DQ�
HURYQXOL�OLWHUDWXULV�JPLUHEV�GD�VLX-HWHEV�DVD[DYV��
]RJLHU7L�PD7JDQL�VXI7D�GHNRUDWLXOL�[DVLD7LVDD�GD�
VDLQWHUHVRD��URP�PD6LQ�URGHVDF�VDE:R7D�[HORYQHED6L�
EROR�SHULRGDPGH�DU�DUVHEREGD�GD�DU�L\R�D5LDUHEXOL�
DEVWUDTFLRQL]PL��DVH7L�VD[LV�JDPRVD[XOHEHEL�
DEVWUDJLUHEXOL�D]URYQHELV�[HORYQHED6L�JDPR[DWYLV�
VD6XDOHEDV�L=OHRGD�

LV�QDPX6HYUHEL��URPOHELF�JDQDGJXUHEDV�JDGDXU&D��
G5HYDQGHOL�VDMDUR�VLYUFLV�QDZLODG�U&HED�GD�
MHU�NLGHY�LTFHYV�VD]RJDGRHELV�\XUDG5HEDV��
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cODJXQD�YHUHk��7ELOLVL��DYWRUL��NRND�LJQDWRYL��������IRWR������/ “laguna Vere”, tbilisi. Author: Koka Ignatov, 1987. photo 2013

NYOHYLV�PDQ=LO]H�6HJY[YGD�RELHTWHEL��URPOHEVDF�
UHVWDYUDFLDF�NL�JDXNH7GD�GD�D[DOPD�cPHSDWURQHHEPDk�
VDJXOGDJXORG�PRXDUHV��PD7�ULF[YV�PLHNX7YQHED�
]HPR[VHQHEXOL�cHTVSR�MRUMLDVk�VDJDPRIHQR�
NRPSOHTVLV�PR]DLNHEL��VDFXUDR�DX]�cQHSWXQLVk�
LQWHULHULV�PR]DLND��DVHYH��FLQFD=LV�T���\RILOL�
VDEXU7DORV�T������6L�PGHEDUH�VDVXUVD7R�PD5D]LLV�
LQWHULHULV�PR]DLND��VDPD6YHOR�VDPVD[XULV������LV�
VDEXU7DORV�ILOLDOLV�IDVDGLVD�GD�7ELOLVLV�VD[DQ=UR�
VDPVD[XULV�PX]HXPLV�LQWHULHULV�PR]DLNHEL��URPHO7D�
GDFYDF������LDQ�ZOHE6L�PLV�[HOP=5YDQHOV�GLG�
HQHUJLDG�GD�ULVNLV�IDVDG�GDXMGD��cSURINDY6LUHELV�
NXOWXULV�FHQWU]Hk�DUVHEXOL�PR]DLND��DYWRUL��
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